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WENT DOWIE TO THE CRESSHOADS 771 
“Right this minute on my dashboard is my 
medicine bag, my mojo bag, and there are 
rocks in that mojo bag from that cross- 
toads, from that spot we're talking about 
right now where Highway 61 meets 
Highway 49 north of Clarksdale. And | can 
tell you this is some very strong mojo.” — 
Watermelon Slim, bluesiest bluesman 
who ever blue(d?) 
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RADER STHIRE/ 4 

“There has never been any onus upon the 
industry to get a new contract signed 
before an old one expires, and with retro 
Pay, it's going to make dealing in the next 
round, four years from now, much better.” 
—Barry Salmon, International 
Brotherhood of Electricians 
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to save lives. 
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8249 - 114 Street 


Monday - Friday 
6:30 am = 1:30 pm 
3:00 pm - 7:00 pm 


Saturday | 
8:30 am - 2:30 pm 


IVVASION OF THEMOVIESNATCHERS 7 68 
“But | resist laying too much blame on 
Hirschbiegel or even Kajganich. The film 
feels decidedly tampered with—perhaps 
I'm being too forgiving of the key creatives 
here, but it's not so hard to imagine some 
studio nitwit actually making The 
Invasion stupider on purpose.” —Josef 
Bruan, Vue film critic 
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Book your life A REVIEW TO A KILL / 17 


Our GoldenEye-d reviewers were On Her 
Majesty's Secret Service last weekend, 
taking in all 137 plays reviewing them For 
Your Eyes Only ... man, it was fun at first, 
but | am really getting tired of this Bond 
schtick, to be honest. Wait, no {’m not ... 
Thunderball! 
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IVUEPOINT 


On the Fringe of what? 


DAVID BERRY / david@vuewaskly.com 
itting in the Big Rock beer tent, explaining to a friend why he will not be 
Se: to order spaghetti at the Chianti stage and trying to remember where 
part of the TransAlta Arts Bams is the Global Family PCL stage, I couldn't 
help but be struck by how much I was looking forward to the next unjuried, 
independent production of an original theatrical work I'd be taking in. 

To an extent, | suppose, you could look at this rampant disparity as a posi- 
tive (diversity!), but there are times when the Fringe seems like the guy wear- 
ing a leather jacket with patent Jeather shoes, or perhaps hanging his tattooed 
arm out the open window of his leased Subaru. The effort is admirabie, but at 
some point you're just denying what you've become. 

It certainly wasn’t a conscious decision on the festival's part, but it’s slowly 
become K-Days with plays, the literate, vegetarian excuse to get people out of 
the house in the summer. It's not really even the people who are only happy 
because there’s two more bars on Whyte for 10 days; it’s that it seems like the 
average Fringer will see Die-Nasty and the new Belke and maybe something 
that gets five stars from Colin Maclean, even if he’s not on the CBC anymore. 

Everyone invoilved—the organizers, the U of A Drama grads who will be get- 
ting their careers measured in half-star increments and those of us who will 
actually be going into Catalyst Theatre in February—tike to talk it up as a kind 
of high-stakes proving ground, (and it probably still is for us) but we're an 
increasingly smaller bubble at an event whose tickets tell you who sponsored 
the venue but not what that venue is actually called. For that, of course, it’s best 
to get the $6 program. (Check out the t-shirts while you're there—you'll need 

something to wear next year.) 

This is probably a natural growing pain for a festival that’s older than ! am, 
and there's little sense in pissing about what’s not punk, particularly when 
Edmonton's theatre community is not likely going to mess around with its 
biggest event. Really, 1’d just like it if those aforementioned interested parties 
(myself included) were more honest about the fact most people are coming for 
elephant ears and street performers and maybe even to see a play, and only 
occasionally the una ‘round 

Perhaps, thou, is just the Big Rock talking. That new XO they debuted 
at the beer gardens really is delicious. vw 
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NEW ToY OUT OF CHINA... 


= LETTERS 


LOOKIN’ GOOD FOR A 6000-YEAR-OLD 


Regarding Vue's story about the Big Val- 
ley Creation Science Museum {"Taking 
in a more creative Southern Alberta 
dinosaur exhibit,” Aug 16 — Aug 22], it's 
so wonderful to hear the voice of rea- 
son. | lived in Drumheller for a while (I 
now five in Oyen) and was less than 
impressed. | thought it would be a bet- 
ter-educated town than it is, what with 
a jewel like the Tyrell there. 

I've been interested in the creation- 
ism versus evolution debate for a long 
time—t1 got into it as a kid, when | real- 
ized that what | was reading in my 
beloved dinosaur books {this in the 
‘70s—remember what dino books were 
like then?) and what the United Church 
was trying to tell me couldn't both be 
right. Of course, | came down on the 
side of science—! always knew old 
“Brontosaurus” couldn't have been 
water-bound, if it had to lay eggs on 
land like a “reptile.” 

Anyway, | enjoyed the article. | was 
curious as to just how ridiculous that 
place is. 


ST ARMSTEENE 


PIQUNG 18 APART 


In the latest issue of Vue, Editor and 
Publisher Ron Garth allowed Manag- 
ing/News Editor Ross Moroz to allow 
Dish Editor Christopher Thrali to allow 
Jan Hostyn, a new writer, to inform us 
in her article on “you-picks” {“U-pick the 
best strawberries yourself,” Aug 16 — 
Aug 22} how clever she and her child 
were to go hungry to a you-pick garden 
and rip them off by eating until their 
stomachs were satiated. | particularly 
loved the part about how the child was 
already clever enough to wear clothing 
that would disguise any berry stains. 
Maybe next week you four can take 
responsibility for telling us how to rip 
off ranchers by rustling cattles. 


Be bith 


THUS EW FANILET INTEAINET THING 


| would like to say this with greater 
finesse but the following truly captures 
the sentiment: the new ticketing system 
at the Fringe sucks! What may be 
greater efficiency for the organizers of 
the Fringe kills the spontaneity and 
adventure for the Fringe-goer. No longer 
can | simply wander by a venue and 
think, “Hey, that looks good! Let's check 
it out!” No longer can artists hock their 
shows to the same degree as before 
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with no line-ups at the venues. The 
grapevine discussions of what is great, 
bad and ugly are curtailed. No longer 
can | go straight to the venue to pick up 
my ticket—now | must search out a 
ticket booth. 

And aren't the ticket booths grand 
structures? They look like miniature Fort 
Knoxes scattered across the landscape. 
One cannot even see the face of the 
person to whom they are communicat- 
ing. | guess we're lucky that the weath- 
er is cool because | can’t imagine what 
it would be like to be stuck inside one of 
these claustrophobic boxes under a hot 
August sun. 

No, | don’t want the convenience of 
picking up my tickets via the internet. 
The point of the Fringe is not to be sit- 
ting at home strategically working out at 
the kitchen table what shows to see; the 
point is about being in the thick of 
things, feeling the craziness, checking 
out a busker, heading to a show—any 
show—f it's sold out wander to another 
venue and see what you might acciden- 
tally discover. Let the fool be roa 
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STILL MILKIN' IT 


Bravo for the excellent material Connie 
Howard consistently turns out on the 
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I ain't gonna build Maggie's farm no more 
GOVERNMENT OFFICIALS REMAIN CONFIDENT A TRADES STRIKE ISN'T LOOMING 


CHAIS SALTEL / chris @vueweekly.com 
f here are no strikes in the 
construction industry,” stated 
an annoyed Neil Tidsbury. He 
doesn’t have time for this interview, 
conducted by another newsman trying 
to get him to give up something big 
and juicy to spin into strike panic. But 
the reality of the current round of con- 
tract talks by Alberta’s big trades 
unions is far less sensational than has 
been recently portrayed in the main- 


stream news media. 

Earlier in the summer, trade unions 
province-wide voted to strike come 
the end of August as a four-year con- 
tract ran itself out. The move has 


forced employers of trades people to 
taise the bar substantially. With a 


It doesn’t seem like 
the strike vote was 

ever meant to take 

workers off the job, 
but instead to send 
a message. 


wage increase of 23 per cent, anda 
couple of historic gains in wage con- 
trols, unions the province over are 
deciding if the memorandums put 
before them meet expectations, 

“We are in a round of collective 
bargaining,” Tidsbury explained. A 
total of 25 trades have contracts that 
need to be renewed, but Alberta 
labour law states that if 75 per cent of 
the industry comes to a settlement, 
the remaining fourth forgo their right 
to strike. Originally 5 trades voted to 
strike, and then another 3 followed, 
with 15 trades settled. Of the original 
five, four have received memoran- 
dums on which to vote. If the con- 
tract is accepted by those four, the 
remaining four will have to bargain 
without the threat to strike being an 
available option. 

“Fifteen are settled,” Tidsbury clari- 
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fied, “with four more pending ramifi- 
cation.” 

When Tidsbury is pressed to 
hypothesize whether the contract will 
be accepted by the four unions that 
have yet to vote, he is hesitant to 
make a presumption. 

“} don’t want to speculate on what 
that might look like,” he said, trying to 
put the thought of strike to bed, at 
least for a few years. 

“They can’t strike until after the 
Labour Relations Board certifies the 
strike,” Tidsbury continued. “They 
have to work through those processes 
before notices can be served.” 


IT DOESN'T SEEM LIKE the strike vote 
was ever meant to take workers off 
the job, but instead to send a mes- 
sage. It is not unreasonable to argue 
that Alberta’s booming economy is 
almost completely driven by the 
trades, whether through contributions 
being made by the industrial sector 
involved with the oil sands projects or 
due to the housing crunch in cities all 
over the province. 

Barry Salmon, a spokesperson for 
the international Brotherhood of Elec- 
tricians, explains the contract in front 
of the four unions in detail. “The new 
memorandum offers, for the first time 
ever, inflation protection.” Salmon 
said, revealing the details behind this 
historic win for the unions. ‘There is a 
guaranteed minimum wage, and if at 
any time the Consumer Price Index 
rises above that minimum, wage will 
be adjusted to CPi plus one percent.” 

It's easy to see how valued inflation 
protection is to a middle class working 
person in a province where, although 
inflation isn’t out of control, it is severe 
enough to cause the Bank of Canada 
to investigate raising interest rates at 
the national level. This is a significant 
win for trade unions in the province. 

But the perks don't stop there. “The 
second idea that the industry would 
never deal with was retro pay," Salmon 
continued. “There has never been any 
onus upon the industry to get a new 
contract signed before an old one 
expires, and with retro pay, it’s going 
to make dealing in the next round, four 
years from now, much better.” 

Retro pay provides employers with 
added incentive to draw up contracts 
sooner, so that they don’t have to 
retroactively pay all of their employ- 
ees a wage that maybe they didn't 
budget for. 
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It would be surprising, to say the 
least, if the contract in front of the 
trades was to be voted down—and it 
would send a whole new message. If 
the rest of the voters share Salmon’s 
enthusiasm for the memorandum at 
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hand the idea of a strike should now 
be largely fantasy. Although it might 
look like unions have blackmailed the 
industry to achieve these monumental 
gains, isn’t the intent of wealth to 
raise the standard of living? 
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Hopefully Alberta’s short-term boom 
can provide some long term bench- 
marks for skilled labour out west, and 
provide a brighter future for genera- 
tions to follow, when they don’t have 
the cushion of the boom to rely on. ¥ 
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Don’t drink the water (or breath the air) 


= | WELL, WELL, W 
= roel 


I've been told (just a few times) that I'm 
creating unnecessary anxiety with my 
focus on things like nuclear waste and 
the presence of pharmaceuticals in our 
water and pesticides on our vegetables, 
but to pretend these aren't real threats 
to our health is to be in denial. Because 
the truth is that the abundance of chem- 
icals and hormones currently finding 
homes in our air and food and water 
isn’t exactly what our genes are pro- 
grammed for, and the newcomers have 
arrived in abundance. 

While denial may protect our short- 
term comfort, it will leave casualties in its 
wake, Female eggs in the sex organs of 
male fish and inter-sex fish are a big 
deal—at least they should be, if we've 
learned anything from the canaries of 
mines past. Our water treatment plants 
aren't very well equipped to handle hor- 
mones and pharmaceuticals, and our bod- 
ies sure aren't, either, and | figure if these 
things are doing weird things to fish, 
they're likely doing weird things to our 
babies and our reproductive systems too. 

if, in a large cohort of identical twins, 
the twin exposed to carcinogens got 
cancer and the one protected from expo- 
sure did not, the conclusion would of 
course be that cancer is an environmen- 
tally-caused illness. It's almost unbeliev- 
able, but this is what a study done in 
Sweden, Denmark and Finland on almost 
45 000 pairs of twins has shown, yet 
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we're still focussed on cancer genes. 
And now that several dozen scien- 
tists, on review of over 500 studies, 
have issued a consensus statement that 
BPA (bisphenol-A) is a chemical worthy 
of our attention, there seems no point in 
waiting for a final, definitive piece of 
evidence on that discussion either. (BPA 


Why risk cancer or 
neurological or 
reproductive damage 
if we don’t have to? 


being the controversial chemical! 
brought to us in our plastic water bot- 
tles and baby bottles and microwave 
dishes, among other things.) How 
expensive are old-fashioned glass baby 
bottles and stainless steel water bot- 
tles, after all, and how many years 
might it be before BPA is regulated? 

BPA, hormone-spiked water, pesticide- 
laced air and food, and over 80 000 new 
chemicals introduced in the last 60 
years—and we're still looking for more to 
convince us our modem world is the rea- 
son we're on a bit of a downward slide, 
health-wise. 


SURE, | MAY BE overreacting, but | say 
why wait for absolute certainty? Why 
risk cancer or neurological or reproduc- 
tive damage if we don’t have to? It’s 
called the precautionary principle, and 
with almost one in two of us now 
expected to get cancer it’s the only 


approach that makes any sense at all. 
Besides, economies regulated on that 
basis do just fine, contrary to the com- 
mon argument that regulation will dam- 
age the economy. The European Union, 
despite its more stringent restrictions on 
chemicals in all products has a thriving 
economy, the largest in the world now. 

But Stephen Harper, in a 2002 
fundraising letter, called the Kyoto 
Accord a “socialist scheme to suck 
money out of wealth-producing 
nations,” and that it was his goal to 
“block the job-killing, economy-destroy- 
ing” plan. It’s so encouraging. 

Economy-first politicians are killing us. 
Preventative approaches are not idealis- 
tic or naive, nor are environmentalists 
pushing to have toxins regulated crazy— 
these are our only hope of survival. 

But we're slow learners. PCBs, now 
banned but still with us, have had a hey- 
day. For the longest time they were used 
in the manufacture of plastics, rubbers, 
inks, paints, dyes, glues, pesticides, 
insulators and tubricants, and now we 
have a pile of PCB-containing garbage 
being held in storage sites that nobody 
really knows what to do with, and we 
have PCBs being dumped into the atmos- 
phere and into our soil and water with 
the decommissioning of equipment and 
the demolition of old buildings and the 
existence of poorly-sealed landfills and 
oil and gas refineries, and we have the 
incineration of PCB-containing materials 
such as wood, tires and medical waste. 

Monsanto, who owned the patent on 
PCBs, isn't hurting—but our planet is, 
as is our health. w 
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The trouble with TILMA 


STUART TREW / canedians.org 

Gordon Campbell is probably scratching 
his head. The Trade, Investment and 
Labour Mobility Agreement (TILMA) he 
signed with Ralph Klein in April 2006 was 
supposed to be a hit. It didn't matter that 
neither premier consulted with their elec- 
torates or even their respective legisla- 
tures before inking the deal, which 
drastically changes the economic land- 
scape in British Columbia and Alberta by 
significantly reducing the scope of demo- 
cratic governance and significantly 
increasing the power of corporations. 

No, Campbell and Klein were men of 
action, or so they thought, and their mis- 
sion to unshackle corporate Canada from 
the burdens of provincial regulation was 
supposed to spread across the country 
like wildfire. 

In fact, quite the opposite is happen- 
ing. Saskatchewan and Manitoba are 
turing their backs on TILMA, and munic- 
ipalities in Alberta and British Columbia 
are in full rebellion against the agree- 
ment’s enormous lega! scope. More 
recently, despite heavy corporate and 
federal government lobbying to take 
TILMA national, a premiers’ meeting in 
Moncton, New Brunswick could only 
agree to study the possibility of adopting 
some of TILMA’s language into the 
Agreement on Internal Trade. 

That's hardly the broad consensus 
Campbell was hoping for. 

So what happened? Well, what should 
have happened before Alberta and BC 
signed TILMA to begin with. People are 
actually reading the agreement, some 
premiers are discussing it with the public, 
and a consensus is slowly forming that 
the case for eliminating so-called inter- 
provincial trade barriers is just too weak, 
and the risk to democracy posed by 
TILMA much tao high. 


TILMA IS A LEGAL DOCUMENT that puts 
constraints on legitimate government 
action in order to discourage new (and 
eliminate old) policies and regulations 
that serve to “restrict or impair” the free 
flow of trade or investment. It does this 
by allowing corporations and individuals 
to challenge, in front of an unelected 
trade panel, any provincial or municipal 
measure that they feel hurts their profits. 
Since most government regulation is 
about balancing the profit motive against 
the pubic good, any regulation can be 
seen as somehow hurting someone's prof- 
its. That makes TILMA a kind of corporate 
bill of rights that turns governance on its 
head. Under TILMA, it is no longer up to 
corporations to prove they are not harming 
the public. It is up to the public (govern- 
ment) to prove it is not harming profits. 
Examples of government measures 
that can be challenged under TILMA 
include land use regulations (which 
restrict real estate investments), local 
zoning bylaws to prevent urban sprawl, 
green space requirements for housing 
developments, building height restrictions 
and junk food bans in schools. All of 
these policies in some way affect profits. 


There is a small list of so-called “legit- 
imate” objectives (including measures 
related to water, aboriginal people, enar- 
gy, forestry and mining) but these are to 
be reviewed annually, “with a view to 
reducing their scope.” Health and educa- 
tion are not out of TILMA’s reach, putting 
even public health care at risk. After all, a 
ban on private clinics operates to “restrict 
or impair” investment. 

Also, measures aimed at achieving 
certain legitimate objectives can be 
quashed if the government cannot prove 
to a TILMA dispute panel that its meas- 
ures are the least restrictive imagina- 
ble—an almost impossible task. 

To add insult to injury, TILMA was 
signed under false pretences, based on 
the results of a single Conference Board 
of Canada study that claims the agree- 
ment will save B.C. $5-billion a year and 
create almost 80 000 jobs. 


ACCORDING T0 A REPORT from econo- 
mists Marc Lee and Erin Weir, the pra- 
jected benefits from TILMA are 
“implausibly large” and based on a tiny 
survey of BC businesses—only 4 of the 
13 polled returned surveys—and govern- 
ment ministries. “The scoring of estimat- 
ed benefits is completely arbitrary,” the 
economists write. “No literature, data, 
interviews with companies, or lists of: 
alleged barriers are presented.” 

After adding up these arbitrary fig- 
ures, the Conference Board then acciden- 
tally doubled its final estimate of TILMAs 
benefits. “Even after correcting this 
error,” write Lee and Weir, “most of the 
projected benefits are from industries 
exempt from the agreement ar from 
industries that barely engage in inter- 
provincial trade.” 

The provincial government in 
Saskatchewan, which recently wrapped 
up a public consultation on inter-provin- 
cial trade that focused on TILMA, has 
tefused to sign on to the agreement pre- 
cisely because it wasn't convinced by the 
weak arguments from supporters of the 
deal. Saskatchewan's Government Rela- 
tions Minister Harry Van Mulligen also 
said TILMA’Ss “shock therapy” approach to 
trade barriers was unheipful and that the 
province couldn't affard to be sued every 
time a corporation felt some rule or 
another was hurting profits. 

Saskatchewan’s rejection was clearly 
felt at the recent Council of the Federation 
meeting where Campbell's TILMA sales 
pitch fell on mostly deaf ears. Hopefully it 
will also resonate in Alberta and BC, where 
the municipal struggle against TILMA con- 
tinues to build, despite the undemocratic 
dreams of “men of action.” w “= 


Stuart Trew is a communications adminis- 
trator and researcher with the Council of 
Canadians, an Ottawa-based Canada- 
wide advocacy group that works to pro- 
mote Canadian independence by 
supporting progressive policies on fair 
trade, clean water, energy security, public 
health care and other issues of social 
economic concem. 
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How long can Canada Iay claim to its Arctic waters? 


i | DYER STRAIGHT 


GWYNNE DYER 
£3 | pwymme@wvewerkly.com 


Among the headlines | never expected to 
see, the top three were “Pope Marries,” 
“President Bush Admits Error” and “Cana- 
da Uses Military Might,” but there it was, 
Staring up at me from a British newspa- 
per: “Canada Uses Military Might in Arctic 
Scramble,” Read a little further into the 
story and the “military might” turns out to 
be some armed icebreakers and two small 
military bases in the high Arctic, neither of 
which will be operational for some time to 
come, but all the same... 

At the beginning of August, remote- 
controlled mini-submarines planted a 
Russian flag on the Arctic seabed at the 
North Pole, symbolically claiming the 
Lomonosov Ridge, an underwater maun- 
tain range, as part of the country’s conti- 
nental shelf. If the claim were accepted, 
it would expand the Exclusive Economic 
Zone in which only Russians can exploit 
minerals and other seabed resources all 
the way to the North Pole, but it wasn’t 
immediately abvious how pianting a tita- 
nium-encased Russian flag on the sea- 
floor advanced Russia's case 

Days later, Danish scientists headed 
for the Arctic to gather evidence for their 
claim that the Lomonosov ridge is actual- 
ly an extension of Greenland’s continental 
shelf, and therefore belongs to Denmark 
“We will be collecting data for a possible 
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demand,” explained Christian Marcussen 
of the Geological Survey of Denmark and 
Greenland. And then Prime Minister 
Stephen Harper flew to Resolute Bay, 
Nunavut for the photo-op of a lifetime. 

"Canada’s new goverment understands 
that the first principle of Arctic sovereignty 
is: use it or lose it,” said Harper, for the 
second time in a week trotting out a phrase 
that was originally coined to describe one 
of the uglier realities of nuclear strategy. 
Nunavut is one of the coldest human set- 
tlements on earth, but Harper was having 
the time of his life. For once there was 
some sort of threat ta Canada’s sovereign- 
ty, or at least it could be made to look as if 
there were, and he was the staunch patriot 
standing up for Canada’s rights. What 
politician could ask for more? 


IN REALITY, (T'S ACTUALLY the Canadian 
government that has led this round of Arc- 
tic posturing, beginning with its declara- 
tion in April that the Northwest Passage, 
a series of channels between Canadian- 
owned Arctic Islands that would connect 
the Atlantic and Pacific Oceans if they 
weren't choked with ice most of the year, 
would no longer be classified as “territori- 
al waters” {through which foreign ships 
enjoy the right of innocent passage, 
although foreign warships are expected to 
seek permission}. In future they will be 
“Canadian internal waters,” over which 
Canada exercises complete control. 

It was a crowd-pleasing gesture in 
Canada, especially since the United 
States has long denied that the North- 
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west Passage is even Canadian territorial 
waters, insisting instead that it is “inter- 
national waters” over which Canada has 
no control. Washington has even sent 
warships through from time to time, 
deliberately not asking permission, which 
greatly annoyed Canadian nationalists. 
And global warming means that by 2015 
or 2020 the Northwest Passage might 
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even be open to commercial shipping for 
five or six months a year, so Harper had a 
plausible pretext for getting excited. 

But it was a pretext, not a reason, since 
there is actually no danger that the United 
States is going to steal the Northwest 
Passage from Canada, or blockade it, or 
even attack Canadian ships. Yet Harper 
has announced that Canada will spend $7 
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billion on six new armed ice-breakers to 
assert its sovereignty in Arctic waters, 
build a new deep-water port at Nanisivik 
on the northern tip of Baffin Island for 
both military and civilian use, and even 
open a new amy training centre for cold- 
weather warfare at Resolute Bay. 

This all makes great copy, but just 
whom are these soldiers supposed to 
fight? Russians infiltrating the Canadian 
Arctic on foot? And what are the guns on 
the new Canadian ice-breakers for? Fight- 
ing the US Navy the next time it sends a 
ship through the Northwest Passage 
without permission? There is a scramble 
for the Arctic, but it is not military. It’s 
about laying claim to potentially valuable 
resources on the basis of geographical 
and geological data, within the frame- 
work laid down by the United Nations 
Convention on Law of the Sea. 

The 1982 treaty, which now has 155 
member-states, sets out the rules for claim- 
ing seabed rights, which is the only issue of 
real economic importance to the various 
Arctic players. It's all about mapping the 
seabed, doing the seismic work, and regis- 
tering your claims within ten years of ratify- 
ing the UNCLOS treaty. In Canada's case, 
that means by 2013, and it would do better 
to concentrate on that task, like the Rus- 
sians and the Danes, rather than make 
meaningless military gestures. w 


Gwynne Dyer is a London-based inde- 
pendent journalist whose articles are 
published in 45 countries. His column 
appears regularly in ue Weekly 
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DISPATCH 


: DARREN ZEAKO 

dispatch@vueweekly.com 

Chill and drizzle in the weedy wasteland 
adjacent to the Prince of Wales Armoury, 
now the city archives, where | spent four 
years’ worth of Wednesdays learning to 
march in formation with my fellow Air 
Cadets. Does the Intemational Order of 
Old Bastards still have its private club in 
those upper rooms in the southeast cor- 
ner? | would imagine clubby cognac, 
chomped cigars, in-jokes from The War... 

In @ recessed doorway on one of the 
Armoury’s north-side towers, a jumble of 
papers has drifted (or been dumped) into a 
corner. Like most pecple, | love the 
voyeurism of discarded documents; curious, 
| tum the pile with a toe. It’s welfare paper- 


work, stained yellow from being pissed on. 
This crummy lot'll never be featured on 
any of the City’s beaming bullshit “Come 
taste the ARTbeat!” (or whatever) boost- 
er leaflets, but it's a pretty good panora- 
ma point. Across the street, there's 
Victoria School, the “afs= school for sen- 
sitive teenage artistes’ {I didn’t get to 
attend because | guess it was preferable 
that | take a 45-minute yellow bus ride to 
and from a dying south side Catholic 
school run by and for 4 Ukrainian clique. 
Yeah, this rain is making me bitter.} 
There's the Royal Alex, of which | 
ought to have powerful memories but 
somehow don't. And over here's the Pol- 
ish Hall, site of legendary punk rock gigs | 
was first too late and then too lame to 
have experienced first-hand. The brick of 
Kingsway Mall (Kingsway “Garden” Mall 
in my day); the garden-like elements are 
long gone, replaced by kiosks where you 
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important subject of food and nutrition. 
Her recent article on the stuff we now 
laughably refer to as milk “In praise of 
dairy ... well, the good kind of dairy, any- 
way,” Well, Well, Well, Aug 9 — Aug 15) 
obviously hit a nerve, considering last 
week's latter from dairy industry apologist 
Lee Finell. 

Howard is absolutely right in saying 
that the stuff we see on supermarket 
shelves is a very distant cousin to the 
actual real milk that our grandparents 
drank. Pasteurization definitely kills the 
pathogens that might cause disease, but 
in doing.so destroys everything else that 
might be of value to the human body. 
Homogenization breaks up the fat mole- 
cules and makes them much more easily 
tumed into fat, artery blocking plaque and 
free radicals. Hormones fed to cattle are 
in much greater quantities in processed 
and mass produced milk and are probably 
the largest cancer causing agent in the 
Modern environment 

We get far too much animal protein in 
our diets today and milk is perhaps the 
largest contributor. The body rejects this 
foreign substance by producing anti-bod- 
ies, which is why many Caucasians and 
the majority of non-Caucasians are lac- 
tose intolerant. Evidence shows the 
autoimmune system of the human body 
becomes confused by this substance that 
was designed to make a small calf into a 
250 kg steer in six months 

Don't take my word for it—read The 
China Study by Dr T Colin Campbell, pro- 
fessor at Cornell University in the USA. 
The study was done in conjunction with 
Oxford University and institutes in China 
on thousands of rural Chinese who had 
never been subjected to cows milk. All 
the diseases we in the western world 
regard as “normal” were virtually non- 
existent amongst the study group. Proba- 
bly the most important observation for we 
in the west is that these milk-free Chi- 
nese ate about 25 per cent more calories 

than the average North American. In 

other words it isn’t the amount of food 

we eat but the type that makes us fat. 
Since becoming vegan abdut 10 years 


ago, and occasionally having the odd 
lapse, | have discovered that | too have 
developed lacto-intolerance, the symp- 
toms of which | won't recite here. | sel- 
dom get colds since [ no longer suffer the 
mucus environment in my throat that milk 
causes. People have fong known that res- 
piratory problems such as bronchitis and 
asthma are exacerbated by dairy prod- 
ucts 

This is not only about human nutrition 


“and the adverse effects thereof; modern 


industrial animal farming has a devastat- 
ing effect on the environment. The Suzuki 
Institute, the Worldwatch Institute, 
Greenpeace and the Pembina Institute, to 
mention only the most prominent, all 
advocate cutting down on animal con- 
sumption. Indeed, the most effective sin- 
gle thing one individual can do to help 
avert climate change is to become vege- 
farian or, better still, vegan. 

No mention at all here about the des- 
picably inhumane conditions used during 
the very short lifespan of the average 
farm animal, including dairy cows 
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Vue Weekly welcomes reader response, 
whether critical or complimentary. Send 
your opinion by mail Nue Weekly, 10303 
- 108th Street, Edmonton AB T5J 117}, 
by fax (780.426.2889) or by e-mail flet- 
ters@vueweekly.com). Preference is 
given to feedback about articles pub- 
lished in Vue Weekly. We reserve the 
right to edit for length and clarity. 
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can buy an electronic belt buckle that can 
be pragrammed to spell out FUCK YOU in 
scrolling red letters. And where the out- 
door Cadet parade ground used to be is a 
new development of chintzy packed- 
together townhouses too bleak to even 
think about. 


I'M COLD AND LONELY AND here, now— 
the city is cold and lonely with me. I'm 
leaving town in a couple of weeks, and my 
head's a panicked jumble of everything at 
once: the work piling up; the multiple oner- 
ous tasks related to cramming the rat-hole 
clutter of my physical reality into a van; the 
social duties and hard feelings of leave- 
taking. Is it any wonder I've been taking 
procrastinatory refuge in a videogame 
where teenage misfits summon powerful 
genies by shooting themselves in the 
head? It's all | can do to stand here ina 
vacant chunk of inner-city eyesore in a 
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flannel jacket wom to rags, smoking Colts, 
getting rained on, remembering. 

Matted down in the milkweed, hidden 
from hassles, is a little clearing, one of 
the countless open-air flops favoured by 
the city's corps of rugged outdoorsmen 
(and women). It's well-appointed—or, at 
least, a promising fixer-upper: a few days 
of sunny weather would probably do to 
dry out the sodden mattress (a twin; this 
is a bachelor pad) and any competent 
homeless handyman could take care of 
the only real deal-breaker—a shitcaked 
pair of wadded-up OP jams—by flinging 
them away with the broken hockey stick 
that also happens to double as a security 
system. 

It's no news flash that this town’s get- 
ting harder, hotter, tighter and ... and 
tougher, | quess. I’ve been trying my best 
to avoid painting my departure as some 
kind of Great Escape, but ... well. There 
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has to be an element of that when the 
cost of living is riding a rocket; when 
three-quarters of conversation is about 
rent, real-estate or ‘resale value (depend- 
ing on the economic class and market 
timing); when the spirit of the age is ani- 
mated by a kind of giddy terror; when 
folks are tsking over the blight of Tent 
City even as the inevitable mechanism of 
a publicly-funded hocke... 

Jesus, enough! | love so much about 
this town. | love so many of this town's 
people. | even—t even especially—love 
a Jot of the shitty, junky parts of it, and | 
even especially love a lot of the shitty, 

~junky people. Every inch of this place— 
every broke-ass, weed-choked, piss- 
stained inch—has personal history. But 
I'm going crazy watching it go crazy, so 
why pay a premium for that privilege? 

Sorry, Edmonton. Can we still be 
friends, someday? w 
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Dish dares to dine in Dauphin, Manitoba 


CHRISTOPHER THAALL / christopher@vueweek- 
ly.com 
he best place to eat in 
Dauphin, Manitoba is at my 
dad’s place. While on vacation, 
we feasted on Finlander pancakes, 
orange buns (which replaced cinna- 
mon with orange zest) and thin-crust 
shrimp and artichoke pizza made on 
the barbecue. However, you would 
probably have a tough time getting 
invited. 

In the interests of Vue’s readership, 
which includes this little Ukrainian 
Mecca three hours north of Winnipeg 
on its itinerary, | did sample some of 
the fare available at the local eateries 
while we didn't make it to Thunder's, 
home of some reputedly killer pub 
grub, or manage to sample the ban- 
nock burgers at the Métis friendship 
centre, I did discover a few little spots 
to satisfy urban tastes 

My first Dauphinite dining experi- 
ence was the Dari-Dip, a sandwich 
and ice cream place on the main drag 


featuring an adjoining mini-golf 
course, We passed through the scat- 
tered patio tables and entered the 
bright, airy interior. The place was 
busy on the hot Tuesday afternoon. 
Most of the substantial building was 
occupied by a kitchen and two 
sprawling order counters. A few jocal 
artists displayed photographs on the 
wall, but our attention was claimed 
immediately by the vast selection of 
ice cream 

Everything from sundaes, choco- 
late-dipped soft serve, cyclones (an 
outright Blizzard knockoff) and milk- 
shakes was listed above the counter. I 
chuckled at the advertisement for 
Bella Pupsicles, the ice cream treat for 
dogs, before getting down to the more 
serious business of ordering dessert. 

Most of my family opted for ice 
cream of either the hard or soft serve 
varieties, while | bucked the trend and 
ordered a caramel milkshake ($3.10). 
The sweet, creamy treat was delivered 
at the perfect temperature and consis- 
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tency, neither soupy nor hard enough 
to induce brain hemorrhages in my 
efforts to sample it. I was delighted. 
We staked out a patio table and 
watched the traffic pass by. If each of 
Dauphin’s dining experiences offered 
the same degree of pleasure, | was in 
for an unexpected treat during my visit. 


OUR NEXT TRIP TOOK US an hour south 
of town into Riding Mountain National 
Park. The beautiful drive wound 
through trees and gained a little alti- 
tude to cool off the otherwise oppres- 
sive August heat. Our destination was 
the Elkhorn Resort, where Dauphinites 
in the know go for fine dining. 

The golf course was nine holes of 
par three action, but we forsook the 
pleasures of the links for the pleas- 
ures of the palate. The Mountain 
Grill’s dining room in “Manitoba's 
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only four-star resort” was predictably 
fancy in that late-’90s fashion, with 
intricate carpet pattern to conceal 
stains and nice but functional furni- 
ture. Staff was coolly professional and 
took our lunch orders efficiently. 

I decided on an intriguing Italian 
sausage Panini with cream of aspara- 
gus soup to start ($12). For some rea- 
son, the kitchen took its time to 
deliver our meals despite the increas- 
ingly agitated offspring at our table; 
however, when the soup and sand- 
wich finaily arrived, | felt that | had 
found the ambrosia ancient Greeks 
were always raving about. 

I spooned the creamy dish into my 
hungry maw, only slowing to savour 
the lightly spiced asparagus flavour 
after a full third had disappeared. I had 
finished the substantial bowl by the 
time I even glanced at my Panini. 
There was something unusual about it. 

Mysteriously, instead of being 
served grilled, the sandwich instead 
came on a light, fluffy ciabatta bun. I 
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picked it up gingerly and tried a bite: 
suddenly, all doubt vanished. The 
spicy sausage was delicious, and was 
smothered in provolone cheese and 
grilled veggies. I treasured each bite 
and stared mournfully at my empty 
plate after it was done. Unfortunately, 
{ didn't have room to sample any of 
the tempting desserts and we packed 
up our family for a tour of the horses 
and playground behind the resort. 


THE FOLLOWING DAY, | lobbied for a 
return to the Dari-Dip for something 
more substantial and a round of mini- 
golf. | was again staggered by the 
sheer amount of choice in the eateries 
of this seemingly tiny town. When ! 
finally settled on a turkey sandwich on 
brown ($4.75) with a café Rolo ($3.87), 
the server frowned. “We only have 
dark meat right now,” she told me. 

I asked her to repeat herself and 
stared at her incredulously. Dark meat 
was my preference, but I couldn't 
remember the fast time I was offered 
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the choice. Most places offer pre- 
sliced squares of indeterminate fowl 
from a processed loaf. In a bit of a 
daze, I joined my family at their table. 

My café Rolo was quickly produced 
and delivered to our table. The glass 
mug was the size of a goldfish bow! 
and layered with varying shades of 
tich mochas. The whipped cream on 
top was dusted with chocolate powder 
and served as a sweet introduction to 
the caramel and chocolate tones of 
the rest. The espresso probably had a 
bit of a kick, but the resulting sugar 
buzz completely obliterated any bene- 
fits | gleaned from the caffeine. 

By the time my sandwich arrived, | 
was starting to get jittery. I did man- 
age to pause for a moment in admira- 
tion. Thickly-sliced whole wheat bread 
couldn't entirely conceal the chunks of 
mustard-smeared real meat, cheddar 
cheese and crisp lettuce peering out 
from in between. The sandwich 


echoed the best Thanksgiving left- 
overs but could have really benefited 
from a touch of cranberry sauce to 
complete the symphony of flavours 

We finished our meals and putted 
around the mini-golf course for an 
hour or so ($4 for adults), Our four- 
some was joined by my three-year- 
old, who entertained herself by trying 
to roll fluorescent goif balls through 
the spokes of the windmill. | came in 
second after my retired banker father, 
who plays far more golf than any 
rational human being should 


ON OUR LAST EVENING before returning 
home, we were treated to the best Chi- 
nese food in Dauphin. Lee’s Restaurant 
prepares a mean lemon chicken, | was 
told, and to that | added spring rolls, 
beef with broccoli and some breaded 
prawns. My dad went to pick it up a 
half-hour later and returned with two 
bulging bags for a mere $35. The five 


Of us served ourselves generously, but 
didn't seem to make a dent in the 
amount of food provided 

The lemon chicken was indeed fan 
tastic, and the tart lemon sauce 
served on the side was a tangy addi- 
tion. The broccoli's beef could have 
been a slightly better cut to avoid the 
stringiness. I crunched away at both 
spring rolls and prawns, savouring 
the care and attention that went into 
the fare. | adore the westem Canadian 
take on Chinese food, and this was 
some of the best I had tried 

Overall, 1 was happy with my 
Dauphin dining experiences, | thought 
the Elkhorn was a little overrated, but 
the Dari-Dip and Lee’s culinary exploits 
easily outshone my expectations. 1 
have always found that the greatest 
places exist off our beaten paths, and 
this li city renewed my faith in the 
local eateries that tempt our more mural 
neighbours ail over the country. v 
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How to get ahead in journalism: summer barbecue edition 


ELLA JAMESON / alla@vueweskly.com 
bead of sweat rolled down my 
Av as | realized what I had 
done. The sent folder con- 
firmed it. There was no doubt: I had 
invited my boss for dinner. 

Not just any dinner: a summer bar- 
beque. And not just any boss—I had 
invited the editor of Dish and his fam- 
ily to my home. My home. My cook- 
ing. My breath started coming faster. 
For the love of God, what had I done? 

Thankfully, | had a few days to for- 
mulate a plan to save myself from 
culinary humiliation. The first thing ! 
did was invite more people. By bring- 
ing the total guest list up to ten, my 
plan was to distract my editor from 
scrutinizing as | prepared the food 

My second step was to find fare | 
could plausibly pass off as my own. 
Early Saturday moming, hours before 
the guests were due to arrive, | slipped 
out of my house and headed for the 
Strathcona Farmer's Market in search 
of an impressive appetizer. 1 stopped 
at Don Antonio’s Mexican Foods for a 
smail container of guacamole ($5 for 
250mi), a large container of hot salsa 
($5 for 500ml}, and added two 300g 

bags of tortilla chips at $4 apiece 

i stumbled upon Marina‘s Russian- 
Style Cuisine, where Marina‘s son 
Pavel was encouraging passers-by to 
try samples of their fresh salads. Per- 
fect. 1 chose five different 500ml sal- 
ads. Beet, Pine Nut and Garlic Salad 
($8.25), Olivier Potato Salad ($8.25), 
Green Bean and Mushroom Salad 
($8.25), Root Salad ($5.75) and Mari- 
nated Eggplant Salad ($8.75) filled 
one of my cloth atisfactorily 

I still needed > throw 
on the barbeque 
stopped at Brothe 
family-run butcher 
ner of 101 Avenue and 50 Street. In 
addition to the usual cuts of meat, 
Brother's also has a number of items 
prepared to gos 
including a 

I chose four h 


Peet ry ¥. 
Op al the cor- 


($3.50 each), two lamb ($3.99), four 
lemon-pepper chicken ($3.49), two 
lemon-herb salmon ($3.99), four 
teriyaki beef ($3.49) and two Cajun 
chicken ($3.49). Brother's does an 
astonishing amount of business with 
its prepared skewers. Owner Mike 
Noonan holds his recipes close, 
unwilling to reveal what took him 14 
years of trial and error to perfect. 


| RETURNED HOME with my treasures 
and set about making them look 
authentically mine. 1 poured the gua- 
camole and salsa into bowls and 
placed the corn chips in another. } 
scooped all five salads into matching 
dishes and added a spoon to each. | 
removed the skewers from their indi- 
vidual brown paper wrappers and 
placed them on plates ready for the 
barbeque, then carefully disposed of 
the evidence with a trip to the 
garbage bin out back 


2 BBO 


Finally, ! pulled out a book and 
retired to my hammock to enjoy the 
afternoon, worry-free. 

My editor and his wife arrived for the 
barbeque first, toting along their two 
daughters and several pieces of lug- 
gage (diaper bag, toys, books and who 
knows what else). They'd brought a 
dozen bottles of Hoegaarden, which } 
added to the already overflowing 
fridge, pushing aside coolers and wine 
to make room. I pulled out the gua- 
camole and salsa and carefully 
described how I'd found my (Irish) 
grandmother's secret recipe for salsa in 
her writings after she’d passed away. 

Made from fresh tomatoes, green 
onions, hot peppers and a hint of 
cilantro, the salsa was fiery and deli- 
cious (my grandmother would have 
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been proud). | served the guacamole 
alongside the crisp corn chips, which | 
had to confess I‘d bought. Having 
admitted to the chips, I decided to ‘fess 
up about the guacamole. A smoothly 
biended version of the classic Mexican 
avocado dip, it boasted green onions, 
tomatoes, lime and spices. We po!- 
ished it off in a matter of minutes. 

By this time, my other guests had 
arrived. Each poured a beer and debat- 
ed the merits of their choice. The Hoe- 
gaarden, a light beer suited for those 
who aren't real beer-lovers, went over 
well with the boss and his wife, but not 
so well with the rest of us. 1 preferred 
my Velvet Fog from Wild Rose Brew- 
ery, and equally well defended was the 
Newcastle Brown Ale. 


THE BARBECUE NOW in full swing, 1 
pulled the shrimp skewers from the grill 
and passed them around to the seafood- 
loving crowd. Plump and juicy, flavoured 


with garlic and mystery spices, they 
were fantastic. By the time they made a 
full circle there remained only a single 
shrimp, which I quickly snagged. 

l instructed my guests to head 
inside, fill their plates with salad and 
come back out for the meats. The first 
two items to swim off the grill were 
the lemony salmon skewers, which 
made me wish I'd bought more. The 
pink flesh clung surprisingly well to 
the wooden skewers, but flaked off 
readily on the fork. 

The next two to go were the lamb, 
which didn’t surprise me. It was the 
incredibly tender meat only found at 
the better butcher shops and finer 
restaurants. My guests began to sus- 
pect I hadn't raised and butchered the 
lamb myself as I had bragged. 

Cajun chicken, lemon-pepper 
chicken and teriyaki beef skewers 
were finally chosen in alternating 
order. The more dynamic lemon 
chicken was favoured over the Cajun. 
The beef was a little jight on the 
teriyaki, but tender and succulent 
nonetheless. 

As for the salads, nobody fell for 
my “Russian grandfather’s recipes” 
yarn. I had to admit where I'd found 
them when the Beet Salad became so 
popular it garnered 20 minutes of 
debate over the ingredients. 

The Root Salad, made simply with 
grated carrot, turnip and fresh peas, 
was another hit. My favorite was the 
Eggplant Salad with pieces of onions 
and red peppers marinated in a light 
vinaigrette. The least popular was the 
Olivier made with potato, egg and 
onion, which we all found to be 

somewhat banal. 

Overall I'd call the barbeque a suc- 
cess, although | don’t believe for a 
minute my editor thinks I’m a great 
chef, Fortunately, he didn’t hire me for 
my cooking but for my ability to ferret 
out the best places to find first-rate 
food. In that regard, J think I may have 
impressed him—and isn‘t that what 
really counts? v 
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As | walked through a local grocery 
store, | was pandering what | was going 
to sample next. Though there was plen- 
ty in my cellar, | had not found some- 
thing that called for an immediate 
review. Ina bit of a funk, { walked by the 
de-alcoholized beverages. 

There was beer and several fruity 
drinks that undoubtedly would taste 
better with a dram of tequila or South- 
ern Comfort. There was also a bottle of 
white and a bottle of red. | have never 
had de-alcoholized wine, so | felt it 
worth a try. 

The German wines provided a list of 
ingredients and their nutritional facts. 
One cup—about one and a half glasses 
of wine—could account for 40 per cent 
of my daily vitamin C needs! | was curi- 
ous to See if wine with booze is similar- 
ly as good for my bones. The labels also 
mentioned sulphurous acid, which | 
assumed was very different from sulfu- 
ric acid. It’s been a while since Chem 
30, but if it isn’t different, | should get 
my ass to the doctor. 

| tried the white first. There was vir- 
tually no odour from this yellowish 
wine, but it did present some bubbles 
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from carbonation. The taste was equally 
unimpressive. It was a light, almost 
flavourless juice with no structure to 
speak of. Though not awful, it had little 
to redeem itself. 

Next was the red. It held a deep rasp- 
berry-red colour but exhibited a very 
limp nose. Frankly, it smelied like grape 
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juice teft out too long. The taste was 
about the same: limp and structureless 
It tasted exactly like it smefled. 

| tried de-alcoholized wines and | may 
never try them again. Another label 
might hold a better experience, but 
what's the point? Either drink grape 
juice or the real thing, w 
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and ail the sensuality that stripping hand 
puppets can offer makes this a play that you 
might like, if you like that sort of thing, At 
least they do the “Who's on First” bit. SH 


BALD EGO (10) 


“Who needs jokes when the audi- 
aa ence is this funny?” asked British 

bloke Paul Thorne during his mean- 
dering one-man comedy show. Certainly, his 
audience was giddy and easy to please. 
Good thing, because his jokes about terror- 
ism, religious fundamentalism, regionalisms 
{including our mosquitoes and politeness) 
and sex are pretty safe humour. Sure, he’s 
an affable guy, and it’s nice to see comedi- 
ans chuckle onstage. And everyone was 


happy. The show’s just short on content. JSM 


BANG BANG YOU'RE DEAD (11) 

You think your life sucks, but it 
s doesn't, You think girls don’t like 

you, but they do. You think you're 
No good at sports, but you are. If you think 
like this, you will have much in common 
with the main character from Bang Bang 
You're Dead. Josh has killed his parents 
because they wanted to teach him disci- 
pline. Then he killed five of his classmates 
for a number of ambiguous and unimportant 
reasons. This play tries to answer the ques- 
tion, “Why Josh, why?” In essence, this 
play teaches that consequences can reach 
much further than you think. But it’s only 35 
minutes, begging the question, “Is it worth 
paying $12 for a half-hour play?” JH 


BE PREPARED (7) 


Matthew Bellwood's barren stage 
Pi setup for Be Prepared dovetails 
woore with his introductory statement that 
a story doesn’t have to be big or important 
to be significant. He then goes through 10 
very human anecdotes drawn from his 
northern-English life in Leeds, from tales of 
unrequited love to conversations with a taxi 
driver. Bellwood’s philosophical imagination 
often soars, conjuring up mythical eagles 
and designating his mother as an African 
boatwoman. The storyteller's lively hand 
gestures are tempered by his British 
restraint, which can turn his voice mono- 
tone, but also humours his descriptions of 
“rather nice” gay sex and drug use. MS 


BEOWULF (11) 

The exact translation of this Old Eng- 
a lish elegy has been debated for cen- 

turies. | mean, it has been over 1000 
years since it was supposedly written, leav- 
ing some room for interpretation. This adap- 
tation by Blake William Turner, which 
teplaced Flowers For Dennis, tells the epic 
tale with the casual panache of a humble 
warrior. The fight scenes are well-choreo- 
graphed and the character of Grendel, the 
infamous beast who terrorizes the Danish 
countryside, made me think of Frank Gorshin 
(the original Riddler character from the Adam 
West-era Batman). This play isn’t included in 
the official program, but | encourage every- 
one to seek out the next performance. JM 


THE BIG STUPID IMPROV SHOW (11) 


At the last moment, Nicola Gunn's 
aa The Lost Property Office was 

replaced by a troupe of actors per- 
forming the Big Stupid Improv Show. In Say- 
ing that, | thought { would take the time to 
tell you all about a character | met during 
said improv show—Uncle Grandpa. Uncle 
Grandpa is a precocious, jive-talking 
African-American senior citizen who busted 
my gut and found his way into my heart— 
just one example of the pleasing unpre- 
dictability of improv. The thing with improv 
shows is that they feed off the audience 
energy, and they're a bit chaotic. If you go 
into the Big Stupid improv Show not expect- 
ing everything the actors say to be comic 
gold, but reacting when they it is, you'll 
have a great time. JM 


BITCHES: PART 1 — A WOMAN'S FURY (8) 
BITCHES is essentially two plays 
that, severely truncated and sepa- 

oatrow rated, would probably be quite 
decent, but stuck together and stretched to 
a thoroughly unnecessary two hours 
become vaguely annoying before devolving 
into mystifying. What starts off as a pleas- 
antly dry (though hampered by gratingly 
broad performances) office satire inexplica- 
bly turns into an over-the-top slasher play 
with a twist ending so poorly conceived it 
reduces the first hour and a half to little 
more than over-extended, mildly amusing 
set-up. Writer Jason Chinn certainly has 
potential as a satirist {if not a shocker), but 
this play is still a good editor away from 
working even as parody. 0B 


THE BOLD & SPIKY SHOW (10) 


British poetic duo Steve Larkin and 

Rob Gee return to this year's Fringe, 
srosxan Though Larkin’s initial spoofs of 
poetic pretension, full of mixed metaphors 
and highfalutin phrases, deserves applause, 
his serious stuff is, well, bad. Gee, who 
alternates his solo poems with Larkin’s, 
manages to keep the audience's attention, 
but his storytelling skills win him more 
laughs {and fewer yawns} than his poetry. 
Both Gee's story of his father and the one 
about his “paraliterary raids” to British 
banks are great. So is the narrative about 
how more soldiers die fram post-conflict 
Suicide than during the wars, Yet the poems 
wouldn't even hold up on the page. One of 
Larkin’s lines; “This cruelty to true love 
brought us down / like an innocent young 
kitten drowned.” Cringe. JSM 


BOOM! (5) 


The boom of the title supposedly 
Pl refers to Alberta's booming oi! econ- 
moore omy Yet all the Albertan allusions 
feel like superfluous afterthoughts, clumsily 
tacked onto the central storyline. Once you 
Strip away all the “Deadmonton” jokes and 
references to stabbings and prosperity 
cheques, the story is really just a pedestrian 


coming-of-age story concerning a 30-year- 
old dental hygienist (Anna-Maria LeMaistre), 


Gager to start a more exciting life. Despite 
suffering from an unfocused plot that isn’t 
Alberta-specific enough to deserve its title, 
the acting is great and the song-and-dance 
numbers provided fun interludes—even if 
LeMaistre’s impressive voice can be a 
Smidge too exuberant for the tiny venue. IT 


THE BRIDESMAID (6) 


2 That slurping sound you hear is the 
echo of sphincters tightening as 
cra Seattle's Keira McDonald lambastes 
the deeply held beliefs surrounding wedded 
bliss. This worm’s-eye view of matrimony 
Gelves beneath the satin, tulle and founda- 
tion garments to illuminate the secret tives 
of bridesmaids, Swigging from a battle while 
Castigating the hypocrisy of her born-again- 
virgin best-friend, McDonald unleashes a 
screed that is satirical, wincingly hilarious 
and utterly profane. From dubious amorous 
encounters to catatonic despair, this collec- 
tion of video loops and scurritous Storytelling 
will altemately leave you crying with laugh- 
ter and squirming in nervous discomfort 
McDonald is a sublime performer, capable 
Rot only of scathing commentary but lyrically 
understated poignancy. EME 


BRIE, BAGUETTE AND A BROAD: 
A CABARET (2) 


+ — {f cabaret is not your glass of wine, 
duck into the beer tent while Edith 
Piaf lovers revel in mezzo-soprano 
Mireille Rijavec’s performance. Brie, 
Baguette and a Broad caters strictly to the 
opera and musical theatre crowd, leaving 
tag alongs to writhe in their seats as 
Rijavec reveals “the truth about love’ 
through popular pieces (“Diamonds are a 
Girl's Best Frend”) and French favourites. As 
an accomplished classical singer, Rijavec’s 
talent shines through most brightly when 
she sings in the language of love. With a 
minimal set and very little dancing or acting, 
she relies on her greatest asset to keep the 
audience engaged. AN 


CABERLESQUE! (10) 

Oh Sugar Puss, you wonderful and 

Naughty grrr! You and your cohorts 
woore Can sing, and Prairie Fire dances 
exquisitely. Indeed, | doubt that Caber- 
lesque! can be beaten musically. However. 
writer Jeffrey Pufahl has let you down 
Quelle domage! This trip into the murky 
depths of European cabaret is cheeky, 
makes a lot of the right noises, but is at its 
heart hollow. What should be satiric is 
cooked to a tawdry gloss, what should be 
empowering feels exploitive and the pas- 
sion is precious. | wonder what this show 
would have been like had the empowering 
natures of these forms been truly celebrat- 
ed EMC 


CHANCE MOMENTS (11) 
> In author Charles Netto’s Chance 
Moments, we follow (in a confusing 
oairon quasi-reverse-chronological order} 
the relationship between Richard and Sun- 
flower {it's OK, her parents were hippies) 


You know that feeling after you see a play 
where whatever it is you just watched didn’t 
“feel” like you were watching a play? It's a 
good feeling—a feeling that was lacking 
after this piece. Maybe there could have 
been more appropriate costuming, maybe 
the dialogue was too easy, Whatever the 
case may be, it still doesn’t answer the 
question, “How many times can you ‘bump’ 
into someone in New York City?” or change 
the fact that it's annoying to watch couples 
fight—even in a play. JM 


CHARMING CHARLOTTE (8) 


For all the melodrama writer/per- 

former Alexander Forsyth pours 
gauron into his script—incest, child 
molestation and suicide make for a heil of 
an hour—little of it seems to be soaked up 
by the actors. The benefit of excessive 
drama is the range of emotions it offers, 
but leads Forsyth and Tatyana Rac only 
seem capable of histrionic guilt, ane more 
than either Larisse Campbell or Jake Prins 
offers. Without believable portrayals of 
passion, anger, confusion and biiss, among 
others, Charming Charlotte is just implausi- 
bly bleak. A twisted frown without the 
attendant moodiness 08 


THE CHURCHILL PROTOCOL (8) 
# Mixing charmingly silly absurdity 
with timely {if slightly thick) politi- 
Cal observation, this play from 
Ottawa duo Patrick Gauthier and Kris 
Joseph is almost note-perfect Fringe fare 
Gauthier brings the right mixture of exasper- 
ation and desperate curiosity to his muck 
racking journalist, out to find out what 
perfectly stone-faced, utterly ridiculous 
colonel Joseph is hiding at @ near-arctic mil- 
itary base. The politics aren't nearly as sub 
tle as the comedy, which causes a bit of ag, 
but there are more than enough laughs to 
leave you guffawing your way right through 
the down times. (D6) 


CINDERELLA THE WIZARD (12) 
g Aunt Hermione, half wizards, magic 
Spells .. not only does this version 
caso of Cinderella have a modern twist 
to it (with the old fairytale staple replaced 
by a Swiffer WetJet}, it also seams ta bear 
a hint of resemblance to another immensely 
popular children’s book. That aside, the set- 
ting of the story is quite origina! The Cin- 
derella story is actually a story within 
another story and interludes such as a mid- 
show casting call and encouragements to 
golf-clap make it am engaging play. Cody 
Michie absolutely steals the show with the 
dual role of Bemie, the exasperated stage 
manager, and Ming, one of the YM/Saven- 
teenreading calty stepsisters fl 


THE CIRCUS IS COMING TD TOWN (10) 
© Allison Lane conceived this one- 
Y | woman show to portray to her five- 
in boyfriend the exact dimensions 
of her family’s dysfunctionality. in recount- 
tng the exploits of Lane's obviously FAS 
brother, and how the family responds, how- 
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ever, Lane's psychological portrait is both 
touching and very funny. Nonetheless, Cir- 
Cus suffers from being overly casual: the 
script could be tightened up, Lane’s delivery 
could be polished and the ending note 
simplistic. What really struck us is how hard 
Itts as a femate comic: Lane's jo 
the mouths of men would have 
audrence in tears. JSM 


THE CODY RIVERS SHOW: 
FLAMMABLE PEOPLE’ (5) 
In what is essentially a 60-minute 
Skit show that has no unifying 
Moone thread beyond the bright gre 
jumpsuits worn by Mike Mathieu and 


Andrew Connor, the play prog 
a series of high-ener¢ 
numbers, repetitious 

Dow Jones and seem 
an Elizabethan 
gil a boy's 


ambling t tt 
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thing together in this surpr 
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show. That 
SO where it’s the most enjoyable se 
kids cooperate well and conduct 
charm to deliver enough Fringe kookin 
please their crowd. Sure, it’s tly wha 
you might expect, but Copyright lets Frage 
goers relax and put their feet up without 
hassle. J8 
THE COUNTESS MARGO (1) 


It's Jane Austen meets Xena: War. 

nor Princess in this production by 
onowan Red Deer college alumni troupe 
Laughing Rouge Theatre The title character 
(Kayte Parnell}, a ballsy sword-swin 
lass, finds herself wooed by the handsome 
Artemis (Darren Hopwood, also the wnter] 
But Margo's mysterious vile sister Marie 
(Mandy Stewart) barges her way in and 
complicates the young lover's affections fo 
each other. Soon enough, the stage combat 
leaps into the red zone and everybody, 
including merry servant Raphaella (Sheena 
Pruden), gets down with the action. There's 
Not 2 drop of irony in the house, as Margo 
takes itself rather seriously. There's hardly 
any room for the tiniest chuckle, even 
though only metres away people are jug 
gling coconuts and chowing down on ele- 
phant ears. Nunetheless it's a proud, sincere 
piece of work, but it’s far from being the 
escapism that it thinks itis. JO 


[SAITO MEY PRE 


Vue LASIK 


551.2020 


WUEWEEKLY 


PRAIRE ARTSTERS / 58 


From our reviewers with love, info you need to Fringe another day 
VUE HELPS YOU DECIDE WHICH PLAYS DESERVE A GOLDFINGER AND WHICH ONES GET A DOCTOR NO 


It takes a special kind of person to spend 
a weekend scurrying from one makeshift 
stage to another, pressing on untempted 
by the beer tents, fuelled by little more 
than hurry-based curries and overpriced 
lemonade. Our reviewers had no Bond- 
esque gadgets to shield them from the 
mediocre weather, the unrelenting flyer- 
givers or the inane line banter. Instead, 
using only their wits and will, they gave 
up an entire weekend to see every single 
show at the Fringe this year. It's not pret- 
ty, but someone's got to do it 

What is pretty, though, are the lovely 
little pictures you'll see attached to every 
review, Rather than submit to the pres- 
sures of the star system, Vue has chosen 
to fully embrace this year's Bond theme 
and rank all 131 plays at the Fringe 
according to how they stack up to six 
actors who have played Bond. Naturally, 
of course, the rugged Sean Connery is the 
gold standard, followed by the dashing 
Daniel Craig, the dependable Roger 
Moore, the swarthy Pierce Brosnan, the 
misunderstood Timothy Dalton and finatly 
the unfortunate George Lazenby. Just as 
when it comes to picking your Bond 
though, tastes are going to differ: consid- 
er these reviews a suggestion, but don't 
be afraid to buy a ticket and make up your 
own mind 


Reviewers: David Berry (08), Jonathan 
Busch (JB), Eva Marie Clarke (EME), Chioé 
Fedio (EF), Mike Garth (M6), Brian Gibson (86), 
Scott Harris (SH), Jared Majeski (JM), Ross 
yroz (Rj, Alyssa Noel (AK), Carolyn 
tym (CH), Joel Semchuk (USK), Murray 
lair (MS), Jay Smith (JSIA, Iris Tse (IT) 


5 OF A KIND (9) 
4 If there were a reality show like 
Confessions of a Matchmaker for 
paton theatre, it would be called The 
yamturg and its first victim would be 5 of a 
Kind. inspired dy playwright Hugh Kemeny’s 
adventures at the Birmingham Pride cele- 
brations, the play follows Canadian Evan 
(Sam LaCroix} as he travels the UK gay 
scene. The problem isn’t the pointlessness 
of some of the plays characters—sadly, one 
of the production's best actors, Atex D 
Mackie, plays one of them—but the end- 
less and frequent scene changes that 
involve tights going down and furniture 
moving, Kemeny wrote short, staccato-like 
scenes that move the action along, but the 
constant changes {I lost count of them all) 
painfully and awkwardly stow things down 
There's also a bunch of telegraphing—for 
instance, Evan takes off his glasses before 
he says the line, “How could | have been so 
blind?"—which turns the play into some- 
thing far more juvenile than the subject 
matter might lead you to believe. [f 


THE ACTING! HARING! SCAMIACTING! 


REVIEW (9) 
f} ~The energy of Aimee Beaudoin and 
Christoff Lundgren is, to be sure, 
woore unsurpassable. Unlike many of the 
productions | saw at the Fringe, the pair 
understands how to make full use of the 
stage. As they move from our gracious hosts 
to their various other roles, their acting 
chops are a feast for the eyes. Too bad, 
then, the two mini-plays presented are 
rather pointless; you get the feeling that 
some of the stuff being said ts just to get a 
{augh—that it isn’t real dialogue that moves 
the action along Some of the show's 
Jaughs, though, are genuine—like hearing 
the story of Fred the Carrot’s conception. 
The pair are backed up by band Die Gretzky 
Die and the Fabulous 99s. as well as 
Christopher Schultz (Fred the Carrot and 
John) and Alyssa Hudson (Fatgirl and Inter- 

net Fairy. W 


AFRIRAN FOLKTALES WITH ERI BE 
WAAL (STAGE 12) 

Hailing from South Africa, de Waal's 

energetic performance is a great mix 
cad of culture and entertainment. Using 
hand puppets to represent the animals, de 
Waal gives them each a different voice and 
several animals come together to tell the sto- 
ties. De Waal lets the kids sit right on-stage 
with him and encourages a little participation 
from them. His act has enough repetition for 
the kids to reafly get into it, to the point 
where de Waal eventually lets them become 
part of the story. Lively, fun, entertaining and 
educational, de Waal gives a great show 
anyone will enjoy, kid or adult. JSK 


ALICE (12) 

This stage production of Lewis Car- 
a roll’s trippy children’s story from 
oaton Grant MacEwan College theatre 
students has a hard time capturing any of 
the wonder or delight {psychedelic or other- 
wise) of its source material. The play's four 
student actors ought to be commended for 
doing their best to somehow distinguish 
between the dozens of characters they must 
alternate between throughout the course of 
the play, but without costumes of any kind, 
really {save for a strangely prop- and cos- 
tume-heavy prelude), the kids in the audi- 
ence—even the middle-aged ones—had 
trouble figuring out who was playing who 
based only on an actor's accent. AM 
ALEC & DORIS AX US! (6) 

Reviewing improv comedy is not an 
& exact science, especially when 

performed at midnight for six peo- 
ple, three of whom are reviewers. This 
show neads a large, enthusiastic crowd 
upon which to feed, Laughter would have 
propelted the self-help, relationship coun- 
selling premise—as it is, the lack revealed 
a piece that falters awkwardly in the echo- 
ing silence. Despite Julliete Eroed's charm 
and inventive wit, it seemed that the Pro- 
tean Jacob Banigan carried most of the 
impetus. Some moments were brilliant and 
others fell flat. So, in awarding a rating, | 
give the show pass in the knowledge that 
the experience will improve or falter 
depending on the audience EME 
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ANDROMEDA AND ALEXIA'S ASTRO- 
NOMICALLY AMAZING ADVENTURE (12) 

Winnipeg native Rachel Fordyce 
oo retums to the Fringe circuit with her 
moore extremely alliterative children’s 
play. The tale begins with the young Aleda, 
who decides to go AWOL one afternoon to 
see if her mother will notice. Thanks to her 
space-time-reality machine, however, the 
plot quickly veers into very elaborate sci- 
ence fiction. Harkening to the low, low tech 
era of Mister Dress-Up-style children’s 
entertainment, Fordyce entertains with pup- 
pets made out of paper-cut-out faces on 
vanity mirrors; the villain is a pair of scis- 
sors. Inventive stuff that tries to counterbal- 
ance a very complicated plot: this won't 
appeal to the very young. JSM 


ANY SECOND NOW (2) 

It took about 20 minutes, but a 

promising script degenerated into a 
eroman morass of cliché and lost its audi- 
ence. To be fair, Joanne O'Sullivan shows 
definite promise as a comedy writer, and 
she’s a dab hand at making with the one-lin- 
ers. However, her tendency to dwell on 
minutiae, and propensity for resoundingly 
self-congratulatory conclusions turned an 
acerbic view of adulthood’s dubious pleas- 
ures and definite struggles into something 
vaguely resembling the love child of 
Pollyanna and Dr Phil. Laser surgery, speed- 
dating, the Slurp Ramp, funny. “Life is about 
to begin any second now” platitude, not so 
much. FWE = ~~ - 


ARCHY AND MEHITABEL (3) 

If a promiscuous alley cat and a cock- 

roach with the soul of a poet are an 
enosnan unlikely pair of friends, so too is the 
attempt by MacEwan Theatre Arts to convey it 
onstage. Archy and Mehitabel is a musical 
production based on the works of early 20th 
century newspaperman Don Marquis. The 
lighthearted story is interesting enough, but 
the presentation is forced and tacks the talent 
and direction necessary to pull it all together. 
Even the captivating stage presence and stun- 
ning vocal stylings of Rachel Bowron, who 
plays Mehitabel the cat, cannot save this pro- 
duction from mediocrity. OF 


‘B. OR UNLESS YOU STEAL HER PEN (7) 
I've noticed an odd tendency 
pa towards gratuity whenever youth 
moore conspire to self-produce a Fringe 
play. Typically it's either the haphazard addi- 
tion of “fuck” to every second line or so or a 
gleeful propensity for full-frontal nudity, but 
in this production by recent U of A theatre 
students it’s all about sticking it to the city's 
draconian smoking bylaw. Everyone smokes 
all the time in this ‘50s office murder caper, 
and it almost distracts from some pretty 
inspired performances, especially from Matt 
Schuurman as both a love-struck office drone 
and a hard-boiled detective. Towards the 
end, the bodies pile up and the whole thing 
sort of devolves into junacy, but ‘B’ is worth 
checking out for the spot-on accents (the two 
best of which come from the aforementioned 
Schuurman) and terrific physical comedy. 1M 


BACK TO METHUSELAH (3) 

An adaptation of George Bernard 
ri Shaw’s 10-hour epic, Back to 
cr Methuselah is a satirical look at 
human progress, from creation in 4001 BC 
to “as far as thought can reach” in 31 967 
AO, The burden of immortality is alleviated 
when Adam and Eve create death, but fast- 
forward to the future and the burden is no 
tonger living, it's death. Steve Weller plays 
Shaw, who narrates as three actors travel 
through time and space, portraying a variety 
of characters. Myla Southward steals the 
show, as she juggles five roles with con- 
vincing passion. Both funny and moving, 
Back to Methuselah is a good Fringe pick. ff 
BMANO(MI (4) 

Two words: puppet burlesque. Two 

mostly-French-but-somewhat-Ger- 
cairon man scientists doing a case-study of 
burlesque, complete with cue-card slides, 
provide the segues between a series of 
crass skits, ranging from a parody of the 
Janet Jackson-Justin Timberlake Superbow! 
wardrobe malfunction to a puppet-on-puppet 
female wrestling match to a co-joined twin 
balloon striptease. Crude jokes from cheesy 
accordion-playing host Stan, drawings of 
boobies that were funny in elementary 
school, cringe-worthy audience participation 


FL MUCHACHO (1) 


Doe-eyed maidens, dough-witted 
é. men ... sharps and flats abounding; 


this Mexican re-working of The 
Mikado is a cheesy enchilada. In its favour: 
an enviably cohesive chorus, trilling win- 
somely through some of Gilbert & Sullivan’s 
best ensemble pieces and some witty 
asides. Unfortunately it lacks the original's 
subtle wit, which, despite its exotic locale, is 
a deft skewering of the civil service, bureau- 
cracy and elitism. Topical humour is de 
figueur, but this adaptation eschews Supple- 
ness of wit in favour of broad stereotypes. 
And despite a few inspired turns, some 
emphatically flat vocalizing is a further 
detraction from this production's charms. FMC 


FEAR OF A BROWN PLANET (2) 
Nile Séguin’s one-man comic show 
as Tevolves around race. After a fairly 
Ri unfunny and unnecessary preamble 
contrasting theatre with stand-up, the tough 
shots at stereotypes and bigotry start com- 
ing. Some are wryly astute—"racism is like 
the social Snuffalupagus’—and others are 
politically sharp and pointed. The stand- 
outs, like an imaginary Rwanda sitcom (/ 
Dream of Jeannie-cide}, implicate the audi- 
ence. No lazy jokes here and the show gives 
the lie to Séguin’s earlier ridicuting of stand- 
Up as anything more than comedy—the 
best material here does make you think. Tao 
bad, though, there aren't more recent issues 


tackled here (Michael Richards?) or more 
jabs at Canadian racism. 86 


FISH CAT BIRD (4) 
Like an hour-long take on an old 
.% Kids in the Hall skit, Fish Cat Bird 
takes aim at the easy target of the 
absurdity of the middle-management corpo- 


Fate rat race. At FCB Inc, the employees are 
over-the-top excited and frenetically com- 
mitted to the company—rapturously 
exhausting themselves with Tapid-fire sales 
Pitches and breaking into ecstatic song as 
they go about their mundane tasks until a 
head-office crisis shatters the veneer and 
they begin to turn on one another. The three 
actors provide a manic delivery that has its 
moments, but it’s ultimately too much of a 
good thing and can’t sustain itself for the 
full play, which begins to feel repetitive, SH 


FRAPPE (4) 

An emotionally downtrodden Zoé is 

forced to confront the unhappiness 
erossan of her relationship with her jerk-of- 
a-boyfriend Tom during an afternoon of 
drinking gin with likeable, creative Daniel, 
who stops by to retum the purse Zoé left in 
the café where he works. Despite fine per- 
formances by the three, other than round 
after round of booze, not much happens on 
Stage. Too much of the dialogue isn’t terribly 
compelling or goes nowhere as the two sit 
in the living room talking nervously and 
watching The Antiques Roadshow. their 
smitten advances jarred only by Tom's abra- 
Sive appearances, as the play saunters 
towards its hard-to-swallow ending. SH 


THE FUGUE CODE (9) 

He will rise again, if Alex Eddington 
é has anything to say about it. There 

are many folks who would love to 
see Johann Sebastian Bach return to our 
realm, to compose again; Eddington’s one- 
hander aims to tell us why in this send-up of 
The Da Vinci Code. With the kidnapping of 
composer Augusta Miriam Barnes, musicol- 
ogist Sinclair is thrust into a world of 


intrigue and secret incantations, a world 
that finds us wondering if Bach's wife Anna 


Magdatena was more than just muse in the 
great composer's work—even if you had 
only the vaguest thoughts about the man 
before. The show is complex, but not incom- 
prehensively so—Eddington gambles won- 
derfully with our intellect and our notions of 
what we think we might find interesting, tt 
is in the 10 or so characters, however, that 
Eddington acts out that it gets a little mud- 
died. in one late-in-the-play scene, he hops 
from character to character at such a pace 
that it becomes obvious that some are far 
more realized than others. CN 


FUTURES (8) 


F The cast and crew behind Futures 
are certainly eminently capable 


© folk, they just seem to have a little * 


bit of trouble turning competence into great- 
ness. Set in the near futuré with the world 
On the brink of apocalypse, the play follows 
a Spy, @ scientist, an environmental terrorist 
and the evening news as the United Nations 
convenes @ conference on how to save the 
world. The production is showy but etfec 
tive, the writing is heavy but astute, the per- 
formances are efficient but not terribly 
empathetic. You certainly won't be disap- 
pointed, but you probably won‘t be 
enthralled, either. D8 


THE GHOST RIGHTER’S (3) 


- Unabashed that it's grammatically 
Py incorrect, a no-bullshit producer and 

three cast members are working on 
the pitot of reality TV show called “The 
Ghost Righter’s.” Their goal is to right the 
wrongs of the spirits who haven't crossed 
ovef—but first they have to find them. Play- 
wright Matt Alden plays the self-important 
would-be host of the show, who hopes his 
fake British accent will lead to his big break. 
The show is rounded out with a stuffy para- 


Y | ce 


Psychologist and a young outcast who can 
actually talk to dead people. It’s a critical 
look at reality TV, at times a little obvious, 
the engaging performances and chemistry 
between characters on Stage makes this 
show worth your time and money. Cf 


GOD'S EYE (9) 

3, While Marty Chan's latest calls for 
two actors, it is basically a one- 
hander. Anne-Marie Felicitas plays 

Norman, a middle-school bay who is trying 
to make sense of the world around him afte 
his father has a debilitating stroke. That 
Isn't to say that Mich Cheladyn, who plays 
the father, isn’t compelting to watch as he 


Sits silently in his wheelchair With the 
slightest of movements, he eys the pain 
and shame of a father 


n't be there 
for his growing son, But it is Felicitas v 
carries the action, finding that pla a 
Captures the naiveté of youth withou' pl 
ing down to it, without insulting it, As 
fits around the stage, you can see direc 
Wayne Paquette’s hand in the full realiza 
tion of this play. As Noman take 
ney—how illness forces us q 
belief systems—the audience g along 
for the moving ride. From start to finish 
God's Eye is a joy to be a part of. CN 


HAMLET (1) 


Picture this: a “cyberpunk” take on 
a Shakespeare's greatest work. fea 

turing a backwards-capped and 
PDA-toting Hamlet, a cast comprised mostly 
of exceedingly nervous pre-teens, a too 
often clumsily changed set that was proba 
bly supposed to look “sparse” but comes off 
a little shabby and Ophelia re-imagined as a 
malfunctioning android who sings {I swear 
to God) the Smashing Pumpkins’ “Bullet 
With Butterfly Wings” with new lyrics (“the 


his jour- 


CuttingRoem 


world is a cyborg ...”). Seriously. | suppose 
this troupe from Zocalo Theatre Arts School 
ought to be commended for ambition, but 
unfortunately there’s no “E for effort” in 
Vue's Fringe rating system this year RM 


THE HEADSHOT OF DORIAN GRAY (C) 

“Tis the season,” notes Walt 
pa one point in this romp throuc 
woore world of Thespis. He isn't 
to things Fringe, but rather to 
tion 
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THE CREATION OF THE WORLD AND 
OTHER BUSINESS (11) 
> We briefly witness the creation of 
the world, but it's the "other busi- 
ness” that's the most interesting. 
Written by Arthur Miller (Death of a Sales- 
man), Creation is a comedic retelling of the 
book of Genesis—where temptation was 
created, murder was committed and, erm, 
creationists were appeased. The detightful 
full-frontal nudity of Adam and Eve prior to 
their expulsion from Eden was tasteful and 
effective—much like the scene where 
Lucifer is masturbating in his pants while 
God delicately cuddles a tiny rabbit. Cre- 
ation spews bruta! honesty on the ridicu- 
lousness of religion, good and evil. There 
were no taboos in the beginning of time, 
and there certainly aren't any in this per- 
formance. JM 


CROOKED (10) 
“Childtike” can imply an unfortu- 
nate tendency towards dichotomic 
crwa naiveté, but it can also mean 
behaving with a kind of reckless, haphazard 
innocence. The characters in Catherine Tri- 
eschmann’s Crooked are childlike in the lat- 
ter manner, somewhat confused and often 
selfish, but still always acting with the best 
of intentions. They're captured exceptionally 
well by this cast, particularly Kisa Morten- 
Son as a precocious young teenager who 
becomes a “holiness lesbian” after finding 
Jesus and kissing a girl on the same night. 
The subtlety of both performance and writ- 
ing keep things from getting too precious, 
and keeps the slightly over-dramatic ending 
thoroughly affecting. 08 


CUCKOOS (1) 

After being seduced at the gym, an 

unfortunate “back-door” experi- 
srosnan ment leaves Tito and his exception- 
ally erect penis stuck in an older woman, 
Beatrice. Lucky for them, or so they think, 
Tito’s pop is a gynecologist and resolves to 
pry them apart. The result is an unravelling 
of secrets and Oedipal misunderstanding. 
The script is over-written—not only the 
absurd plot but also the insufferable dia- 
logue; it's a shame for the dynamic troupe 
that could afford to creatively expand 
beyond such a limited text. But it’s a local 
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production, so | look forward to seeing more 
from the promising and energetic cast and 
crew. JB 


CYRANOSE (4) 
Los Angeles-based comedy troupe 
a Sound & Fury return to the Fringe 
with a hilarious performance of the 
classic tale of Cyrano de Bergerac. With a 
felaxed approach, painful puns and impec- 
cable timing, the trio puts its own peculiar 
twist on the story, jumping from witty quat- 
rains and song-and-dance numbers to 
improvisation and swordplay. Consistently 
funny back-and-forth audience interaction, a 
stable of recurring jokes that they pull out 
more often than their swords and amusingly 
deprecating comments and double-takes 
that fly from off-stage create a mirthful 
atmosphere for an audience left with aching 
sides. Even the requisite jokes about Cana- 
da kind of work, if only by a nose. Order 
your tickets early. SH 


DECAMERON (3) 
What do severed heads, skull pup- 
é pets and a human transforming into 
arosnaxn a horse have in common? Sex, 
apparently. As South Africa's Erik de Waal 
takes the stage in Decameron, he promises 
the audience a night of titillating stories 
that will get them hot. But while his boom- 
ing voice is captivating, and his hour on 
stage wrought with tales of carnal pleasure, 
this one-man storytelling show is not sexy. 
Based on the tales of a medieval italian 
author, an important fesson on gender roles 
comes through: men think with their dicks 
and women are only good for sex. But if 
you're satisfied with a set of slightly-amus- 
ing and highly-suggestive stories, de Waal 
tells them well enough. ff 


THE DIARY PROJECT (11) 

Five cast members read aloud both 

real and imagined diary entries. We 
anopun hear the perils of pooing in public, 
the inner workings of a 13-year-old girl, the 
perennial crazy bus-stop story and a surpris- 
ingly informative dos and don'ts list for dat- 
ing. Through interpretive dance, loase 
choreography and dictionary definitions, we 
learn how our inner secrets are intertwined 
with people we don’t even know. Kudos to 
Cam Boyce, a talented multi-instrumentalist 
who provided every note of music and 
sound through his Mac, his sax, his guitar 
and his violin. | would consider this to be a 
foray into more experimental theatre, 
though | wish they didn’t repeat so much 
from the dictionary. JM 


DICKENS OF THE MOUNTED (6) 
Frank Dickens, son of Charles, ate 
yellow snow. The famous author's 


mms progeny, after spending his inheri-” 


tance in the spirituous founts of London, 
journeyed to Canada in 1874 and joined the 
North West Mounted Police. Canada Post 
was slow, mosquitoes massive and the 
rolling prairie in the throes of inexorable 
change. He really fouted it up. However, as 
presented in this gorgeous production, Dick- 
ens’s fils was an affable bumbler. Wit and 
affection are palpable in Kristian Bruun’s 
finely honed performance and Brad Lepp’s 
Clever staging, Utterly beguiling, Dickens of 
the Mounted is a heart-warming journey 
into a little known slice of Canadiana. EME 


DIE ROTEN PUNKTE (8) 
If you've failed to understand the 
appeal of the White Stripes, or 
commeny even if you did understand it but 
something about Jack White and his sis- 
ter/ex-wife Meg drove you nuts, then Die 
Roten Punkte (The Red Dots} will have you 


ARTS 


laughing your ass off. The “best band in the 
world” hails from Berlin and has come to 
the Fringe to give you one of the most irrev- 
erent concerts you'll ever attend. Drunkenly 
slamming away at the drums {and many 
men) is Astrid (Clare Bartholomew). She is 
joined by her clownishly made up “brother” 
Otto (Daniel Tobias), who pouts with every 
strum. He tells the audience that they play 
“punk rock, but it’s safe, too” before going 
into a series of songs that all sound the 
same from the band’s albums. The pair 
pokes fun at many rock band clichés, even 
enticing the audience into a round of devil 
horns, and the between-song banter might 
have you wishing ali bands wére as good at 
being bad as Die Roten Punkte. [fi 


DIE-NASTY! (8) 
= With all of its usual chaotic splen- 
dour, Die-Nasty bursts back onto 
comery the Fringe stage! This year the reg- 
ular cast mitls around Fringetown, with the 
Mayor, the Dancing Man, Mr Todd Fringe 
Executive and an assortment of buskers, 
charlatans and con women looking to work 
within the new Fringe rules. While direct 
references to real-life Edmonton abound, 
the usual assortment of cheating, lying, 
dying, drug use and loose sex were all front 
and centre; enough to ensure a hilarious, 
energetic and fantastic Fringe run for all 
involved. ISK 


DISHPIG (10) 

Prostrating himself for employment, 
ah the wide-eyed and jobless Matt 
eras (Vancouver actor Greg Landucci), 
admits, “I'm a fast learner—t've had all 
sorts of shitty jobs!” Dishpig, the theatrical 
collaboration between Landucci and TJ 
Dawe, is a pitch-perfect portrait of one of 
those shitty jobs: the professional dish- 
washer. Set in a restaurant inhabited by 
whitebread fellows like Dave, Mike, 
Jonathan (who dreams of someday becom- 
ing a server}, Murray and Zach, everyone's 
in love with Gemma and their own superfi- 
ciality. {The deep kids read Kerouac and 
Hunter $ Thompson.) Landucci's perform- 
ance is impressive, especially his perform- 
ance poetry re-enactment of his first night 
“scrubbing-scrubbing-scrubbing.” JSM 


EAT MY BRAIN (11) 

This zombie play is driven by its 

characters, its profanity and its 
arosvan shotguns. There's the insensitive 
fearless leader, the sassy girlfriend, the 
sweet naive girl, the psychotic potty-mouth 
and the funny guy who says “dude” a lot. 
After sitting through director Brett Lemay's 
tale of five friends fortified deep in the 
woods, away from the plight of the walking 
undead, | realized that this is not a zombie 
play—it’s a play about zombies. Zombie 
movies have gore, zombie theatre has imag- 
inary zombias. The story was progressive, 
but | was still confused as to why no one 
who got bit by a zombie turned into one. JM 


EFFIE'S BURNING (8) 

Maralyn Ryan is quite likely the 
di finest actress Edmontonians get to 

see on a regular basis, and she puts 
her talent on full display here, creating a 
sympathetic and nuanced mentally chal- 
lenged woman, even while spending haif 
the play underneath gauze {the result of a 
house fire her character may or may not 
have started}. Lora Brovold is no slouch 
the put-upon doctor trying to figure “4 
what's lying beneath, and the palpa' 
empathy that develops between the two Gi 


them makes even the slightly over-the- ’ 
ending hit home, DB 


LOUNGE-ZILLA! (9) e 

There's one thing that is certain in 
a this send-up of the lounge act, and 

that is that Fiely A Matias certainly 
knows how to play an audience—which is 
perfect, because its participation is para- 
Mount to the success of his schtick. Joined 
by piano-man Scary Manilow (Dennis T Gia- 
cino), Matias is crude, rude and a total 
queer diva, hamming it up through songs 
about fag hags and stalking and wonderful 
imitations of Céline Dion and Barbra 
Streisand. The show travels the well-worn 
path of queer-comedy-for-the-straight-audi- 
ence, but, as the audience | shared the 
show with illustrated, there’s nothing wrong 
with that if it’s well done and makes you 
laugh so hard you cry. CW 


LOVE AND DROLLERY (4) 

A series of dialogues and solilo- 

quies on the topic of love by some 
erosxan of the most famous names in the 
game, including Shakespeare, Christopher 
Marlowe and Sir Walter Raleigh, provide 
the only dialogue in a bar where everyone 
has a better pick-up line than you. The four- 
member cast does an okay job of delivering 
the classic lines in the modern-day bar set- 
ting, and some of the 13 mostly familiar 
scenes work well (especially “may i fee! 
said he” by ee cummings), but too many fall 
flat with surprisingly little passion or long- 
ing evident on stage given the material. SH 


MADAGASCAR (6) 
Coralie Cairns, Vanessa Sabourin, 
é David Ley ... Fringe casting doesn’t 
get better than this—director 
Wayne Pacquette has crafted a production 
that tops many a regular theatre season 
offering. Oedipal, disturbing, mysterious and 
taut, Madagascar is a psychological and 
moral thriller—an intense cerebral ride that 
completely engages. Set in Rome, around a 
disappearance, the play conjures up the 
ghosts of a dysfunctional family through 
clean, sparely elegant characterizations on 
the part of this crack ensemble. Emotion 
implodes rather than washing over the 
Spectator in furious waves, and the result- 
ing distance between audience and actor 
engenders a strange fascination. EMC 


MAGGIE NOW — PART ! (F) 


An admirable attempt at a Roddy 
aa Doyle-meets-E Doctorow Irish- 

American historical family epic. The 
cast is fine, but the epic is as skimming as 
Sweeping—some deaths are lightly whisked 
over, another becomes the longest scene. 
The main figure, Patrick Dennis Moore, is a 
bit of a patsy who barely even reacts to 
events. Those events, and novelistic exposi- 
tion, come at the expense of drama and 
emotion. Characters’ asides are fine for 
explaining thoughts, but not as a substitute 
for theatre—why announce “Suddenly he 
burst into tears” instead of showing it? in 
the end, some deft historical details ase 
buried beneath the play's blizzard pace. BE 


Se 


MAGGIE NOW — PART II (F) 

Much slower than Part 7, Part ff 

dwells on the romantic prospects of 

Patrick's daughter Maggie in 1917 
New York. The story bogs down in romantic 
sentiment. The intermittent lyricism and 
comic characterization of Part /is now almost 
entirely gone, though a curious thread of 
breast-obsessed humour survives. The actors’ 
Narrative asides are now even more distanc- 
ing—it'’s as if the audience is watching a 
book-on-tape. The ponderous, lovey-dovey 
melo-mance overwhelms the period themes 
of religious division, reincarnation, and 
women's growing freedom. The cliffhanger at 
the play's overdue (and stili non-jending is at 
least somewhat intriguing, 86 


MANNERS FOR MEN (10) 
, ‘It is ironic," drawts the geeky 
Frank (actor and writer Justin Sage- 
connery Passant) in a British accent, “that 
vomiting in public is considered acceptable 
if necessary but defecating is not.” Frank's 
insight is personal: since childhood, he's 
been ostracised for the actions of his weak 
anal sphincter. Additionally excluded from 
mainstream masculinity as caregiver to his 
ill {and abusive) mother, Frank hates sports, 
lager, and pokes fun at the “cocksure swag- 
ger” of other men. The writing is impecca- 
ble—perfect rhythms of humour, pathos, 
and wit. Jonno Katz's direction is similarly 
laudable, JSM 


MARK TWAIN'S IS SHAKESPEARE 
DEAD? (A) 


Keir Cutler's take on the age-old 

question surrounding Shakespeare's 
Soore works is a must-see for anyone 
curious about the subject. With a light and 
carefree mood initiated by some casual 
audience participation, Cutler delves into 
history to present several facts proving not 
only that Shakespeare didn’t write any 
plays, but who in fact did. Cutler's use of 
humour and his informal tone make what 
amounts to a history lecture replete with 
laughs that culminates into moments of 
deep understanding. JSK 


MATT & BEN (1) 
» A number of fantastic elements fall 
into place in an accomplished piece 
crais of theatre about the early days of 
the two handsome and eager screenwriters, 
Matt Damon (Belinda Cornish} and Ben 
Affleck (Jocelyn Ahif}. Yes, you indeed read 
every part of that sentence correctly; its 
those crossed wires and contradictions that 
make Matt & Ben as Fringe as it gets. One 
day, as the “dudes” work on their weak- 
willed adaptation of The Catcher in the Rye, 
a screenplay titled Good Will Hunting falls 
from the sky. That's about all you need to 
know from the marvelous script, originally 
produced off-Broadway and now skillfully 
brought to the local stage by some fabulous 
girly talents. It's packed with issues of inter- 
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HOMELESS (2) 
z= Boomtime in Alberta (real or fabri- 
cated) leaves many people wonder- 
comesy ing why homelessness in Edmonton 
exists at all. Jeremy Baumung’s heartbreak- 
ing performance responds to that naive 
query by laying out the different faces of 
homelessness and chronicling their struggle 
to survive. He tears from one character to 
the next (personalities he presumably 
encountered while working the trenches at 
an Edmonton shelter) in this solo effort, but 
the audience will hardly notice he's the only 
one on stage. Engaging from start to finish, 
Homeless will leave you with the unsettling 
feeling that we are all 12 steps away from 
the gutter. All 


HOOKED (7) 

Gregory Caswell gives a strong per- 

formance as James, better known to 
srosan the world as Captain Hook, in this 
alternate view of the Peter Pan tale. Strong 
performances aside, the play could have ben- 
efitted from being a little funnier. The scenes 
where humour is used often fall flat; the dra- 
matic scenes are good, but not entirely 
engaging. For those truly interested in the 
back-story of how Captain Hook lost his hand, 
look no further, There is an equal chance of 
kids or their parents being bored. ME 


HOORAY FOR SPEECH THERAPY (2) 

Some personal account stories beg 

to be told, while others are best left 
woore in the past. The tale of a stutterer’s 
struggle through decades of speech therapy 
falls somewhere in between. In Hooray for 
Speech Therapy, Kurt Fitzpatrick’s speech 
impediment gives rise to some comedic 
moments, but his delivery of those memories 
is far too over-the-top. Also problematic is his 
tendency to wander into irrelevant asides 
that distract from the core story. (Think the 
best parts of Family Guy gone wrong.) He 
does, however, offer interesting insight into a 
topic most people are too PC to ask about. AN 


HOT PINK BITS (2) 
" We don't need another scantily clad 
vixen spewing predictable innuendo 
moore to remind us that sex selis. In Hot 
Pink Bits Penny Ashton, New Zealand's bur- 
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lesque poet does just that, but provides the 
numbers to back it up. In between leading 
the audience through the $89 billion global 
sex industry, Ashton tosses out prize bundles 
of condoms and lube, presents a singing 
penis sock puppet and encourages a collec- 
tive orgasm. The laughs are overwhelming 
and cheap, with inane “banana split with 
whip cream and nuts” jokes, but she sprin- 
kles in just enough historical facts and inter- 
esting tidbits to keep eyes from rolling. AN 


HOUSE OF SOD (4) 
on When the relatively successful Olek 


moore small, tum-of-the-cantury Ukrainian- 
Canadian village with his new bride-to-be, 
Olena (a, gasp, gypsy!), his scheming passive- 
aggressive Baba Olha goes to extraordinary 
lengths to ensure the two don’t make it down 
the aisle. Jonathan Durynek does a good job 
as the increasingly exasperated Olek, whose 
happy homecoming descends into a comedic 
hell as a result of his Baba’s Machiavellian 
efforts. Despite a couple of confusing tums, 
the quirky cast of characters and some amus- 
ing dialogue (which I'm sure is even funnier if 
you happen to be Ukrainian) makes for an 
enjoyable show. SH 


aw TO FAKE CLINICAL DEPRESSION 


Tums out all you have to do to fake 

clinical depression, and your way 
moore into a well-compensated anti- 
depressant clinical trial, is to bone up on 
medical texts and remember that anxiety is 
not one of the symptoms of depression. 
Steven Morocco paints a funny picture of an 
aspiring actor going through the different 
stages of a drug trial as if it's an audition. 
While his performance can be too self-con- 
scious at times and the transitions between 
each scene still need smoothing out, the 
play is entertaining enough that it won't lull 
you into a catatonic state like a double dose 
of Prozac and Zyprexa. IT 


IF TAP SHOES COULD TALK (7) 

In line with the play's title, co- 

writer/actor Annie Mayer's talented 
woore tap dancing inspires a fair amount 
of this entertaining New York City tale. 
Along with triggering repeated audience 
applause, the tap solo sideshows glue 
together this story of transformation, as a 
home-based publisher of entertainment list- 
ings overcomes his fear of the outside 


Ten million 


retums after a summer of work to his 


world. His assistant falls in love and helps 
humanize a straight-laced professor, with 
their romance sealed by a non-tap dance on 
a subway platform. Mayer and partner 
Michael Walsh are expressive and genuine 
actors in handling the play's four charac- 
ters/caricatures, although their command of 
accents is a little spotty. MS 


IN THE BAG (6) 

Sheila Forsyth is sincere in her 

examination of childlessness—the 
usexsy hopes, dreams, societal expecta- 
tions surrounding parenthood and the crush- 
ing disappointment of failure. This solo 
production seems inspired by personal 
events, and comes across as overly intro- 
spective art therapy. Eyes focused on the 
ground, Forsyth roots through a plethora of 
purses, each representing a stage of her 
life, while castigating “the army of fecundi- 
ty” surrounding her. It's a topic that can pro- 
duce dramatic lyricism, like last year’s 
Cloning Mary Shelley, but here Forsyth 
indulges in much finger-pointing and little 
action, either dramatic or proactive. EMC 


INDULGENCES (3) 


Chris Craddock’s Indu/gences is a 
é compelling play about free will and 

piety. God is merciful, forgiving a 
wide range of sins from simple lies to the 
most horrendous of crimes: murder. But 
there's a price to pay, and The Salesman 
(with a direct line to God) can protect you 
against eternal damnation. But when two 
like-minded men undertake a social experi- 
Mment—trading lives after meeting in a bar 
out of mere curiosity—the demand for these 
soul-saving indulgences goes through the 
roof, and The Salesman begins to question 
his servitude to God. Despite a whole {ot of 
heart, the script proves too ambitious for this 
cast and crew, and the production ends with 
a bittersweet taste of disappointment. Ef 


THE IRISH GANS. 0P GRANGIN SCHOOL (D} 


After a flawless Irish dance by 

Helen Cashman, Tim Marriott 
moore enters playing the Ghost of Grandin 
School, who starts talking to an invisible 
night watchman. As the Ghost, Marriott's 
monologue is the history of Catholic educa- 
tion in Edmonton, complete with a historical 
who's who of the key players. Marriott 
explains the difficulties Catholics faced and 
the give and take between the French and 
the Irish, For what is basically a history les- 
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son, Marriott’s passion is undeniable. His 
delivery is flawless and the anecdotal 
dogma is funny. Marriott also uses several 
Irish accents, all while maintaining his own. 
A very interesting and well-told story. JSK 


JEM ROLLS UP (A) 

+ Jem Rolls is a funny man. Jem Rolls 
will haunt you—or at Jeast his 
cram words will. He has, within his bag 
of poetical tricks, an “entire oeuvre of 
nature poems” and they're things of 
comedic beauty. Among them a “sound 
poem,” guaranteed to rattle the eardrums 
and leave the more pretentiously literate in 
the city scarlet with recognition, and the 
requisite teen-angst poet offering. Funny. 
However, this master of the flying iamb, 
with his whirling hands and trembling inten- 
sity, also delivers sharply observed social 
commentary and witty asides that intrigu- 
ingly contrast with his concluding Dionysian 

evocation of his audience. EMC 


JESUS IN i 
A DOOMSDAY CULT (3) 
7 “Did | really just hitchhike to Mon- 
tana and accept an 80-year-old 
connery pedophile as my saviour?” This is 
the sobering question that Barry Smith must 
ask himself after dedicating three years of 
his life to an obscure cult. A true story: 
Barry takes us from his childhood in the 
Bible Belt when God first spoke to him, to 
his 20s spent in a drug-induced haze and 
finally to the reincarnation of Jesus himself. 
A PowerPoint presentation guides the audi- 
ence through the particularly complicated 
parts—the proof of Jesus’s return—as 
Barry stands under a spotlight in a comer of 
the stage delivering his hour-long mono- 
logue in dry comical fashion. Even an 
impromptu technical difficulty couldn't dis- 
tract from this compelling story. {f 


KAFKA & SON (6) 

! Clotted black feathers, a white 
ah plume, a spinning silvery cage, a 
a grating, rasping chuckle—each is a 
brushstroke in a horrifically beautiful night- 
mare. Alon Nashman, in this adaptation of 
Franz Kafka’s letter to his domineering 
father, never stoops to sentimentality in this 
memorable performance. Kafka senior might 
be a hypocritical bully, but the bookish son 
is self-righteously parasitic. That uneasy 
tension flavours much of this unsettling pro- 
duction imbuing Kafka‘’s words with the 
echoing rattle of a pebble tossed into an 
abyss of inarticulate love between two dis- 
parate personalities. Chilling, unexpectedly, 
grotesquely funny at times, Kafka & Son is 
pure, unadulterated, surreal goodness. EMC 


KIWI JOKER (2) 


The topics are old-school (pets, driv- 
Py ing, sex} and the jokes sometimes 
moore dragged out, but Mark Scott's stand- 
up is affable and shambling, with seemingly 
throw-away jokes among the best: “! was in 
Montreal and went to the washroom, and 
the sign said ‘Wet Floor,’ so | did.” Midgets, 
cold-blooded killers, and some daffy improv 
comic songs {a NZ trend? HBO music-come- 
dy Flight of the Conchords also stars two 
Kiwi jokers) pop up to keep things wacky, 
while a bit packaged around Germans in 
Speedos is balls-bustingly funny. Funnier 
than three Moores, but not tight or buffed 
enough to be four Craigs—let's say three- 
and-a-half GoldenEye-era Brosnans. 86 


LAY DOWN AND LOVE ME AGAIN (8) 
The conceit that ties these stream- 
of-consciousness monologues( 
Goore together—performer James Howell 
is Kevin, a man in his bedraom who really 


wants to put on a show for an audience but 
can't get out of his pajamas—is cloyingly 
theatrical at best, but actor/writer Howell 
has both a gift for turns of phrase and a 
scattershot, smirking charisma, and his 
thoughts on everything from funerals to psy- 
chotherapy are more often than not worth a 
listen. The play is so dense it practically 
demands to be read, to both its credit and 
its detriment, but Howell wins more than he 
loses; and his absurd, chicken-throwing 
finale is a deftly amusing touch. 08 


THE LEMONADE MAKER (3) 
Darryl Pring is fat—and he knows it. 
aa He even wrote a song about it. But 
re his plan to tell the story of Fatty 
Arbuckle on the 2007 Canadian Fringe tour 
was thwarted by a Hollywood lawyer. He 
tells this embittered story with natural stage 
presence, maintaining throughout that the 
fact that he didn’t acquire the rights for his 
adaptation of Fatty’s story is not his fault. 
Indeed, he’s not to blame for anything that's 
gone wrong in his life. He suffers through 
hardship after hardship, taking lemons and 
making lemonade. But there's also a hint of 
self-realization: he might just be his own 
worst enemy. The performance of original 
songs is particularly entertaining, Cf 


LETTERS FROM BATTLE RIVER (H) 

In 1929, Dr Mary Percy transplanted 

herself from England to the wilds of 
moore Northern Alberta. Her voluminous 
correspondence, along with archival film 
and photographs, forms the background of 
this biographical show. Simply staged, and 
directed by David Cheoros, Letters is a solid 
hour that pulls few surprises, but relies on 
the dynamism of the performer to animate 
the material. Heather D Swain, brings a cer- 
tain dry wit to the proceedings, but a slight 
lack of energy and too much of a low-key 
approach sapped the show of some energy. 
However, there are some engrossing stories 
and quiet laughs to be had at this warm and 
genuine show. EME 


LINEAGE (4) 

A group of booze-guzzling Ameri- 

cans at an anthropology conference 
caiton in Paris provides the backdrop for 
this drawn-out tale of long-simmering moth- 
er-daughter conflict between young profes- 
sor Michelle and her academically 
legendary, but not terribly pleasant, mother 
Lucasta. After discovering that she has just 
slept with her mother’s former lover, 
Michelle enlists brother Geoff and flamboy- 
antly gay friend Simon to get revenge on her 
for a lifetime of perceived injustices. Clock- 
ing it at about two hours, with numerous 
lengthy set-changes and an intermission, 
the play drags on through a series of con- 
flicts, crises and reconciliations that aren't 
terribly believable or particularly engag- 
ing—before coming to its unsurprising con- 
clusion. SH 


LOBSTER TELEPHONE (C) 

+ — Taking a cue from the popular mas- 
ter of absurdity, Panties’ Produc- 
tions’s Lobster Telephone trades off 

between fake scenes from Salvador Dali's 
life and thoroughly off-the-wall sketches. 
There's a tendency towards left-field head- 
scratchers more than the kind of 
Pythonesque absurdity that demands laugh- 
ter, but when they’re on, as in a mispro- 
nounced restoration drama or the nagging 
voice of guilt’s nagging voice of guilt, 
they're golden. The play is further helped by 
‘the fact the cast, particularly Mark Meer, 
are the kind of improvisers that make you 
hope something goes wrong. 18 
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textuality, gendered absurdity and cultural 
critique and countless laughs. So far, my 
personal favourite. JB 


ME, RAY CHARLES AND SAMMY 
DAVIS JR (7) 

i wasn’t moved. Despite some real- 

fy great Motown, a lovely rendition 
erosan of “Mr Bojangles” and a dynamic 
bit of clogging, Movin’ Melvin Brown left 
me unengaged. Surprising, because it's the 
Vegas floor show of the festival. For a pro- 
duction entitled Me, Ray Charles and 
Sammy Davis Jr, there's precious little “me” 
present—despite the performance of the 
legends’ material. Perhaps personal anec- 
dote has no place in a song and dance 
revue, but this effort felt thrown together 
and rushed. EME 


THE MEDICINE SHOW (3) 
The Medicine Show offers a suc- 
cession of cheap carnival tricks 
oaron that wear out before they're 
through. Attempts at self-deprecation fall 
flat, and half-hearted choreography and 
dialogue fail to engage the audience. An 
incredibly boring series of events lead up 
to a ridiculous chase scene between the 
“Wild Man” and his sexy female sidekick, 
You'll laugh, but not necessarily because 
it’s funny. The whole production is quite 
foolish, but the two performers do manage 
a variety of different acts that keep the 
show from being a complete failure. Some- 
times mindless humour is just what the 
doctor ordered. Cf 
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PAIL DAY'S SCHOOL FOR BUR- 
PAW YOUNG STHPPES a) 


A one-person memo featuring 
a songs, blatantly “outrageous” sexu- 

al references, audience participa- 
tion and a performer who chats up the 
audience pre-show: the casual observer 
could easily confuse this for a fairly obvious 
parody of a Fringe show. June Morrow is 
playing straight, though, and isn’t an engag- 
ing or charismatic enough actress (let alone 
singer) to make something this tired work. 
There are some laughs to be had—particu- 
larly for people who consider something as 
mundane as a foot fetish wildly outrageous 
kink—but the paucity of creativity or acuity 
is perhaps best revealed in its message: 
don't become a stripper. 0B 


MUNSCH'N RIGHT ALONG (12) 

Being young enough to have grown 

up on the work of Robert Munsch 
moore (but ald enough to not really fall 
into the “child” category anymore), | can’t 
help but feel like | enjoyed this simple but 
effective puppet presentation of six of his 
better-known stories more than most of the 
actuat children in the audience. Maybe it 
was the performance’s marathon length— 
six stories is a pretty good bang for one’s 
buck, but the under-10 set seemed to be 
growing increasingly restless by the middle 
of the fourth installment. Highlights includ- 
ed “Mud Puddle” and “Mmm, Cookies” {the 
latter even including a very subtle adult 
joke about sexless marriages at which a 
couple of mothers laughed a little too hard), 
while giant tale “David's Father” felt a little 
limp, despite terrific puppets. Cut some of 
the weaker stories and this one could be 
fantastic. fl 
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NAPOLEON'S SECRET DIARY {K) 
Napoleon was a nerd, disliked by 
his schoolmates, spending much of 

cras his life shoved down the well by his 

much bigger brothers. His military genius 
sprang from cowardice and he was an 

ABBA fan. Really, it’s all there in the diary. 

Ryan Gladstone is an endlessly inventive 

physical comedian and serves up a head- 

spinning, extremely funny characterization. 

Gladstone, with his flashing eyes and bril- 

liantined hair is an uncanny ringer for The 

Little Corporal, and there's something Chap- 

lin-esque at play on-stage at The One on 

Whyte. If only all history could be so easily 

and deliciously digestible. EME 


NO MORE GAMES (5) 

For a play about making bad choic- 

es in life and doing the right thing 
paron to correct those bad choices, it is 
surprisingly inept at recognizing its own 
flaws. The story starts out with Martin 
(Allan Stoski) hiding out in his nephew's 
place after a recent spat with his wife. 
Then, through some leap of logic, he’s 
involved in a hostage situation. The flaw of 
the piay lies mainly in the half-baked script, 
which relies too heavily on contrivances, 
and clumsy acting. Stoski exists within the 
dichotomy of unconvincing stoner and a lot 
of yelling. The cloying references to cocaine 
as “nose candy” throughout the play didn’t 
help either. Il 


NOT EVEN AN OSTRICH (9) 
When the production started, | was 
enthralled. Drew Taylor plays Pro- 


woore fessor Thompson, a charismatic 


instructor who, through beautiful lines of 
poetry and slides, takes us through the 
problem that is global warming. “The life 


that the ‘economy’ saves is its own,” he 
tells us, his willing students. But then the 
play takes a sharp tum into an implausible 
world. The professor takes in Claire, a beau- 
tiful young student played by Urszula 
Petrykowska, and the pair fall in fove. While 
they invariably tearm much from each other, 
the lessons are cliché (she gains wisdom, 
he regains a youth’s beautiful playfulness) 
and somewhat mired by Petrykowska’s flat 
performance—it's hard, at times, to discern 
her motivations. The production ends with 
Claire delivering the professor's lecture, and 
in the end, the middle seems little more 
than a weak link between the play's excep- 
tionally strong beginning and ending. Ch 


NOTRE DAME OF PARIS - THE MUSICAL (7) 
Victor Hugo’s classic tale is brought 
to life in this fine adaptation by 

woore Musicalmania! Productions. Nadine 
Veroba is excellent as the beautiful Esmerel- 
da; her performance is worth the price of 
admission, The rest of the cast is solid, 
although the chemistry seems uneven at 
times. The play would prosper from a more 
smooth transition between certain scenes 
and sequences, but technicalities aside, this 
is an entertaining musical for those familiar 
with the story, and those who are not. MG 


ONE (1) 

Leave your suitcase of doll heads at 
a home, because these guys brought 
moore plenty for everybody. A hyperactive 
local foursome round the phantasmagoric 
tale of Philistine (Amber Borotsik) on a 
search for a hellish wonderland for her 
lover, George (Mark Jenkins). She encoun- 
ters a perverted puppetmaster (Jason 
Carnew, also the writer) and his gagged 
assistant (Kelly Spilchak), embarking on an 
emotionally spastic journey that includes 


video, dance and a fancy-dancy fight show. 
{t's hard to say which line it falls on, concep- 
tual cartoon or bizarro bravado. At times, its 
overstylized, but also entertaining in that it 
offers a stream of self-conscious weirdness 
and some innovative visual display. JB 


OUR KIND OF LOVE 1S AN UGLY LOVE (6) 
» — Lesbianism has never been so much 
ry fun. This production grabs the audi- 
ence by the throat and drags it, 
screaming with laughter, into the quagmire 
of same-sex marriage, gender rights, love, 
and bigotry. Carmen (Tasha Weenk) and 
Danielle (Joelle Lemmen) are on a road- 
trip—their mission to marry on Parliament 
Hill—religiously conflicted hit man Ray 
(Mark Stubbings} and nebbishy Jason (Tay- 
lor Chadwick) in pursuit. Playwright Stub- 
bings displays an incisive instinct for satire 
and inventive scatology, while maintaining a 
compelling rhythm. The script betrays some 
lack of focus, but overall this kind of Fringe 
production is a beautiful thing. EMC 


OUT OF POCKET (7) 

Mark Jenkins and Vanessa 

Sabourin play two main characters 
woore each in this whirlwind play about 
the segregation of, and encounters 
between, the upper-middle class and the 
homeless. They hardly stap to catch their 
breath to maintain the rhythm of two com- 
pletely opposite lifestyles, and pull it off 
beautifully. The use of music towards the 
conclusion, among other aspects, is a little 
heavy-handed; the whole thing had the 
potential to be a lot more powerful. This is 
an excellent two-actor performance, though, 
hampered by the unfortunate absence of a 
more subtle script. MG 
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PASSION (8) 


| begin this review with the dis- 
a claimer that I'm not entirely fond of 

musicals in general. But I'l! also add 
that | have seen enough, and been involved 
in enough, to appreciate the amount of work 
that goes into their production. Steven 
Sondheim's Passion takes us on a joumey of 
the meaning of love, and this version comes 
with a handful of wonderful talent. Nicole 
English is breathtaking in the difficult-to-like 
role of Fosca. My biggest complaint comes 
from the fact that the actors did little more 
than stand around and sing Sondheim's 
songs, which wasn't terribly visually appeal- 
ing, and which made the moments of 
thought-out movement stick out uncomfort- 
ably. But if you do like musicals, Sondheim's 
ruminations on the nature of true love will 
likely stick with you. {4 


PHIL THE VOID (10) 
Combine: wit, manual labour, social 
commentary, Chicana lesbian poet- 
crac ry, psychoanalysis, gender studies 
and alcohol. Yes, Californian Phil van Hest 
really drinks his way through (most of) a six 
pack of beer onstage. Humour coming from 
the left (van Hest is, after all, “half gay"— 
his mom’s a lesbian) is hard to find, and 
when it's found, it’s rarely this funny. Or 
endearing. My favourite part of the show 
was when he revealed he really had made 
“Real Men are Sexually Attracted to Jesus” 
bumper stickers. Now I'm just trying to fig- 
ure whether my bike will be vandalised 
because of it. JIM 
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PICASSO AT THE LAPIN AGILE (11) 
Everyone at the Lapin Agile wants 
a something to do with Pablo Picas- 
so—they may or may not show it, 
but they do. Heck, even Albert Einstein is 
curious as to how a brooding romantic 
painter views art, women and the creative 
process. Picasso, an appropriately over-the- 
top womanizer (who is unafraid to show it), 
is surrounded by an eccentric collective of 
characters including a young Einstein and a 
weak-bladdered Frenchman. Picasso at 
Lapin Agile is an intelligently amusing view 
of the start of the 20th century from the 
mind of Steve Martin. Although one or two 
of the art jokes whizzed over my head, | was 
still thoroughly entertained. JM 


PLANES, TRANS AND AUTOMOBILES (8) 
“I need you to take a look at the 
é tranny in my truck—she's been giv- 
cas ing me a [ot of trouble,” says Dana 
Anderson with an almost straight face about 
halfway through this thoroughly enjoyable 
and occasionally gut-bustingly funny 
buddy/road-trip caper from Guys in Disguise. 
Anderson and Darrin Hagen pretty much play 
themselves (or, well, versions of themselves, 
as Hagen is, of course, a guy in disguise) as 
they drive from Toronto to Edmonton at 
Christmas and encounter bikers, “blizna- 
does” and bad motel rooms with inspired 
physical comedy and winking self-depreca- 
tion. There is probably a little too much 
breaking of the fourth wall {granted, it’s 
tough to play yourself and not occasionally 
blurt out “and t've got seven more fucking 
shows with this bitch) and the two accor- 
dion-heavy musical numbers sort of stop 
things dead in their tracks, but some surpris- 
ingly appropriate Mary-and-Joseph no-rcom- 
at-the-inn symbolism saves the day. Ail 


POOFY DU VEY IN ‘BURDEN OF POOF (3) 
Decked out in a cherry red frock, 
| with light blue crinoline peeking out 
from its trim, Poofy du Vey makes 
her appearance on stage. This clown is 
clearly hoping to impress, but she can’t 
seem to catch a break. It's a painful ordeal 
as she eases herself onto a squeaking chair 
only to be phased out by dimming lights. 
Her loneliness drives her to write to-do lists, 
but there's a reoccurring item she just can’t 
seem to cross off: kiss someone, smooch 
someone, swap spit with someone. “! could 
be in love if | wanted to be,” she defiantly 
tells the crowd. Hailing from New York, 
Courtney Cunningham is definitely loveable. 
This clown will not disappoint, but don’t 
bring the kids—~she has a foul mouth. CF 


POPTART (8) 
A thoroughly satisfying teaming of 
three eminently charismatic young 
crag actors with a man who was born to 
write electric, frequently hilarious Fringe 
plays, Poptart reveals there is something 
good to come of society's celebrity obses- 
sion. There's an extent to which they're 
shooting idiots in a barrel here—and the 
play's offhand suggestion that pop culture 
obsession can lead to prostitution is inex- 
cusably glib—but there’s enough slick 
comedic fife to turn that into a positive, as 
the trio of actors have all kinds of fun danc- 
ing on the corpses. 0B 


A POSTER OF THE COSMOS (2) 
* This double-bill package chronicles 
the downward spiral of two very 
crac different peaple after tragedy 
strikes. Both stories unfold slowly, so the 
audience begins confused, but in the end 
are pummeled by the full impact of the char- 
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acters’ circumstances. Andy Northrup’s por- 
trayal of Tom, a working class gay man suf- 
fering from survivor guilt after his lover 
Johnny dies of AIDS, is especially moving. 
Northrup transitions effortlessly between 
desperate grief and outright anger as Tom is 
interrogated by police who believe he may 
have killed Johnny. Resist the urge to dis- 
miss this play in the first few minutes. The 
further it unravels the more deeply 
enthralled you become. AN 


THE POWER OF IGNORANCE (5) 
Referring to himself as a Master 
rs Ignoramus, Chris Gibbs's turtleneck- 
wearing, pseudo-British motivation- 
al speaker, Vaguen, has one outrageous 
message to preach: “the importance of 
understanding that a lack of understanding 
is unimportant.” Back from a successful run 
during the 2003 Fringe with an extra 15 min- 
utes of fresh material and the most original 
ending scene, the extremely funny pertorm- 
ance occasionally edges on too many non- 
sequiturs, barely relating to the theme of 
ignorance. But you shouldn't think too hard 
about it. After all, as the Ig Master himself 
puts it: your brain cells are prison cells. Just 
lat yourself loose and laugh along. IT 


PRIVATE | (1) 

Winnipeg dancer-cum-actor Jolene 
on Bailie’s private i was the only play | 
moore saw this year | felt { had to sleep on 
before sitting down to review. Is this one- 
handed mix of interpretive dance, introspec- 
tive monologue and (admittedly nifty) visual 
effects a triumphant, self-effacing and 
“dynamic” (a word Bailie uses to describe 
herself, before adding “It sounds like I'm 
complimenting myself, but I'm not.”) tour- 
de-force, or just a self-indulgent excuse to 
dance around listening to an iPod and refer- 
encing Google and Wikipedia while listen- 
ing to Toronto “indie supergroup” the 
Hylozoists? Um, | don’t know. And | don’t 
care, really—private jis full of enough 
moments of delight and whimsy (more so 
from the dancing than the acting, though, it 
ought to be mentioned) that { can’t help but 
recommend it, at least to more open-minded 
Fringers. AM 


PS 69 (4) 

There's quite a bit to like about 

Susan Jeremy's one-woman show 
srcenan about an overwhelmed first-time 
substitute teacher in Brooklyn. She switches 
accents and body language to deliver a cou- 
ple of dozen characters as the challenges— 
some the result of seemingly rampant ADD 
and meddling parents, others self-inflict- 
ed—of teaching in an overcrowded fourth- 
gtade class are revealed. While the play is 
based on Jeremy's personal teaching experi- 
ence, more than a few of the characters 
come across as far too stereotypical to real- 
ly believe or relate to. While the play has its 
moments of humour and charm, it will likely 
appeal most to people in the profession. SH 


PUTZ (4) 

Andrew Bailey takes an amusing 

and thoroughly self-deprecating 
woore look at his long and not-entirely 
glorious history of ill-fated attempts with 
members of the opposite sex. The missteps 
of the nerdy and almost disturbingly neu- 
rotic Bailey, who only started dating when 
his psychiatrist ordered him to do so, will 
make almost anyone's awkward adoles- 
cence and failed romantic forays feel like 
unmitigated successes by comparison. 
With the aid of a series of entertaining flip 
charts and touching recollections of his 
life-long friendship with his lesbian best 
friend, the Woody Allen-esque monologue 


strikes a balance between honesty, humour 
and the hard-learned lessons about lov 
that can only come from ene 
romantic setbacks, SH : 


RAINER HERSCH IS VICTOR BORGE (1) 

So, you don't know who Victor 

Borge was—you will by the end of 

this show. More importantly, you'll 
have marvelled at, laughed and journeyed 
with a passionate artist: Rainer Hersch. 
Dapper, possessed of an exceptionally warm 
smile, gentle self-deprecation and a lyrical 
touch on the piano, Hersch merges the arts 
of stand-up, impersonation and storytelling 
into a richly textured, poignant whole. Lard- 
ed with musical japery, the production is an 
irreverent delight, but there’s something elu- 
sive at play which lifts from the artfully 
ridiculous into the sublime. EMC 


SACRILICIOUS! (5) 

When a play opens with Jesus 

(Sean Broadhurst) and Superman 
woore (Aaron Conrad) in boxing gloves, 
ready to settle a spat originated from a mis- 
quoted Rolling Stone article, it's obvious 
that it’s taking a lighthearted approach 
towards religion. While it’s fun to see Peter 
as a disgruntled gatekeeper or Zeus lament- 
ing his lack of followers, the whole thing 
eventually degenerates into a juvenile exer- 
cise. There's more effort put into coming up 
with one-line zingers between religious 
icons than filling it with some level of sub- 
stance. As Zeus said during one such cross- 
cultural bickerings, “There's a point to this? 
thought we're just killing time.” IT (MOORE) 


SCRATCH (A) 

After being warmed up by charming 
F hostess Allison, the audience 

dreams up a venue, item and genre 
which Kevin Gillese and Arlen Konopaki sub- 
sequently use to fuel their improv. With lim- 
itless energy these two proceed to make 
dozens of characters complete with accents 
and depth. More impressive is how one will 
invent a character only to have the other 
instantly become that character, accent and 
all, as the former invents a new character or 
switches to a previous one. Lighting-tinged 
flashbacks, a relevant and timely soundtrack 


and a knack for cross-referencing all result in 
hilarious situations and a complete story. JSK 


AMAZING TALES 


With all of the sultry innuendo of a 
Py cabaret show, Sharon Richardson is 

backed up by a live bass, keyboard, 
guitar and drums. She goes from debunking 
fairy tales to praising a woman's life free 
from dependence on a man, all in song with 
a strong and powerful voice and a variety of 
costumes. The fyrics are a little bitter—even 
the positive aspects of a single life after kids 
are bounced off the horrors of bad relation- 
ships. However, the general tone of the 
show is funny and Richardson's capricious 
eneray adds to the overall enjoyment. JSK 


SHORTENED (11) 

+ Love and hate, slips of the tongua, 
the horrors of retail ... whatever 
your experience, you'll find yourself 

in this series of witty sketches by the Saucy 
Fops. There's some clever writing with s 
coups de comedie delivered with co 

able élan. Shortened is to be treasured for 
its professionalism, discipline and the evi- 
dent seriousness with which Terri Runnails 
and Cayman Duncan treat their flights of, ffi 
volity. If only life were sketch, time coul 
turned, tennis would make matrimony a 


P3s 
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used the P3,” argued D’Arcy 
Lanovaz, president of the Canadian 
Union of Public Employees (CUPE). The 
P3 issue was part of his campaign for 
president two years ago, and Lanovaz 
supports those who view P3s' use of 
corporate money as a redundant step 
towards a negative outcome. 

“P3s tend to be nothing more than 
privatization and contracting out,” 
Lanovaz claimed. “That doesn’t deliv- 
er what it’s supposed to.” 

Further, Lanovaz is worried a 
greater issue may lay in the long-term 
and fine print. “The P3s that I've seen 
documented that I’m aware of have 
ended up being a bad financial invest- 
ment,” Lanovaz explained, pointing 
out Albertans might not have any way 
Of seeing the details of any completed 
deals. “We've got huge concerns 
about any contract that would be 
signed if it's investing public dollars.” 

There is no separate department, 
ombudsman or public officer directly in 
charge of the P3 schools when they are 
completed, and since a financing plan 
is involved it can almost seem like the 
government doesn't directly own the 
schools at first. 

Lanovaz is also concerned that, 
since Alberta Treasury Board and 
Alberta Infrastructure are involved, a 
P3 school could end up as just anoth- 
€r transaction. “[P3s] will be handied 


like any other contract with Alberta 
Infrastructure,” he said. “Just part of 
the regular bureaucratic structure of 
the government—no different than 
any other contract.” 

As the Alberta government will be 
paying a monthly fee for 30 years it 
becomes difficult to gauge just how 
much control the government or 
Board of Education has. “Why allow 
the private sector to finance or own 
the facility when the government 
could easily finance it at probably a 
better rate?” Lanovaz continued, not- 
ing questions remains as to why an 
oil-money-rich province would need 
to be on the other side of the financ- 
ing window in the first place. Further, 
the financing is expected to come 
from external sources, which Cham- 
berlin says will more than likely be 
international. 


HOWEVER, FOR ALL OF THE negative 


precedence Lanovaz brings up, 
Chamberlin remains optimistic, argu- 
ing mistakes have been learned from 
and insisting the made-in-Alberta P3 
is well-researched and ready to work. 
“Our project team is working dili- 
gently on putting together a scope of 
the project, working with different 
groups and organizations to meet the 
timeline schedule which we have,” he 
said, assuring me that the final deals, 
numbers and ail, will indeed be made 
public once the details are figured out. 
Veiled privatization or not, the P3 
program is giving 18 schools to Alber- 


ta’s major cities very quickly. Consid- 
ering the 30-year contract, supporter 
and critics alike will have plenty of 
time to see how well this innovation 
works here. While opponents of the P3 


Vietnamese school to 
open this September 


CHRIS SALTEL / saltel@vaeweokly.com 
Crnsis diversity is a Canadian 

Teality and, at times, our broad 

‘and disparate heritage can be a 
source of national pride. But often the 
old country’s culture only lasts a cou 
ple of generations; eventually the kids 
don't know—or care—about the cul- 
ture of their forbears. A new Viet- 
Namese schoo! opening in downtown 
Edmonton this fall hopes to teach 
youngsters about the long and proud 
tradition the Viet people come from 

“The school is being opened with 

the intent of teaching the Viet lan 
guage and culture,” said Bao Tram, a 
teacher at the Mendonight Viet- 
nMamese School, which will conduc 
Classes every Sunday from 1 pm to 3 
pm and will officially open on Sep 9 at 
107 A Ave and 101 St 


THE SCHOOL IS STAFFED totally by vol- 


unteers (a six-parent committee, an 
Ul-member board of directors and 21 

Staff all work for free), keeping costs 
low to allow almost anyone wishing to 
attend the opportunity to do so, “A 
year of classes will cost $30, {which} 
covers supplies, mostly," Tram 
explained. “There will be food provid 

ed for the students, birthdays will be 
celebrated with gifts and prizes will be 
awarded to students with high marks 
after tests." The school has enrolled 
160 students to date 


= | MULTICUTURAL 


The school will offer eight levels 
of education, beginning with the 
very elementary elements I 
guage. “The first class 
alphabetical pronunciation in Viet 
and learn numbers in ing 
like that,” Tram explains 
highest level they would learn 
such as Viet poetry.” 

Tram and her collea 
doubt the importance of en 


sues don't 


‘Teaching those little kids 
how to speak Viet, and 
the older people, even up 
{0 35, is very exciting. 
They will learn more 
about their culture.” 


Viet youth with lessons about their 


about 


heritage and are enth t 
getting to work 

“Teaching those little | 
speak Viet, an 
even up to 35 € = 
Tram. “They will learn more a t 


their culture.” w 


plan point to historical evidence of the 
folly of public money spent in a private 
venue (Swan Hills and the Gainers 
Plant are two local examples) the gov- 
ernment has promised Alberta 


unchanged quality and level of educa- 
tion on a massive scale, just with the 
help of some private investors. We'll 
know if the tradeoff was worth it by 
2037. v 
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P3s build new schools as fast 


and as cheap) as possible 


ARE PRIVATE-PRIVATE-PARTNERSHIPS PRUDENT OR JUST A STEP TOWARDS PRIVATIZATING EDUCATION? 


JOEL SEMCHUK / joo!@vueweakly.com 

nother expression of the 
Aw Advantage: eighteen 

schools, right away. But it is 
the method by which we're getting 
the new schools that has some people 
riled. These new institutions are "P3," 
meaning private-public-partnership. 
The schools will be thoroughly mod- 
em structures in strategically planned 
locations but they will be built 
through an investment in private 
businesses in a model that has some 
people questioning the government's 
use of public money 

The P3 schools will consist of a core 
schoo! design including a library, a 
gymnasium, offices and the like with 
external modular classrooms that can 
be attached and removed as needed. 
The “Private” in P3 refers to the com- 
pany that will have a contract to build 
the school and then maintain it for 30 
years afterwards. Many different 
departments, including Alberta Infra- 
structure, Alberta Treasury Board and 
Alberta Education, are working togeth- 
er to bring the P3 schools to Alberta 

Right now the specifics of the 
maintenance terms and financial 
arrangements are still being final- 
ized. | was, however, assured in 
interviews that a clause will exist 
whereby if the contractor does not 
perform, the school board can with- 
hold payments. Tim Chamberlin is 
the Senior Public affairs officer with 
Alberta Education, and he explained 
the financing of P3 schools as a two- 
stream approach: the companies 
building the schools will secure 
financing and then the government 
will be making periodic mortgage 
like payments and another set of 
payments towards the maintenance 
of the schools. if all goes well, after 
30 years of these monthly payments 
the school board will completely 
own the schools. 

While the P3 schools may be new 
to Alberta, Chamberlin insists the 
essence and quality of structures will 
remain unchanged. “If you were to 
walk into a P3 school you wouldn’t 
know you were in a P3 school,” he 
said. As for the internal mechanisms 
of the education system, "These P3 
schools will be no different from any 
other of our existing schools by way 
of program delivery, teaching staff 
and curriculum delivery.” 

Chamberlin stresses the research 
that has gone into Alberta’s P3 
schools. “{It’s] largely a made-in- 
Alberta P3 project,” he stressed. “Our 
project team has been looking at the 
successes of other P3 initiatives ... 
and at the same time being conscious 
of those P3 initiatives that were 
deemed not to be successful.” Non- 
education projects such as the Antho- 


ny Henday highway have also been 
researched as success stories. Cham- 
berlin promises the government has 
done everything possible to ensure 
these P3s will be successful where 
others have failed. 


ONE MAJOR REASON FOR the invoive- 
ment of private business is to allow 
the government to create eighteen 
schools (six public and three Catholic 
each for both Edmonton and Calgary) 


=/NEW SCHOOLS 


by September 2010—and to save 
money. “P3s will provide value and 
save money by having one group of 
contractors design, build, finance and 
provide maintenance for several 
schools at once," Chamberlin 
explained. Further, the projects are 
protected from price escalation after 
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the company’s bids are in—“The P3 
project provide a guaranteed price... 
with a 30 year warranty,” he added, 
insisting Alberta Education will keep 
very close control over the school, 
despite the outside investment. 
‘These contractors that are building 
the schools are getting the financing 
to build the schools only for the pur- 
pose of constructing and building the 
schools,” he reassured. “These are 
still schools that are owned by the 


school boards, maintained by school 
boards, operated by school boards.” 
And while parents in places like 
Edmonton's far-flung Rutherford 
neighbourhood are rejoicing the 
arrival of a school within two years, 


_ other interests still insist P3s are a 


failed paradigm. 
“We have noticed a number of prob- 
lems over the years whenever they've 


JEREMY DERKSEN / snowzone @vueweskly.com 
rom the outside looking in, one 
might think working in the out- 
door tourism industry is like a 

pérpetual vacation. The stereotypical 

adventure guide is someone who 
migrates seasonally for work, is 

always fit, has a constant tan (and a 

goggle-tan in winter) and seemingly 

has no cares beyond deciding whether 
to go climbing, biking or kayaking for 
the day. But for the serious outdoors 
enthusiast seeking an elusive career in 

a highly competitive job market, that’s 

just hajf the story. 

Committed individuals will spend 
years paying their dues and consolidat- 
ing the necessary skills to become a 
proficient guide. Then there’s the train- 
ing and certification, which, depending 
on the path a guide chooses, can take 
five to seven years. That’s not to say 
that a guiding career isn’t fun and 
exciting—if it weren't, it wouldn't be 
such a competitive field—but there’s a 
lot more to it than meets the eye. As 
guide-in-training Ian Kinsella put it, “it 
likely takes less time to become a doc- 
tor than a mature guide.” 

Like most educational programs, 
guiding programs have several differ- 
ent levels. At the most basic are out- 
door tourism or recreation courses 
available at most major universities. 
These courses provide a platform for 
breaking in to the adventure guide 
industry, but they aren’t a prerequi- 
site; at this level the essential element 
is practical experience. From here, 
individuals can advance to more spe- 
cialized studies such as the adventure 
Programs—including whitewater, 
Océan and mountain sports—offered 
igh Thompson Rivers University 
) in Kamloops. And finally, 
“s the "PhD" of adventure guid- 

coming a certified guide recog- 
by the Association of Canadian 
tain Guides (ACMG). 
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‘OUTDOORS 


LIKE MANY INDUSTRY MEMBERS, brew 


Pearson started out early with practi- 
cal experience as a wilderness guide 
before opting for more formalized 
training. Now in his thirteenth year as 
a guide, he is a senior trip leader with 
Rocky Mountain River guides who 
spends his winters working at Mar- 
mot Basin. After several years in the 
industry, he completed TRU’s adven- 
ture diploma, a two-year course divid- 
ed into approximately 40 per cent 
theoretical study and 60 per cent 
hands-on work. 

In the program, risk management, 
first aid skills and good people skills 
are considered as important as 
advanced technical ability. “If you're 
not good with people, the technical 
skills don’t matter much,” he said. “It’s 
a business, and risk management and 
liability are important concerns. The 
number one priority is safety, and the 
program drills that into your head. 
Some of the best raft guides I've seen 
are the ones who know how to man- 
age guests on the river.” 

The other major expectation on 
students is an unwavering, high level 
of commitment. “You have to make it 
a lifestyle,” Pearson explained, noting 
that outside of classroom and related 
training time students are expected to 
go out frequently on their own. 

But with enough dedication, the 
rewards will follow. “I’ve used my 
training to travel all over the world,” 
he enthused. “Every day there’s a new 
opportunity to go somewhere, meet 
new people and have an adventure." 

For Pearson, this isn’t just a hollow 
platitude. He’s paddled on major 
rivers in Canada, the US, Australia 
and Chile, and he met his wife on a 
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u like field trips... 


DVENTURE GUIDES GET A REAL ‘SCHOOL OF HARD KNOCKS’ EXPERIENCE 


rafting trip. At the same time, he’s 
also versed in the perils of the sport 
having participated on search and 
rescue missions with provincial emer- 
gency services. “We have the training 


and we're often in close proximity figourous ACMG p m is the high 
being on the river,” he noted, “so it est certific guides in 

Natural extension of what we do list th ar 
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Go green with the environment! 


Prepare for an environmental career at Lakeland College in Vermilion, Alberta. Enjoy hands- 
on training with lots of industry contact. Complete a diploma and go to work, or specialize with 


our applied degree and paid industry practicum. 
Conservation and Restoration Ecology Diploma 

* industrial vegetation management 

* rare plant surveys on pipelines 

* revegetation and restoration of disturbed sites 
Environmental Conservation and Reclamation Diploma 
° drilling waste management 

* oilfield site supervision 

* reclamation methods for leases and pipelines 
Environmental Protection Technalogy Diploma 

* environmental regulations for drilling and refineries 
¢ health and safety training 

* air and water quality monitoring 

Wilditfe and Fisheries Conservation Diploma 


¢ fish and wildlife population surveys 
* endangered species monitoring 
¢ terrestrial and aquatic habitat management 


Environmental Management Applied Degree 

° site remediation, reclamation and monitoring projects 
Want more info? E-mail 

admissions @lakelandc.ab.ca or visit our website. 


jakelandcollege.ca 


1 800 661 6490 
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WWVAGordonpricemusic com 


tice Music 


One of Western Canada's best selections of Sheet Music anu Music Books 
along with a complete selection of materials for Royal Conservatory of 
Music and Conservatory Canada! 


Teaching Supplies: including methods, supplementary and reference 
material, theory workbooks, and instructional DVD's! 


nae incduding Elactronic Keyboards, Digital Home Pianos, 
is 4 tedjInstruments, Student Violins, 

Wilistles In additionitojtuners, metronomes, strings, 
reeds, rosin, straps & pickel 


Ph: (780) 439-0007 Fx: (780) 433-7700 Toll Free: 1-800-661-6568 
Email Us: sales@gordonpricemusic.com 
Hours: Mon-Sat 9:00 am to 5:30 pm 
Thursdays until 9:00 pm! 


EDUCATION 


Save on taxes with H&R Block 


Most people who sign up for the H&R Block Income Tax Course are either interested in 


saving money on their own tax returns or in earning extra cash by preparing returns for 
others, 


Those wanting to learn how to prepare their own tax returns often find out that, as 
a result of what they learned in class, they can go back and amend a previous year’s 
return to get a larger refund. 

Even students who have always done their own returns take the course because 
their tax situations have become more complex and they want to make preparing 
their own returns easier. Even if they’re already knowledgeable about taxes, they'll 
learn things from the course that can prove helpful. 

Others enroll because they want to earn extra money for something special 
graduates of the H&R Block Income Tax Course who are looking to earn e 
find more than they expected — a new career. Many people may not realize t 
consultants at H&R Block aren’t all accountants. 

Income tax course students come from diverse backgrounds and students may disco 
their classmates are police officers, nurses, school teachers, homemakers or retirees. 
Many graduates who choose to work for H&R Block do so because they like meeting 
people and enjoy helping them by preparing their tax returns. They find a challenge in 
the fact that every client is difterent and they never knew what to expect. They get a 
good feeling from winning the trust of their clients, then having those clients come back 
and ask for them again or refer their friends. 
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of the International Federation of 
Mountain Guides, a 21-country regu- 
latory body that sets standard for 
mountain guides. The ACMG certifica- 
tion program is offered exclusively 
through TRU in Kamloops. 

“We have high standards for our 
program,” said Dwayne Congdon, 
program head for the ACMG at TRU. 
“You have to have a very high skill 
level to meet our entry requirements. 
For some programs, like the ski guid- 
ing program, we only accept 24 appli- 
cants a year,” 

ACMG president Scott Davis 
echoes these sentiments. “It’s a fairly 
Jong road to hoe,” he cautioned. 
“There are considerable recreational 
requirements, as well as prerequisites 
like an 80-hour first aid course and 


“your level one course with the Cana- 


dian Avalanche Association. Then 
once you're in the program, there are 
skills we screen for early on, like 


| transceiver use, general movement 


(climbing or skiing ability, for 
instance) and technical skills like 
anchor construction.” 
In some land management areas 
luding national parks) only ACMG 
ides are allowed to operate, and it 
the sole internationally accepted 
rtification. However, the ACMG is 
the only way to earn credentials 


in adventure sport, just the most rec- 
ognized. Other education programs 
and practical opportunities are avail- 
able. For instance, some companies 
offer on-the-job training to dedicated 
journeymen in their employ. There are 
any number of ways to “back into the 
industry,” as lan Kinsella put it. 

He moved around in the ski indus- 
try for years, working in different ski 
shops before ending up at Mike 
Wiegele's Helicopter Skiing. 

Through his employment there, 
Kinsella was able to gain heli-ski 
experience and one of three spots in a 
guiding apprenticeship program 
offered by the company, including 
training with the Canadian Ski Guides 
Association (CSGA), another national 
training body. Still, at the end of the 
program, Wiegele’s didn’t have any 
openings, so Kinsella was forced to 
continue his search. He’s considered 
TRU as one of his options, and he’s 
planning to continue his CSGA train- 
ing this winter, Despite the ups and 
downs of his chosen profession, Kin- 
sella has a similar take as Pearson, 
Davis and Congdon when it comes to 
the benefits of his career choice. 

“Ultimately, I'm still just starting out 
as a guide,” he admitted. “But 1 value 
the route I've taken. It's a slow, uncer- 
tain route, but if this is really what 
you want to do, you'll be rewarded in 
the end.” 

“Most days,” Pearson added, “I'd do 
this for free.” w 


CURRICULUM - During the 
1l-week course, students study 
the basics of income tax prepa- 
ration including current laws, 
theory and application. 

SUCCESSFUL STUDENTS RE- 
CEIVE an H&RBLOCK certifi- 
cate of accomplishment and the 
opportunity to interview for 
employment with H&R BLOCK. 
However, completion of the course 
does not guarantee employment. 


HER BLOCK KNOWS TAXES 
AND HOW to teach them. Our 
and are experienced BLOCK 
personnel who make each ses- 
sion an exciting experience with 
ion sessions, reference 
regulation forms and schedules. 
CLASSES ARE FORMING NOW. 
t is open and classes 
Sept. 17. A choice of mormn- 
afternoon and evening ses- 
7 


For more information please call 1-877-32BLOCK. 


INCOME TAX COURSE 


the RGA Block income Tax Course is neither an offer nor quacaraee of 
Ecocknent in, or complation of - : 


sions is available). ANYONE 
MAY ENROL. APPLICANTS 
need only the willingness to learn 
about taxes. 


THE TUITION COST covers the 
complete course, including text- 
books, all materials, reference 
guides and registration. 
FULL DETAILS ARE AS CLOSE 
AS YOUR PHONE. Just call for 
complete details on class loca- 
tions, starting dates, tuition, etc. 
Act promptly as classroom space 
is limited. Early registration will 
ensure your place in the school. 
YOUR INQUIRY IS INVITED. 
For more information visit 
or call us at: 


Phone Number 
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Oil & Gas Administrator 
Diploma Program 
Are you looking for a solid career? 
© Average hourly OGA wage is $20.00 and up 
in Alberta 
® OGAs are an in-demand profession in Alberta 
© Develop a basic understanding of drilling, 
geology/geaphysics and production operations 
® Learn about industry regulations, legal 
agreements and lease acquisitions 
e Study accounting and business administration 
e 5-week practicum placement 


Business Administration 
Management 


* Study business and management techniques 


Accounting Technician 

* Combines a practical foundation in accounting 
with office administration and computer training 

© Study business, communications and mgnt 
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Massage Therapist 
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Get your ‘RMT’ 


Relaxation Massage 


m provides tite student with experience Ina real work environ- 


be carried out in the student's home community. 


age Therapy 


provides the student with an opportunity to team 
fascia release, stretching, history taking, orthopedic 
tment of pathologies of the entire musculoskeletal 
provide the abitity to treat whiplash, headaches, low 
ny other conditions normally treated by highly qualified 
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DIPLOMA PROGRAMS 


Business Administration 
E-Commerce 


e Learn management and communication 
techniques to become an effective leader 

© Master industry-standard software, including 
MS Office Suite and Simply Accounting 

e Start a great business career in fess than 
one year 


Also Available: 
Accounting Technician 


e Combines a practical foundation in accounting 
with office admin. and computer training 
e Study business, communications and mgnt 


Office Administrator 


® Master industry standard software, including 
MS Office Suite and Simply Accounting 


Fast Track to sucCCcCeSS 
Start Your Future Here TSALLY Reeves College: k to Suc since 1961 


: so A 
Get a Great New Career in Less than One Year! \ “imlixs J 
One of Western Canada’s Largest 


Accredited Private Training Providers 
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working students. Athabasca Univer- 
sity specializes in online courses, with 
Offerings like their online MBA. Kevin 
Peterson, who works in the business 
advisory services group with Pricewa- 
terhouseCoopers, is a recent graduate 
of the program. 

“The AU program offers the most 
flexibility you can get and a great repu- 
tation, with minimal disruption to your 
life,” he enthused. And while studying 
online may seem like it would be more 
impersonal than the classroom experi- 
ence, Peterson says this wasn’t the 
case. In addition to flexible study, he 
credits the online course with exposing 
him to a broader international busi- 
hess atmosphere as he corresponded 
and worked on projects with students 
from around the world. 

“1 was doing projects with students 
from across Canada, Europe and the 
US. It gave me a way to study how 
business operates in a more global 
sense,” he said. “In one course, we 
had a student who was the human 
resource manager for Fairmount 
Hotels in Dubai.” 


ON THE OTHER END OF the spectrum, if 


you've tried the desk job and found it 
unfulfilling you might be considering a 
change of occupation. For those aspir- 
ing to a job in the trades, there are 
several routes: you can find a job in 
your chosen field and pursue appren- 
ticeship through an employer, but 
without experience finding work can 
sometimes be a challenge. Another 
option is to take one of NAIT’s pre- 
trades courses. They are designed to 
prepare inexperienced workers for 
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entry into the trades and some are as 
short as ten weeks in duration 

“A lot of times people don’t feel con- 
fident looking for a job in a trade with- 
Out some prior experience,” said Sarah 
Franks, recruitment officer at NAIT. 
“This is one way to get a foot in the 
door.” And with the short tumaround 
of a pre-trades course, students can re- 
enter the workforce quickly. 

With so many post-secondary insti- 
tutions, technical schools and Special- 
ized programs in the Edmonton area 
offering a wide array of educational 
Opportunities, it would be impossible 
to cover all the part-time, full-time 
and alternative learning options. Ulti- 
mately, every individual has to do 
their own research and find the path 
that’s right for them. But it helps to 
know where to start looking, and 
where to find guidance as you evalu- 
ate the different possibilities. while 
not all job choices may lead you into 
further studies, post-secondary edu- 
cation is only going to become more 
important in coming years. “Looking 
forward, we know that 65 per cent of 
jobs will require post-secondary edu- 
cation,” Blackwell stressed. 

Regardless of where individuals are 
in their careers, Blackwell believes it's 
important to continually re-evaluate 
career choices. “When I think back over 
my career, what was important to me 
when I was younger is not as interest- 
ing to me now,” she reflected. “That's 
why it's important that everyone have 
the support they need to make informed 
decisions, be productive and contribute 
to the economy, and also so they find 
something that is fulfilling for them.” w 
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Can you move forward by going back? 
SORTING OUT YOUR OPTIONS FOR CONSIDERING FURTHER STUDIES 


JEREMY DERKSEN / snowzone@vueweakly.com 

o you graduate with a degree, 
S« get a job and you start 

building your career. Then, a 
couple years later, you start asking 
questions. Is this what I want? If so, 
how do J progress in my career? Am I 
going in the right direction? Is it time 
for a change? 

Many people confront these ques- 
tions after they've established them- 
selves in a profession and have 
attained some comfort and stability. 
By this point, the link between alma 
mater and alumnus may be eroded or 
altogether gone. With part-time stud- 
ies, masters programs, distance and 
online learning and professional 
training courses, it can be difficult to 
narrow down your options and 
choose a course of action if you want 
to retum to school. 

if you have several passions pulling in 
different directions, the decisions 
become even harder. You want to invest 
in education, but you want to be sure 
you know what you want to do before 
spending time and money on studies 
that could take years and thousands of 
dollars to complete. This is where it can 
Tite to get some iUMB career advice. 


THERE ARE A NUMBER of ways to 


/isit our VVebsite 


access career advisory services, start- 
ing with free programs offered by 
Alberta Employment, Immigration 
and Industry (AEIl). “We provide a 
range of services for job seekers, 


*/OLD SCHOOL 


career changers and unemployed or 
underemployed people to help them 
make good decisions about their 
career choices,” said Sharon Black- 
well, regional communications man- 
ager with AEII. These services include 
one-on-one counselling, career work- 
shops, job search and education 
resources and even job training 
courses for industry or trades. 

“There are different things you look 
at in a career decision process,” Black- 
well elaborated. “You want to consider 
both the individual—a person’s skills, 
values and interests—and what's 
going on in the labour market.” 

A career adviser can help make 
sure you take into account all the 
important factors as you refine your 
focus. Once you've made your deci- 
sion, they can also point towards edu- 
cational resources to help make the 


next step. Career advisers and other 
career support resources provided by 
the province (free of charge!) can be 
accessed through the AEII website at 
www.employment.alberta.ca/cih or 
by calling the Career Information Hot- 
line 1.800.661.3753. 

Another avenue for career advice is 


www.artinstitutes.edu/vancouver 


through Edmonton’s post-secondary 
institutions. The University of Alberta’s 
Career and Placement Services 
(www.ualberta.ca/CAPS), for example, 
offers career counselling for students 
and the wider community, although 
their services aren't free ($20 per hour 
for students; $40 for non-students). 


For many, education decisions are 
complicated by family, work obliga- 
tions or budget. Financial assistance 
or part-time study offer a couple ways 
to relieve outside pressures, but edu- 
cational institutions are increasingly 
offering additional flexible options for 
working students. Athabasca Univer- 


1.800.661.1885 


3264 Beta Avenue, Burnaby BC 
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issues in a collective Way, as well as 
to participate in conferences on glob- 
al issues sponsored through GEN. Last 
year, the network also piloted a com- 
munity learning placement Project to 
give pre-service education undergrad- 
uates an opportunity to experience 
first-hand how community organiza- 
tions, like the Bissell Centre, Change 
for Children and the Parkland insti- 
tute, use education in their work for 
social change. 

“We link our students with those 
organizations that are doing very 
innovative and very important kinds 
of work, and where the potential for 
learning is enormous,” Shultz said. 
“While we might be providing theoret- 
ical frameworks for those issues here 
on campus, students have a chance to 
experience what that looks like in a 
community in very dynamic ways. 
And it really broadens our students 
understanding of the role of education 
in community.” 


GEN IS A PART OF the unesco Associ- 


ated Schools Project, a United 
Nations-sponsored initiative taking 
place in 175 countries that helps 
schools to shift their educational 
practices around four key areas: 
human rights, equity and diversity, 
environmental sustainability and 
global citizenship. 

For Shultz, the involvement of GEN 
in the project in Alberta—a project 
that already works with eight such 
schools, a number she predicts will 
likely double in the next few years—is 
a perfect example of the way universi- 
ty-community collaboration can be 
mutually beneficial. 

“We can provide some of the 
strength of an academic institution, 
some potential for engagement of the 
teachers and the principals in those 
schools who we are working with, 
because none of these shifts are 
easy," she said. “The kinds of support 
that schools need when they make 
those shifts are really significant and 
we can help with—our understanding 
of what that looks like in a formal 
school and what that process of 
change looks like is really enhanced.” 

Abdi stresses that the process of 


INDULGE YOUR PASSION FOR BARGAIN BOOKS! 


moving educators and students to 
view education through a social justice 
lens will take time, but worthwhile. 

“It's hard to measure,” Abdi admit- 
ted. “It’s not like a Manufacturing 
process where you do a very compre- 
hensive cost-benefit analysis; it's 
related to theory influencing the 
thinking of people. And for that trans- 
formation to take place, it’s a long- 
term process, 

“But we can actually see results in 
the way graduate students, for exam- 
ple, think about issues—that actually 
it's more than what is in the books 
and there’s so much more to educa- 
tion than what we read in books,” he 
continued. “For us, when a graduate 
student or an undergraduate student 
tells us ‘this changed my perspective 
in life, this changed how I view edu- 
cation,’ that's what we are achieving 
as academics and that’s extremely 
important.” 

One student who has been impact- 
ed in this way is Shelane Jorgenson. 
She says her discovery of GEN and 
her participation in the community 
learning placement project shifted her 
whole understanding of education 

“It definitely had a huge impact on 
me, really broadened my horizons 
about education in general,” she 
explained. “I wasn’t, 1 guess, all that 
keen about being a teacher but I’m 
Teally interested in issues of educa- 
tion, and it really showed the direc- 
tion you can go with an education 
degree. Especially with the place- 
ments we did, you just see all the dif- 
ferent organizations that are involved 
with education and it really shows 
that even if you are interested in edu- 
cation that you don’t necessarily need 
to be in a formal institution, being a 
teacher or whatnot, to be involved.” 

As a result, Jorgenson is now enter- 
ing the masters program in Educa- 
tional Policy Studies and plans to 
continue her involvement in GEN. She 
hopes the program can be promoted 
to more students who, like her, are 
looking for alternatives in education. 


WHILE TT MAY SEEM O00 to see such a 


progressive approach to education 
being undertaken in politically con- 


The Stone Carvers by Jane Urquhart 
Origin of Haloes by Kristin Den Hartog 
Cloud Atlas by David Mitchell 


Birds Without Wings by Louis de Berniéres 


There is a Season by Patrick Lane 

Who Has Seen the Wind by W. O. Mitchell 
Midnight's Children by Salman Rushdie 
The Cure for Death by Lightning 


by Gail Anderson-Dargatz 


From $9.98 and up 
(reg. $19.95 and up) 
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Servative Alberta, Shultz thinks the 
political climate actually fosters the 
kind of innovative approach to educa- 
tion that GEN is attempting. 

“It's pretty clear when you're in 
Alberta what work needs to be done,” 
she insisted. “We see all the global 
issues being played out tight here on 
our doorstep, so to make those kinds 
of links is not too difficult 

“There’s a history in this depart- 
ment, actually,” Shultz continues 
“The people that have graduated from 
this department are known all over 
the world as critical activist-scholars. 
That is already established and | think 
that the U of A and its Faculty of Edu- 
cation is recognized across Canada as 
one of the top universities.” 

Abdi and Shultz talk excitedly about 
their plans to continue building on this 
tradition by expanding GEN Projects in 
the coming year—from linking under- 
graduate students with teachers who 
run social justice clubs in Alberta high 
schools, to building links with the 
African Network Coalition on Educa- 
tion for All—to enhance GEN’s global 
connections and to offer students 
global exchange opportunities 

It's all part of a desire to see the 
teach of GEN expand through the city 
and the province at the same time that 
it deepens its global finks. While such 
an expansion may seem ambitious for 
an organization entering just its third 
year, both Abdi and Shultz are inspired 
by the response and excitement the 
project has already generated, both on 
campus and in the community. 

"It seems like the time is right for 
this project,” Shultz said. “There 
seems to be a very genuine interest in 
finding ways to understand the global 
perspective, to understand these 
issues in the bigger context and to 
find ways to take action and also to 
see actions as connected. 

"That's the great thing: when the 
door opens and somebody who has just 
become involved and done one project 
comes and Says, ‘You know, I was 
thinking I have a great idea, why don’t 
we ..." and we can say, ‘Yeah, why don't 
we?" she continued. “There's an ener 
gy. people see a way of engaging and 
they can find a way to do it." w 
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Thinking globally and acting locally with new U of A program 
GLOBAL EDUCATION NETWORK EXTENDS THE WALLS OF THE CLASSROOM ACROSS THE ENTIRE PLANET 


SCOTT HARRIS / scott@vueweekly.com 

t 1s an often-repeated complaint: a 
] 3 oblem with today’s uni- 
that too much of what 
happens in the hails of the ivory tow- 
ers of higher learning has little or no 
bearing outside of them 

From hair-splitting political science 
debates over the difference between a 
nation-state and a state-nation to the 
age-old joke about the last question on 
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* Health Care Aide 
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NorQuest College will help you expand your career opportunities. 
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a career 
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a philosophy major’s final exam (What 
are you going to do with your degree 
out in the real world?), academia’s rel- 
evance is an open question to many. 
But an innovative project being 
championed by two University of 
Alberta professors in the Faculty of 
Education is trying to change this per- 
ception by connecting professors and 
students within the faculty with the 
community outside the classroom and 


starts here. 
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around the world. 

The Global Education Network 
(GEN) is the brainchild of its co-direc- 
tors, Department of Educational Poli- 
cy Studies Professor Ali A Abdi and 
Assistant Professor Lynette Shultz. It 
aims to make the search for solutions 
to global problems like poverty, 
human rights violations and racism 
an integral part of the educational 
process and a key element in prepar- 


Get a great education. Start a rewarding career. 
Fulfill your dreams. 
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ing the next generation of teachers. 

“It’s a process,” explained Shultz. 
“It's a way of connecting and linking 
academics and community practition- 
ers and students in some new and 
innovative ways that would allow 
new kinds of collaborations so that 
students can get the most out of their 
education experience. 

“As academics and researchers,” 
she continued, “that we ground some 
of the work we're doing and engage 
with the communities in helpful ways 
that promote the idea of social justice 
and the projects of social justice.” 

According to Abdi, what makes 
GEN unique is the view that education 
should be less about reproducing the 
society around us and more about 
transforming it. 

“Our understanding starts out with 
the fact that education may not be 
achieving what it should actually be 
achieving for everybody," Abdi said. 
“So there’s a quasi-incongruency 
between what education is and what 
we intend education to be: a transfor- 
mative project that really changes the 
lives of people and gives them 
access—not only in their local com- 
munities but also in today’s intercon- 
nected, globalized world—to some 
kind of a voice or power.” 


THIS LOFTY GOAL MADE it essential to 


build connections between the uni- 
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versity and organizations both local 
and global that were trying to address 
similar issues. 

“we looked at ways that particular- 
ly academics can be viewed as being 
somewhat removed, and we wanted 
to look at ways we could move 
beyond that,” Shultz elaborated. “So 
we engaged with community organi- 
zations who viewed themselves as 
working in areas of social justice— 
that is, in areas of poverty, human 
rights, racism and so on—and brought 
those people together. 

“As a result of that coming togeth- 
er, new kinds of partnerships started 
to form,” she continued. “The Global 
Education Network really emerged 
out of that need to facilitate and coor- 
dinate and nurture those kinds of 
partnerships and to really focus the 
work on social justice.” 

While still a relatively new initia- 
tive—the idea for the network was 
born out of a desire to build on the 
success of a 2004 conference, called 
Educating for Human Rights and Glob- 
al Citizenship, organized by Abdi and 
Shultz—GEN has already undertaken 
an impressive array of projects. 
Throughout the school year, the net- 
work organizes a continuing seminar 
series bringing together students, fac- 
ulty and community groups to listen to 
and dialogue with a range of interna- 
tional scholars GEN brings to campus. 

GEN also organizes education 
undergraduates into what it calls 
Global Education Teams to give stu- 
dents the opportunity to discuss 
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| Centre for the Arts 


_ Art 

Drawing, Painting, Art History, Mixed Media 

' Mitsic 

| Guitar Basics, Guitar I, private lessons in guitar, piano, 
voice, bass, drums, woodwinds, banjo, jazz violin 
Approaches to Song Writing, Music Theory 

Studio Recording Techniques 


' New Media 

Web Design and Development, Macromedia Flash, 
Illustrator, Indesign, Photoshop, Dreamweaver, Final Cut 
Pro, PHP & MySQL, QuarkXPress, Intro to Macintosh 


| Dance 
| Ballroom Levels I - V, Hip Hop, Tap, Salsa, Jive & Swing, 
i Belly Dance, Ballet, Jazz Dance 


| Call 497-4364 or check w 


artsoutreach.org for details 


Alberta College Conservatory of Music 
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to Violin { 3 8A t), 20th Century Music 


& Ad 
Call 633-3725 or check www.macewan.ca/conservatory 


www.MacEwan.ca 


‘INIGSRATION: 


pilates studios 


Is a career in real estate for you‘ 


the generous commission 
rates available in the real 
estate industry. 


While the lifestyle 
demands flexibility, strong 
customer service skills and 
hard work, the rewards — 
both emotional and finan- 
cial — are tremendous. For 
ambitious individuals who 
can handle the work and 
who want to be a part of 
the vibrant, booming real 
estate market, the Real 
Estate Training Institute 
will answer questions and 
equip new professionals to 
succeed in a career in real 
estate. 


The Edmonton-based 
Institute is the largest 
independent trainer of 
real estate professionals 
in Canada. It produces 
graduates of the Real 
Estate Associates Pro- 
gram, the Brokers’ Pro- 
gram, the Mortgage 
Associates Program and 
the Property Manage- 
ment 1000 course. Prac- 
tising realtors from 
across Canada also take 
part in continuing educa- 
tion programs through 
the Institute. 


Many students first 
enrol in the introductory 
courses: the self-guided 
study program examines 
the industry, while the 
second course explores 
what it is like to work as a 
real estate associate. 
Ongoing professional 
development opportuni- 
ties include training on 
privacy compliance, leg- 
islative updates and real 
property reports/title 
insurance forms. With 
some exceptions, these 
$75 courses to maintain 
licencing are mandatory. 


The cost of the intro- 
ductory courses is $125 
per six-hour session, plus 
a $55 examination fee at 
the end of each one. In 
order to be certified, real- 
tors must pay an addi- 
tional annual fee of $455, 
which is divided among 
the Real Estate Council 
of Alberta, the Alberta 
Real Estate Insurance 
Exchange and Real 
Estate Assurance. These 
costs are not insurmount- 
able when you consider 


July's average sale 
price for a residence in 
Edmonton was over 
$350,000, up 18% from a 
year ago, despite the fact 
that double the inventory 
is for sale. Single-family 
homes average $417,150. 

Arealtor’s commission 
on just one residential 
sale at an average price 
could be more than 
$20,000. Furthermore, 
mortgage rates remain 
low, builders are erecting 
new developments all 
over the city and both 
newly arrived Albertans 
and long-term residents 
need housing. 

The demand for capa- 
ble, professional realtors 
is booming, and the train- 
ing through the Real 
Estate Training Institute 
will prepare you for this 
challenging, profitable 
career. 


Call 780-455-3522 to 
find out more. 


Fitness from the inside out 
www.integrationpilates.com 


Fall Session begins September 10th 


Pilates is a complete exercise system that improves core stability, 


alignment, athletic performance as well as 


rejuvenating your entire mind and body. 
Get connected 


We offer Group Classes in: 
Mat classes — a total core workout 


Reformer & Cadillac - pilates in a weight training environment 


Lunch-time Pilates - 45 minute classes 
Post Natal Pilates - baby-friendly classes 


We also offer Personalized Rehabilitative programs 


and intensive 1-on1 training 
Sherwood Park Studio 
#190-130 Broadway Blvd. 
467-9830 


10565-114 Street 
421-9853 


CORE STRENGTH 
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BALANCE 


Why education’s so-called ‘boy Crisis’ 
Is really a ‘boy-in-poverty’ crisis 
SCHOOLS DISCRIMINATE AGAINST POVERTY, NOT GENDER 


ROSALIND BARNETT / brandeis.edu 

It's been on the cover of Newsweek, fea- 
tured in People magazine and examined 
by a PBS documentary. It's also the central 
issue in a suit filed by a high school stu- 
dent in Massachusetts saying that 
schools discriminate against boys. The so- 
called “boy crisis"—that is, the idea that 
boys {or girls, depending on the claims 
being made) are somehow being left 
behind or disserved by mixed-gender edu- 
cation—is bunk, but the flap surrounding 
it could harm both sexes by blinding us to 
the main issue: that less-advantaged 
boys—and girls—need help. 

Instead of single-sex classrooms, we 
need more mentoring, more one-on-one 
Sessions, more focus on individual kids’ 
abilities instead of endless testing. But 
such programs are expensive and, with 
most schools chronically strapped for 
funding, how much will change? Rushing 
in with the wrong solutions will only make 
the situation worse. 

Nonetheless, charges of an anti-male 
bias are in full swing. 

“Often boys are treated like defective 
girls,” said Houston neurologist Dr Bruce 
Perry in the aforementioned Newsweek 
article, describing today’s coed classes as 
a “biologically disrespectful model of 
education.” 

But if you look at the educational stud- 
ies carefully, this isn’t a boys’ crisis. It’s a 
some boys’ crisis. 


OVERALL, FLITE BOYS ARE doing well 
academically—more males than females 
attend Ivy League schools, for instance. 
And while we have been hearing that boys 
are virtually disappearing from college 
Classrooms, among whites, the gender 
composition of colleges is pretty bal- 
anced; 51 percent female and 49 percent 
male, according to the US National 
Education Association. 

“On most measures, boys—at least the 
middle-class white boys everyone seems 


& 


OPINION 


Concemed about—are doing just fine, tak- 
ing their places in an unequal society to 
which they have always felt entitled,” said 
Michael Kimmel, a sociologist at the State 
University of New York at Stony Brook. 

The real issue is that some boys (and 
girls as well) are doing very poorly, espe- 
cially if they are poor, black, Latino or 
working-class white. Across the board, 
Latinos and blacks of both sexes lag 
behind, but the gap is more dramatic for 
the males. In Boston public schools, for 
example, for every 100 white males who 
graduate, 104 white females do, but for 
every 100 black males who graduate, 139 
black females do. 

In general, boys also have more learn- 
ing disabilities and seem more vulnerable 
to autism. But the idea of a War Against 
Boys—which is how Christina Hoff 
Summers titled her 2001 book—is non- 
sense. 

Furthermore, the idea that all boys 
must be taught in “boy” classrooms—as 
best-selling author and family therapist 
Michael Gurian argued in the Washington 
Post—is dangerous. 

Boys are individuals, not robots cut 
from one type of cioth. Yes, some boys are 
restless, but the idea of males as natural 
troublemakers simply doesn’t pan out. 

The 17-year-old student in 
Massachusetts who filed the discrimina- 
tion suit said of schools: “From the ele- 
mentary level, they establish a philosophy 
that if you sit down, follow orders and lis- 
ten to what they say, you'll do well and 
get good grades. Men naturally rebel 
against this.” 

This might sound right, but after exten- 
Sive field work in schools, University of 
California-Berkeley sociologist Barrie 
Thorne noted a bias even on the part of 
researchers, finding that they pay most 


attention to one type of boy. He's into 
Sports, not verbal, restless, aggressive 
and seeks dominance. But, notes Thorne, 
only a minority of boys actually fit that 
description. 

Statistically, geography and income 
Swamp gender when it comes to school 
performance. Overall, urban and rural kids 
trail their suburban peers, 


MANY BRIGHT BOYS WOULD be bored to 
death in the dumbed-down classes that 
some are advocating for them. Schools 
reward children of both sexes who are 
focused, articulate and can follow the 
rules. Under-performing kids need special 
help. Sometimes, boys outnumber girls in 
this group because boys mature some- 
what later. But let's not penalize the 
majority to solve the problems of the few 

We also notice a peculiar fear that 
girls’ success equals boys’ failure. This is 
one of Hoff Sommers’ main themes and it 
was made graphic by a Business Week 
cover in 2003 that showed a huge girl 
{ooming over a tiny boy sitting at a desk 

But where is the evidence of women 
taking aver the world beyond school? 
Females earn considerably tess than 
males and are under-represented in high- 
level jobs. As Jacqueline King, a director 
at the American Council on Education, told 
the Seattle Times, “Do | think it's dooms- 
day for the male gender? No. | look around 
the world, and it seems to me that men 
are still in charge.” w 


Dr Rosalind Chait Bamett is a Senior 
Scientist at the Women’s Studies 
Research Center at Brandeis University in 
Waltham, MA and is Executive Director of 
its Community, Families and Work 
Program. Alone and with others, she has 
published over 110 articles and six books, 
including Same Difference: How Gender 
Myths are Hurting Our Relationships, Our 
Children and our Jobs and The Truth About 
Boys and Girls. 


Take a voyage to Vulcan this Falll 
Save the Galaxy in the Funny new 


Oe 
VULCAN SPACE ADVENTURE 


Virtual Reality Game 


Dress up your Dorm Room with 
cool Star Trek items 
From the Galaxy Gift Shop at the 
Vulcan Tourism & Trek Station 


Located 1 hour south of Caigary 
1 hour north af Lethbritige 
just OFF HWY 29 im Yuican 
Open Yearround 
Monday - Friday Sam-Spm 
Weekends Wam-'pm until Thanksgiving 
Call 403-485-2994 or visit Wil. vulcantourism.com 
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MacEwan 


‘ in English Language institute offers a 10-day intensive 
ng English as e Forsign Language (TEFL) workshop. 


“Work and travel - liva your adventure. 
° Learners should be fluent in English and have a degree. 
« OMidially @pproved by the Canadian Language Council. 


AUG 23 - AUG 29, 2007. 


FE (SN TABOUT FINDING. YOURSELF = 
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MUSIC 
FINE ART 
THEATRE ARTO 
THEATRE PRODUCTION 
ARTS «../ CULTURAL MANAGEMENT 
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Business Seminars & Short Courses 
780.492.5066 © email: busprog@ualberta.ca 


* Courses on management, finance, human resources, 
and personal financial planning 


Business Analysis Professional Citation 
780.492.5545 ¢ email: nhewprgs@uaiberta.ca 


NEW! This program will be of interest to Business and 
Project Managers who seek solutions for Process improve- 
ment and organizational changes as well as Systems 
Analysts who need to bridge the gap between business 
processes and technical requirements. 


Communications (Graduate Studies) 


Master of Arte In Communications & Technotogy 
780.492.1538 © email:mact@ualberta.ca 


What are the knowledge and skills needed to communicate 
in the new digital workplace? The University of Alberta's 
innovative Master of Arts in Communications & Technology 
Is the answer to that question: a part-time, online graduate 
program designed for working professionals. Don't give up 
your busy career to get the leading-edge training you need 
for success in the new economy. Combine the benefits of 
classroom interaction with online convenience. Part-time 
Study — full-time learning. 


Construction Administration 
780.492.5532 © email: cst@ualberta.ca 


Become an effective administrator of construction projects 
in a wide range of sectors in the economy. Whether you work 
in construction, design, project management, manufacturing 
and supply, development or real estate, you will benefit from 
this application of administrative and technical concepts, 

principles and practices to your role in the construction field. 


English Language Program 
780.492.3036 * 780.492.7438 
email: elpinfo@ualberta.ca 


Discover a whole new world by studying English at the 
University of Alberta, from English basics to pronunciation 
enhancement to university-level English. Small! class size 
means you get lots of opportunity to practice with students 
from around the world. Both intensive day and part-time 
evening courses are offered year-round. 


Environmental Resource Management 
780.429.5532 ¢ email erm@ualberta.ca 


This program explores the critical ideas and developments 
that affect your organization's environmental performance. The 
ERM program examines several areas, including: air, water 
and soil processes, environmental monitoring, biotechnology, 
instrumentation and experimental design. 


CALL TO REGISTER: 
780.492.3109 or 7 


Fine Arts 
780.492.3093 © 780.492.9448 
email: liberalstudies@ualberta.ca 


Develop your creative expression with a solid grounding 
in the fundamentals of art through our Fine Arts Certificate, 
Offering studio instruction with Professional artists, 
critique and practice, the program heips you build a 
Portfolio reflective of your artistic vision and mastery. 


Government Studies 
780.492.5052 © Toll Free 1.877.686.4625 
email; govstudy@ualberta.ca 


Local Government Certificate 


Integrate theory and practice to better understand local 
government administration. Distance delivery with online 
components offers flexibility as well as personal contact 
with the instructor and other students. 


Applied Land Use Planning Certificate (ALUP) 


The ALUP Certificate gives you a solid understanding of 
the fundamentals of the Alberta planning environment, 
Including legislation, policy and technical issues. 


Information Access and Protection 
of Privacy Certificate (IAPP) 


IAPP focuses on the ideas, structures and processes 
that define appropriate administration of access and 
Privacy legislation at a municipal, provincial and tedera! 
level in Canada. The program aims to develop and enhance 
managerial leadership in the access and privacy fleid. 


Languages 
780.492-3093 ¢ 780.492.9448 
email: \Iberalstudies@ualberta.ca 


Spanish Language Certificate 

Whether you pian to vacation or to do business in Spanish- 
speaking countries, our Spanish Language Certificate 
Program opens up a world of opportunities. Leam Spanish 
in intimate classes formatted in short modules that let you 
begin at whatever level suits your skills. 


Also available this winter: 


e Arabic » Chinese (Mandann) 
*German italian © Japanese 


© French 
* Portuguese 


Music, Arts and Humanities 

TBO 492 3093 > 780 492 9448 

email hreralstudies@ alberta ca 

“Develop interest in life as you see it in people, things, 
literature, music — the world is so rich, simply throbbing 
with rich treasures, beautiful souls and interesting people.” 
- Henry Miller 


Explore the arts and humanities to develop both your 
critical and creative faculties and reach a greater under- 
standing of the world around you. 


Occupational Health & Safety 
780.492.3037 © emall: nimmi.dua@ualberta.ca 
Toll Free 1.800.808.4784 


Health and safety Is a growing field in the workplace. 
Learn the competencies needed to plan, implement and 
8valuate occupational health and Safety programs and 
systems in a wide variety of workplace settings and 
on-the-job situations. 


Residential Interiors 
780.492.3093 ° 780.492.9448 
email: liberalstudies@ualberta.ca 


Unique in Western Canada, the Residential Interiors 
Certificate is recognized as an excellent university level 
Program incorporating the principies of fine arts, architecture 
and business. Offering theory, practice and industry-specific 
Instruction, this program will enhance your Current practice 
or help you pursue a new career in residential interior 
decorating. 


Educational Travel ~ 
780.492.5012 ¢ 780.492.9448 
email: brad.wuetherick@ualberta.ca 


Focus on art, history, music, and other social sciences 
and humanities subjects to destinations around the world, 
Our trips include pre-tour and on-site lectures by a subject 
Specialist. For detailed information on upcoming tours, 
including San Francisco Art and Opera, Nov. 28 to Dec. 2, 
2007 or New York Art and Opera, Feb. 27 to Mar. 2, 2008, 
visit our website at: 
www.extension.ualberta.ca/liberalstudies 


Writing and Editing 
780.492.3093 * 780.492.9448 
emalt: liberalstudies@ualberta.ca => 


Explore the clear expression of ideas, create interesting 
characters that amuse, write postry that has meaning to 
others, or move from pen to print or the Internet. Guided 
by professional writers, many of whom have won awards 
our writing Courses will help you transform your thoughts 
into effective and inspired writer. 
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UNIVERSITY OF ALBERTA 


FACULTY OF EXTENSION 


Extension has what you’re looking for this fall 
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Looking for part-time study? 


Adult & Continuing Education (CACE) 
780.492.7237 © email: adulted@ualberta.ca 


The CACE program is designed to meet the growing need for 
formal! education and training by developing and enriching the 
knowledge and leva! of competance of those practicing in the field 
of adult education. 


Business Certificates 
780.492.3027 ¢ email: busprog@ualberta.ca 


Today's world of work is a complex place. Keeping up with the 
pace of change requires a sense of perspective, an understanding 
of how everything fits together. You also need the tools to 
manage your own destiny. 


Invest some time in your future. Our certificates, citations, seminars 
and workshops can help you achieve your goals — whether you 
want to manage your own investment portfollo, build a better 
résumé or Increase your value and Influence on the job. 


© Management Development Certificate 

* Management Development Certificate for Police Services 

® Human Resources Management Certificate 

® Information Technology Management Certificate 

e Security Management Certificate 

® Professional designations in such areas as accounting, 
purchasing and management 


Business Citations 
780.492.5066 © email: busprog@ualberta.ca 


© Supervisory Development Program 
¢ Professional Sales Program 


EDUCATION 


Vell the weather outside is frightful, but finding fun and 
eap (and educational) activities for your kids is so delightful- 


KEEPING THE RUGRATS ENTERTAINED OVER THE WINTER IS EASIER THAN YOU MIGHT THINK 


JAY SMITH / jay@vueweokly.cam 
ugust evenings come around 
A= you're digging out kiddo's 
Jong pants and sweatshirts 
when suddenly a chill grips you and 
you realize: those warm socks seem 
like cabin fever. 

Yes, there’s nothing like winter in 
Edmonton when you have a pre- 
schooler. Even the most devoted 
s butterflies become housebound 


gi when the temperature dips 
be inus 30. When the unexer- 
cl ids are bouncing off the wails 
(whiGh you've scrubbed clean of cray- 
ol wis four times already in the 
past two days) what's left to be 
cheery about? 


|, Vue Weekly has the answers. 
Heres a sampling of various ways to 
ke@p your sanity—and your cash—in 


th ming months. 

T KIDS OUTSIDE 

Unfit becomes truly unreasonably 
m ent, the best way to keep 
youngsters occupied for hours is to let 
th un free in a local green (or 
br or white) space. Teach them 
SI games—tag, soccer, catch, 
hi snow angels, whatev- 
em ‘0 identify plants, birds and 


animals (find a guide in the library if 


= |PRE-SCHOOLERS 


you need it). Go for a (very slow) 
walk, It’s totally free and fun. 

More and more research indicates 
that forging a connection with nature 
al a young age is essential for ecolog- 
ical appreciation throughout one’s 
life. And unstructured “free range 
play” (or as free range as is viable 
wherever you live) teaches children 
imagination, creativity and risk- 
assessment. Plus, children who are 
allowed to play outside become natu- 
tally active adults with fewer weight 
and self-esteem problems. A thumb- 
bruised Nintendo proficiency simply 
doesn't compare. 

By the way: there are precious 
weeks left in city-run parks pro- 
gramme. If you haven't already, take 
advantage of the toys, games and 
wading pools now. 


AGHT WINTER WITH WINTER SPORTS 

If you still can, strap kiddo to your 
back and go skiing or snowshoeing. If 
you need equipment, it’s not quite 
free, but Edmonton has hundreds of 
Kilometres of trails in the river valley 
to explore, which are free. If your kid 
is too big for your back, find equip- 
ment for him or her. 

You can also have a skating party 
with your other parent-friends. 
Hawleark Park's frozen lake is near 
ideal: small bodies can stay warm at 
the fire or inside the shelter, while 
big kids can skate and parents can 
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Pre-Apprenticeship Training 


for 
Drywall Installers 
& Tile/Flooring Installers 


Start your career 
in the construction industry! 
Be trained and ready to work 
in less than 5 months 
Let us show you how! 


No Tuition 


a edd This program receives funding from 


and 
Canad 
Cail the Bredin Institute 
780 425,3730 


bredi 
ai www. bredin.ab.ca 


institute 


aa 
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Acoustic Music Shop 
9934-82 ave 
433-3545 


www.acousticmusicshnop.com 
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Mi il Woods Youth 
Action. 
jfeam 


Kick Start Your Future! 
Work with community leaders! 
Develop your leadership skills! 

Make a difference! 


This is a 20 week, full time program. 
You will be paid for your time. 
You must be 15 - 30 years of age. 


Call Now 
415.4968 


Funded in part by 
the Government of Canada’s - 
Youth Employment Strategy bredin 


C ana di institute 


Acoustic ‘Drum a 
a 9925-82 ave ~~ 
—_ 988-1169 _ 


www. acousticdrumshop.com 
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p willing in strollers around 

ands. it’s far more fun than 
you'd think. Skate rentals are avail- 
able there. 


TAKE ADV. OF THE CITY 

The City of Edmonton offers myriad 
courses for the preschooler: free play 
times, swim lessons, dance classes 
and basic cooking lessons, for 
instance. New mums can take 
Strollercize or Post-natal Yoga with 
their bundle of joy. All courses are 
reasonably priced, and all are popular, 
so register well in advance. 

Various facilities also offer on-site 
daycare, inéluding the Kinsmen and 
Go get sweaty while 
e worries about diapers 


w Organised activities, 
ie Kid(s) swimming. Public 
times vary by facility. You're 


, since the kids will definitely 
t 
ium Place in Sherwood Park 
Iwoods Recreation Centre 
ave indoor playgrounds 
(check times) and immensely fun 
wave pools. 

if you're low-income, apply for the 
Leisure Access Programme. It pro- 
vides you and your family with free 
entrance to all city facilities and 75 
oer offithree city-offered courses 
each year (four for children). The 
paperwork is worth the rewards—visit 


the city’s website (www.edmonton.ca) 
for more information. 


GOTO THE LIBRARY 

The library is free education and one 
of our society's last (pretty much) 
public spaces come wintertime. So if 
you find yourself heading down to 
the mali “just for a walk” and find 
yourself leaving with a load of crap, 
Start heading down to your local 
library instead. You'll additionally 
save by borrowing DVDs instead of 
renting them. 


If, in your former irresponsible life, 
you maxed out your library card, take 
heart: the library does occasionally 
offer amnesty deals AND each of your 
darling offsprings is eligible for a card 
from birth. 

Bonus: you will meet other parents 
treading magazines, sitting next to a 
giant pile of snowsuits, while their 
children pound away at unresponsive 
computer screens. You're guaranteed 
to have something in common 


GO TO THE 200 


Yes, the zoo is open in the winter. So 
is the Muttart Conservatory, a great 
place to go and imagine for a fe 
hours that you're actually livin 
Hawaii. Check out the John Jan 
Nature Centre, John Walter Museum 
and Fort Edmonton, too 


MAKE FRIENDS 


Most communities offer local pla; 
groups, usually at the community hal 
Get out of the house for a couple 
hours and meet your neighbours. If 
you meet someone cool, you Can start 


The Aboriginal 
Multi-Media Arts Program — 


your own playtime at home 


STAY HOME 


Ahem, ye hances are 
ot oid the te! 


hough. Have r th 


ol neighbc 
mé lanket tent eT ic 
read book: Nn up, star 

Remember ¢! 2 
ulous (and fr dc 
- nd tha ymeth 
wintertime sanity 

{most nothing. ¥ 


Learn the Basic Elements of: 

° Still Photography * Photoshop 

* Video Production * DVD Authoring 

* Graphic Design « Web Page Design 
¢ Personal & Cultural Development 


Applicants must be: : 

* of Aboriginal Ancestry or background 
e ° 18 to 29 years of age 

ye in or relocate to Edmonton 

lave af least Grade 10 English 


3 


er Now: 


email: palmerj@shaw.ca 
website: www.cunningha 


NAIT Campus: | 
October 15th to April 18t. 


Sponsored by: 
Heritage Canada /UMAYC 
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“Make Your School 


Cityiunes 
" \ ’ Bins Clarinet 
, relia! , 


a 
| SALON® Saxophone 
. French Horns-Single 

French Horns-Double 
Raritenes /Euphonivine 
fubbat 
Snare Drum Kits 
Orchestra Bell Kits 


Electric Guitar Packages 


School Year Rentals Elevirer bass Pateages 


I f, 8 Classical / Acoustic Guitars 
= Flutes from $89 5 Piece Drum Sets | 


| 
= Clarinets from $89 
m Alto Saxophones from $180 “ | 
ws Tenor Saxophones from $210 | ; 
= Trumpets from $99 & Violas from $99 | | instrument Care kits from $74 
® Violins from $89 #® Trombones from $99 
* Cellos from $175 ® Acoustic Basses from $350 

*Prices subject to change without notice. Taxes not included. 


Inquire about our monthly Rent-To-Own Program 


{ 
Music Stans frosr 


Long & McQuade 
1 J “ 
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soaked beans, rice and a handful of 
spices into the pot. Come home eight 
hours later and you've got yourself 
chilli. It’s real food, and it probably 
costs you about $1.50 a serving. 

The Crock’s former ubiquity means 
vintage models are easy to find sec- 
ond-hand for cheap. Ditto for the cook- 
books detailing how you can make 
everything from Mexican mole to wed- 
ding cake in this humble wonder. 


NAME BIG BATRHES 


Cooking at home means you can 
make a full family recipe of enchiladas 


and have dinners set for the week. Or, 
if you're not a fan of eating the same 
thing over and over again, freeze lett- 
overs. (If you're able, freezing in serv- 
ing-sized portions means you can 
have exceptionally fast lunches.) 


EAT WITH FRIENDS 


Humans are meant to eat in company. 
Instead of eating crappy pub ‘ 
sine"/fast-food/bad sushi with your 
fellow students, take the party home 
It's better bonding, better food, and 
it's cheaper. Or have potlucks: either 
way, you keep the leftovers. 


CLASSES START SEPTEMBER 15, 2007. 
REGISTER NOW! 


vty 


BUY IN BULK 


A once- or twice-monthly trip to a 
big-box store may make for a slavish 
Sunday afternoon, but you'll only 
have to buy perishables in the weeks 
to come. Moreover, those grocery 
behemoths are markedly cheaper 
than those serving the mostly-pedes 
trian university community 

Convince your roommate or friend 
or lover with a vehicle that it’s a great 
plan, then go together. Even if you 
have to shell out ten bucks for a cab 
ride home, you're probably saving 
more than that on your grocery bill, 
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BUY YOUR VEGGIES FROZEN 
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FOOTE THEATRE SCHOOL 


At The Citadel 


CLASSES FOR ALL AGES 


AT ALL STAGES 
ALL YEAR ROUND 


Register by mail, fax or online 


call 428-2113 
fax 428-2115 
citadeltheatre.com 
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How to feed your body while you feed your brain 
COLLEGE CUISINE DOESN'T HAVE TO MEAN WALL-TO-WALL KD AND OR THE FRESHMAN 15° 


JAY SMITH / jay@vueweekly.com 

kay, you're finally out on your 
O>- Mum and Pop aren't 

breathing down your neck 
anymore, but that also meants they 
ain’t cooking for you any more, either. 

Before you resign yourself to the 

“freshman 15” (you know, the ubiqui- 
tous 15-or-so pounds undergrads 
tend to pack on in their first year at 
school), remember that your budget— 
both temporal and financial—can 
handle real food. | spent the better 
part of a decade in school, learning 
how to eat great food while below the 
poverty line. All you need is a bit of 
planning and some commitment 
Here’s how to keep higher learning 
from leading to higher numbers on 
your bathroom scale 


INVEST IN SOME COOKS CUIPAERT 
Yes, getting a vegetable steamer and 
two stainless steel pots for Christmas 
Sifts is a little anticlimactic. Suck it up 
for less than $100, you can outfit your 
kitchen with all the gadgets you need 
Basic stuff includes: a cast iron skil- 
let, a better-quality pot or two, some 
wooden spoons, two decent knives, 
measuring cups, a can opener and 
measuring spoons. If you've got the 
chance, a blender is damned useful, 
too, for making everything from hum- 


store, and get yourself at least one 
good cookbook. 

Unless your academic studies are 
very unusual (or you're a real foodie) 
you don’t want to be making fresh 
basil pesto every night. Nor do you 
want to be tripping off to a different 
ethnic market for each meal you make. 


*|COOKING 


mous to smoothies to gazpacho. 


HET A GOOD COOKHONK 


Go to the library, or visit a good book- 


Study massage therapy without 
: giving up your day job? 


MH VICARS SCHOOL 
of MASSAGE THERAPY 


THE DISTANCE-LEARNING ALTERNATIVE i 


ad We offer a two-vear distance-learning co 
therapeutic massage that is afforda 

thorough, and prepares comin 

professional career. . 


Apply Now . 
é Call 491-0574 ge 


= 


Get the whole story at: _ 


a 


www. mhvicarsschool.com . 
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So look for cookbooks designed for the 
busy chef—or, at least, ones that avoid 
gourmet procedures. 

In a pinch, google “recipe” and 
whatever ingredients you have and 
you'll get some cooking ideas. If 
you're vegetarian, include that in the 
search criteria. 


« 


GET READY FOR BIG OPPORTUNITIES 


GET A CROCK POT 
Don't make the mistake of thinking 
the crock pot died its hippie-trendy 
death circa 1979. No—the crock pot is 
your new culinary best friend. 

Before you leave for school in the 
morning, toss some vegetables, some 


YOUR FUTURE 
WILL THANK YOU 
COLLEGE PREPARATION 


Benefit from our supportive environment, small class sizes, tutorial 


services and more. Study high school level Mathematics, English, Social 


Studies, Biology, Chemistry or Physics — day, evening and distance 
delivery options are available so you can study anytime. For program 
information see the NAIT Continuing Education Calendar. 


courses start: August 29, 2007 
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Creativity 
Passion 


eufiorience the artistry Freedom 
Financial Success 
A career in the 
Salon and Spa industry. 
(780) 429-4407 » lege ’ 
—— | ~ S a 


—___ 
OIGITAL ARTS COLLEGE 


a. Cm 
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, as 4 g . AS _ ; 
( £ 7 ; Digital Media 
yy. ‘ , Producer 
; y © 
, -— ~ ® Mac & PC Operating Systems 


Dipioma Program 
© 24/7 Lab Access 


© 6 Month Advanced Skills Program 
© Industry Expert Instructors 


® One-to-One Student/Computer Ratio 


Register Now for 
Spring & Fall Intakes 


(780) #0) )4) 00" (4878) | www.gurudigitalarts.com 
EMPIRE BUILDING | B100, 10080 JASPER AVENUE | EDMONTON, ALBERTA ! T6J 1V9 | CANADA 
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MacEwan 


think Anead 


Can’t get into the program you want? 
Need to upgrade? 
MacEwan can help. 


Located at the Alberta Collage campus, the Preparation for University 
and College program can help you improve your high schoo! grades, 


eam university and college level credit and receive a personalized 
plan for success. 


Think MacEwan. Start in September. 


Call (780) 497-4029 for information or visit 
www.MacEwan.ca/thinkAhead. 


NOW RECRUITING 


Have you ever wanted a career where you can make 
e in your life and the lives of others? 


The Edmonton Police Service 


is currently looking for people with the right attitude and 


qualifications to join its team. If you want to play an integral part in your community — and 


change your on . apt today! 


Police Service 


an accredited police agency, is an internationally recognized 
g and an equal opportunity employer. 


Upcoming Information Sessions 


Tuesday, September 4, 2007 at 7:00pm 
Police Headquarters, 9620 - 103 A Avenue 


Tuesday, October 16, 2007 at 7:00pm 
Police Headquarters, 9620 - 103 A Avenue 


Tuesday, November 6, 2007 at 7:00pm 
Police Headquarters, 9620 - 103 A Avenue 


Space is limited! To register, please call 780.421.2233, or toll-free 1.866.777.0815. 


@ aati Police Service 
Now Recruiting 
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Developing 
Skills for the 


New Economy 


Concordia University Col- 
lege of Alberta has been an 
innovator in university and 
college entrance program- 
ming for more than 20 
years. With a program 
completion rate of 78%, 
Concordia’s UCEP program 
offers pre-technology, pre- 
nursing and pre-business 
streams in an 8-month pro- 
gram — all led by quality, 
experienced, full-time 
instructors. 


Concordia’s UCEP is 
designed to enable stu- 
dents to achieve the neces- 
sary matriculation course 
equivalents for admission 
to Alberta post-secondary 
institutions under the non- 
matriculation applicant 
requirements. Concordia’s 
UCEP covers the concepts 
from grade 10 through 12 
and also prepares students 
for entry into the work force 
or apprenticeship training 
programs. Concordia’s 
UCEP is designed for stu- 
dents 20 years of age and 
older. 


Short-term Commitment 
Required 


Students are able to com- 
plete 3 years of high school! 
in just 8 months — shorten- 
ing the length of time it 
takes to satisfy post-sec- 
ondary entrance require- 
ments. UCEP students are 
supported by program 
coordinators who provide 
assistance throughout the 
year. 

Funding for Future Post- 
Secondary Education 
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All UCEP graduates 
receive a tuition credit 
towards the completion of 
future university courses at 
Concordia. This financial 
assistance enables gradu- 
ates to get ahead start on 
their university education 
while completing their 
matriculation requirements. 


New Academic Facility 


Beginning in September 
2007, Concordia's UCEP 
will be housed and deliv- 
ered in the Hole Academic 
Centre. This state-of-the-art 
facility will enhance student 
interaction and learning 
and enables UCEP stu- 
dents to experience their 
education in a university 
setting. 


Information sessions are 
provided on request and 
can be scheduled by calling 
406-9045 (in Edmonton) or 
toll free 1-877-436-9045 
from outside the greater 
Edmonton region. Further | 
information on UCEP is 
also available online at 


www.ucep.concordia.ab.ca 
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And for all the GarageBanders 


Bedroom rockers, unite! Here are five tips from Phil Anderson, local producer and owner of Power- 
sound Studios, on how to make the Freddie Mercury cover album you recorded in your underwear 
into something someone other than your mom will want to listen to. 


POUIP MENT 

“You need to spend some Money on a really good microphone and preamp, and they're expensive,” 
Anderson explained “The first problem Tight away is how you yourself sound, so you've got to have 
spend some money there.” 


The way the room sounds is the primary difference between basement studios and top-notch record- 
ing spaces. Anderson recommends trying to find a space with high ceilings, or, barring that, “cut the 
drums here at the studio and do everything else at home.” Riverdale’s ‘Terry Tran chipped in: “Studio 


SONGS 
makes the world go round in the studio.” 
MASTERING 


each other.” 


money in the right places first.” 


acoustics is a really big thing—the sounds just don't sound right otherwise.” 


“You know, that probably should have been number one on this list,” said Anderson. “A good tune 


Have your recording professionally mastered “so parts will sound balanced and won't overpower 


“Tun across guys who have every piece of recording equipment available for their basement studio 
and they have some unknown brand crappy guitar,” Anderson claimed. “Make sure you spend your 


or a lot of people are songwriters who just want 
to leam how the gear works so they can focus on 
their writing,” Anderson noted. “There are some 
guys who build themselves basement studios, 
and I’m fine with that.” 

While other studios aren't interested in help- 
ing musicians build their own recording spaces 
from fear of losing business, according to 
Anderson, he says that developing “educated 
clients” is a good financial model. 

“Well, they're not going to be able to compete 
with what we've got here on an acoustic level,” 
he said. “Guys might get a couple nice pieces of 
gear, but basements usually sound brutal. It’s 
Not bulit properly and the acoustics aren’t done 
well. It has taken a lot of devotion to get 
acoustics to the level we've got here. This way, 


“they'll bring their projects back to you, and 


they'll know what they want to get it to that 
final stage. That’s awesome.” 

Tran echoed Anderson's sentiments. “It’s defi- 
nitely a DIY industry right now,” he concurred. 
“You can get your own rig for really cheap, but 
you don‘t have any idea of how things work. 
You need the fundamentals.” 

One trend Anderson sees as problematic is 
fender balance in the industry. “The business 
is mostly male dominated but you also get 
women like Sylvia Massy [a California produc- 
er who has worked with Tool and the Red Hot 


Chili Peppers, among others],” he said, noting. 


the program usually attracts one or two 
women per term 

"It takes a certain kind of woman to work in 
the studio,” he opined. “Rock and roll Is rock 
and roll; if you've got five guys cooped up and 
ready to go crazy and you add a women into it, 
she’s got to be really be able.to deal with the 
situation.” 

However, other issues are also reshaping the 
music industry, and Anderson sees a shift 
toward a vibrant, developing local scene, 
something he is proud of working towards 
"The healthy side of [slumping sales in the face 
of piracy] is that it’s shaken the tree; people 
that were just in it for the money are out now,” 
he said. “It’s kind df a like a forest fire. The 
industry needs to get rid of the old wood on a 
few levels. 

“People are willing to pay to support the arts 
here in Edmonton, but only if they hear about 
them,” he continued. “It’s the money to get it to 
them—that’s the hard part. 

“Why does Nashville continue to be such a 
great music city? It is full of great producers, great 
engineers, great musicians. It all contributes to 
your business if somebody else is successful. The 
scene in Toronto or Vancouver is exactly the 
same as it is here. People don't need to leave to 
be successful.” v 


\ BINICATION 


Study in the heart of 
Fort McMurr. 


STEAMFITTER / PIPEFITTER 


Trained journeymen are in great demand 


locally and throughout the world. Keyano. 
istructors take great pride in their high quality © 


instruction, that comes from over 40 years of 
industrial experience. With fast paced classes, 
a hands-on approach to trades training and 
personalized attention, there is no better 
place to train. 


First Period 

2007 September 4 to October 26 
200/ October 29 to December 21 
2008 vanuary 7 to February 29 
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2008 March 3 to April 25 
08 April 28 June 20 


APPLY NOW! 


We don’t need no education ... no, wait, yes we do 
LEARNING HOW TO TURN UP THE GOOD AND TURN DOWN THE SUCK AT AUDIO ENGINEERING SCHOOL 


JOEL KELLY / joo! @vueweakly.com 


for the ninth ti 
chances are you're hearing the 
of a recording engineer. While u 
ly overlooked t to the talen 
your favourite band or Mike | 
local producer Phil Anderson 

t, as long as recordings are being 

recording engineers will be in 
demand 

Anderson, owner of Edmonton's 
PowerSound studios, operates a 
school for recording arts out of his 
downtown recording space to coun- 

“@Réract what he describes as a constant 
shortage for quality recording engi- 
neers here in Edmonton. 

“I can remember walking into an 
HMV about !0 years ago, and I had 
produced all but two of the CDs in the 
independent section,” he said. “The 


work 


5 www 


industry just wasn’t there in the city to 
support them.” 

According to Anderson, the three 
monih program, which costs around 
$3700, has graduated “about 100 peo- 
ple, and i've had maybe two or three 
people not finish.” Notable students 
include Logan Jacobs, bassist for 
Social Code and Terry Tran, producer 
at Riverdale Records. 

Tran, who took a part-time course 
at Powersound in 2001, said that the 
program introduced him to important 
concepts and helped him in further 
studies at Grant MacEwan College’s 
music program. “It was really my first 
course on audio stuff,” he said. “It was 
really worth it; there should be more 
courses like that available.” 


POWERSOUND'S PROGRAM is uniquely 


structured, according to Anderson, 
who emphasized its hands-on intro- 
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duction to the recording industry. “I 
keep things very small, six students in 
a class,” he explained. “You need 80 
per cent to pass, but when you're 
done, you can bring bands into the 
studio to record here—that way, the 
band gets to work with someone they 
know fand] the student gets to actual- 
ly work with a quality band and devel- 
op their roster." 

The program is also different from 
other recording schools in its brevity 
(most others are at least a year long). 
“It’s pretty intense,” Anderson admit- 
ted. “if you can’t figure out how these 
things work in three months, with the 
best gear, the best program and the 
best instruction, then you shouldn't 
spend any more money.” 

With other programs costing up to 
$15 000, Anderson wants to make 
sure his students don’t have unrealis- 
tic expectations about the music 
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industry. “I screen people; I want to 
make sure they know the realities of 
the business,” he said. “If you think 
you can get a whole education in 
three months and then be making 
millions of dollars, you aren’t going to 
get in anyway.” 

Both Tran and Anderson empha- 
sized that the program is a starting 
point towards a career in the record- 
ing industry, and not a guaranteed 
job. “Phil teaches people really well,” 
Tran explained, but as far as getting 
in the industry, you kind of have to 
do it yourself—most of it is who you 
know.” 

“when you're done here, you're not 
going to be working with U2,” agreed 
Anderson. “I don’t tell them, ‘you're 


going to make a fortune.’ Even if you 
do eventually, you're going to find out 
it’s not that glamorous. I don’t want to 
take advantage of people’s percep 

tions of that.” (Having worked with 
several prominent recording artists 

including The Tea Party and Econo- 
line Crush—not to mention with Brad 
Pitt during his recent visit to Edmon- 
ton—he describes the by-products of 
working with celebrities as “really 
quite annoying.” 

Anderson assesses graduates’ 
income potential as flexible, “depend- 
ing on what you want to get into— 
people working in local radio stations 
usually start at minimum wage, bu! 
there's some people making $25 an 
hour doing on-site recording.” 


MANY STUDENTS ARENT interested in 


the program solely to work as 2 
recording engineer. “You get some DJs, 


Provincial Archives an 
academic’s (and history 
nerd’s) paradise 


BAYAN BIATLES / bryan@vucweekly.com 

f you have ever had to write a his- 
| tory paper that deals with primary 

sources and didn’t know how to 
get started, or perhaps you just wanted 
to see exactly what was going on 
around here a hundred years ago, then 
the Provincial Archives is the place go. 

Since 2003, the Provincial Archives 
of Alberta has been housed in a beau- 
tiful new building on Roper Road. 
Inside, and open from 9 am to 4:30 pm 
Tuesday through Saturday, is the San- 
dra Thomson Reading Room with 
plenty of skylights to let in natural 
light, a high vaulted ceiling and plenty 
of desks with plug-ins for laptops. 

Along the walls of this circular read- 
ing room are binders and card cata- 
logues, which will help the archivist on 
staff to track down the documents or 
photographs you'd like to view. Once 
you've chosen what it is you'd like to 
see, you fill out a slip of paper and give 
it to the archivist. She'll head behind 
the reading room to the vaults to find it 
and bring it to you within a few min- 
utes. Then you can turn on your desk 
lamp and get to work. 

The vaults behind the archives are 
divided into three categories; regular, 
cool and cold. What goes into each 
vault is based on what the artifact is 
made of. Maps and documents can stay 
in regular storage while audiotapes are 
usually kept in cool storage. Cold stor- 
age is used for some of the more deli- 
cate and flammable nitrate films. 

All of the vaults have a sophisticated 
sprinkler system in case of fire, which 
tums on only when a fire is detected, 
not just in case of smoke. The sprin- 
klers are also vault specific and one 
sprinkler engaging will not automati- 
cally set off the other vaults’ sprinkler 
systems. This is important because, 
somewhat ironically, the water from 
the sprinklers would damage the arti- 
facts to the same extent as a fire would. 


PRIOR TO 2003, the Provincial Archives 
of Alberta was housed near what is 
now the Royal Alberta Museum in 
Glenora. Although the archives have 
their very beginnings in 1906 when 
the Provincial Library was founded, it 
was not until the mid-1960s that a 
s€parate archives building was built. 

Opened in 1967, the original 
archives building was funded through 
a Confederation Memoria! Grant pro- 
gtam. Various small archives had 
existed all over the province, includ- 
'ng a significant amount at the Leg- 
islative Library, and most were moved 
to the new building. 

As might be expected when a gov- 
ernment department is basically set 
Up to be a team of professional pack 
Tats, space eventually ran out. At first, 
the archives sent collections to be 
\Warehoused in various locations, but 
Eventually the need for a new building 
became glaringly apparent. The new 
11 000-square-metre building was 
built thanks to a grant from the Alber- 


ta Centennial Legacy Project. 

The archives have million of 
records and photographs for you to 
look through. if your family has been 
in the province since the home- 
steading days, you could look up their 
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records and follow their movement all 
throughout the province. Each small 
town is well accounted for through 
birth, death and marriage certificates, 
land sales, and many other records, 
Each former provincial premier has a 
personal archive that documents their 
tenure in office and is a great 
resource for students of history. Or if 
the more intimate history from the 
bottom is your thing, there are plenty 
of diaries and journals that document 
the lives of everyday people. 

The photographs are numerous and 
show the growth of cities and towns 
all over Alberta. From the early begin- 
nings in Ukrainian or Mennonite set- 
tlements all the way up to the present 
day, it is easy to visually examine the 
Progress we have made. Viewing a 
photo that looks north on 106 Street 
downtown in the early part of the 20th 
century, there is the now sadly burned 
out Arlington Apartments, a dirt road, 
what looks like telegraph lines and 
hardly anything else. There are no 
skyscrapers, no automobiles, nothing 
to even hint at what was to come. 

The Provincial Archives also has a 
darkroom onsite and reprints of the 
Pictures can be obtained for a small 
fee designed to cover costs. Many of 
the pictures are so intriguing that 
you'll find them employed as decora- 
tions in hotels and restaurant lobbies 
across the province. 


PERHAPS THE MOST interesting thing 
about the Provincial Archives is that 
they are not just interested in docu- 
ments and photographs of politicians 
and important businessmen, but love 
to get their hands on whatever you'd 
like to give them. Your personal pho- 
tos, diaries, journals, documents and 
anything else you can think of can be 
donated and will be catalogued and 
preserved beside those of Peter 
Lougheed and Harry Strom. You can 
even put a restriction on whatever 
you donate that it cannot be opened 
for a certain number of years, just in 
case you did something you’re 
embarrassed about or something ille- 
gal. Ralph Klein put a 15-year restric- 
tion on his records, but I'm sure that 
was just protocol, 

Altogether, the Provincial Archives 
of Alberta provides an invaluable 
research tool to students of history, or 
anyone searching for their family’s 
roots in this province. The building 
itself is gorgeous and a pleasure just 
to be in—which provides relief from 
some of the dustier things you have to 
touch if you're a history student. v 
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VISIONARY COLLEGE ae 
MUSIC FOR ALL AGES ™ 


Ore 


Sgt? 28EiGe, - Edmonton 
780-460-4430) 580 St.Albert Rd. - St Albert 


> Private * Group + Vocals Piano + Guitar + Bass + Drunis + Brass » Woodwinds © 


« Violin « Fiddle « Banjo » Theory « Composition « Early Childhood . Voice Over » 


—— 


www.visionarycollege.ab.ca 
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THIS FALL, ELEVATE YOUR EDUCATION WITH NAIT. 


You don't need a crystal ball to know that the future of technology is right around 
the corner, Even as you read this, the next big thing is just waiting to be revealed. 


Whether you're looking for the edge to keep you ahead of the competition 
or considering a new career direction, Continuing Education courses at NAIT 
are the solution. 


Keep current, get credit, and build your marketable skills with flexible programs 
that fit your schedule. 


Crayons, colouring books 


and, oh yeah, 


ROSS MOROZ / ross@vuewaekly.com 
or most kids, back-to-school 
Ftonning usually entails picking 
up some supplies and maybe 
some snappy new clothes, but an 
American firm is hoping to add, uh, 
body armour to that list this fall. 
Massachusetts-based Mj Safety 
Solutions is marketing My Child's 


ballastics 


*! ABSURD 


idea for the odd safety item came 
from the two fathers’ reaction to the 
1999 Columbine shootings in 
Littleton, CO. They spent several 
years developing the idea before 
offering the packs for purchase on 
their website this year, and sales 
have been brisk: in its first week on 
the market in early August, the pair's 
entire stock of several hundred items 
sold out completely. 


SELLING FOR US $175, the packs offer 


roughly the same protection as a bul- 
letproof vest—over the areas it cov- 
ers, anyway. 

“Atleast they'll have their backpack 
that they can hold up in front of 
them,” Curren told the Edmonton Sun. 
“We're just trying to give kids a defen- 
sive tool to use in case something 


does happen.” 
The packs come in two sizes (small 


adie Register now for September classes. 
W: nait.ca/ContinuingEducation 
T. (780) 378-5000 


Pack, a product the company calls a 
"full size, lightweight ballistic pro- 
tection backpack that is affordable 
and practical.” According to design- 
ers Joe Curran and Mike Pelonzi, the 


and large) and two colours (black or a 
rather fetching royal blue) and feature 
a cellphone pocket, a water-bottle 
holder and a compartment for an iPod 
or mp3 player with a headphone out- 
put. The backpacks are currently only 
available in the US, but a Canadian 
distribution deal is in the works. v 


You sing in the shower, 
Tell your friends 


“I'm with the band” 
and mean it. 


you sing in the car, 
and you sing into 


your hairbrush. 
- Relive your days The Cosmopolitan Music 


at band camp. Seciety wants you! 


Play with us... 
and keep your day job! 


The Cosmopolitan Music Society Adult Concert Bands welcome amateur 
musicians of all experience levels, and provide musical instruction, 
. a great social atmosphere, a variety of music styles, and performance 
PW opportunities all under the direction of professional musicians. 


ThaW Cosmopolitan Contact us at 780.432.9333 
Music Society Or Www.cosmopolitanmusic.org 
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Sing with us. .1 
and keep your day job! 


Our aduit choral program is the perfect place for adult amateur 
vonalists 10 get nackiniy coonmy We provde professional 
instruction, a great social atmosphere, a chance to perform, 
and real microphones. 


CA ¥ Cosmopolitan _ Contact us at 780.432.9333 


Music Society or arn cosmoget 
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Mana ement Systems Secutity 
Bathelorol Meaacement Master of Information Systems Security Management 
ie * Cryptography * Ethics ¢ Cyber law ¢ International research faculty 


*Leadership *Marketing * Human Resources 
* Strong management focus using best practices and standards for 


ais : , , 
Private & Public Sector Orientation gecurity'*(Céllabingstive input into design 


Ph: 780-413-7822 
www.infosec.concordia.ab.ca 


¢ Management Competencies 
Phe: 700-413-7831 
managementsciences.conco 


Public Health 


Bachelor of Environmental 
Health (after degree) 
* Community Invoivement * Practical skill development _— 
© Work experience * Expert Instructors > ’ C ONC OR. DIA A 
Ph: 780-413-7812 University College er! 


www.envirohealth.concordia.ab.ca ene renee ee 
You can do that here. 
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Hot lunch program serves 2300 kids 12 city schools — 


CAROLYN HIKODYM / caretyn>@vueweekly.com 
t's happened to each and every one 
Ie us. You’re b at school or 
work, plugging away at several 
tasks at once, but you're on top of it, 
you’re the (v G thi 
flowing along 


= h 
cutie in the next 
eye for chewing on th 
too loudly. And why are so many pe 

e walking a sudden? € 
as see you're trying to get stuff done? 
Nobody wants to be around you. You 
don’t even 
That’s when you realize that you've n 
eaten anything for hours—your stom- 
ach is completely empty 

No matter how few pages you tell 
yourself you're going to finish or if it's 
just one more email you'll clez 
your inbox before you eat, you simply 
can’t concentrate. And if you push 
yourself, it’ll likely take you three 
times as long to complete the sim- 

fest of tasks. 

Luckily, for many of us, being hun- 
gry like that is not a regular occur- 
rence—and it’s something that we can 
fix without too much thought. But for 
children living in poverty {that is, at 
least a fifth of Edmonton's kids—a 
aghopping 20 per cent) it’s not that 


ound 


easy. For these kids, financial strain 
means feeling hungry every day. It's 
hard enough to learn how to read or 
how to do your multiplication tables 
without thinking about an empty belly. 
“1 would never have seen the plight of 
this community or this organization had 
! not been involved with it,” Edmonton 
School Lunch program manager Man- 
isha Patel explained. “I think that people 
in Edmonton—a lot of them, a fair 
majority—I think that it’s fair enough to 
say that they don’t even know that pro- 
grams like this exist or that there's even 
a need. And that's because we live ina 
‘have’ prevince and a society where you 
don’t think that these things still exist.” 


LUNCH PROGRAMS ARE nothing new, of 
course. Both the US and Japan institut- 
ed national programs after the dearth 
of food caused by both the Depression 
and the Second World War 

When then-president Harry Truman 
instituted the National School Lunch 
Act in the US 1946, it was not only for 
health and nutrition but also thought 
to be an act of national security. The 
severe lack of food during the Depres- 
sion meant that many military con- 
scripts could not even meet basic 
health requirements for duty. 

Canada has never had a national 
plan but there are a number of pro- 
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grams across the country, including 
Edmonton’s |4-year-old School Lunch 
program run by Edmonton City 
Church Corporation (or E4C). 

What began as a pilot program in 
the early ‘90s at Alex Taylor school 
currently operates in 12 city 
schools—both public and Catholic— 
and serves 2300 kids. Deciding which 
schools are brought into the program 
is done through a combination of 
need and available funding—when 
the program brings a school on 
board, they don’t want to have to 
drop it because of a lack of funding— 
but there is a waiting list. 

At elementary schools, most of the 
students participate—generally 85 to 90 
per cent, according to Patel—which 
relieves kids of the stigma that may be 
asscociated with having to rely on 
these meals. Menus are chosen from 
on a monthly basis by parents, who are 
also asked to contribute $1 per meal if 
they can. These contributions are done 
blindly, also to avoid any stigma. 

“Our mission is to feed these kids 
so that they can concentrate on their 
school work and not on their 
hunger,” Patel said. “Some positive 


EDUCATION. 


things that we have seen—and this is 
via teachers’ testimonials, as well as 
{from) principals—that kids are pay- 
ing more attention and in some 
schools they have noticed some kids 
getting higher grades, 

"As well, [the schools have] 
decreased the behaviour incidents 
during lunch because the children are 
more occupied,” she added. “School 
lunch has almost become a culture of 
the school.” 

Pate] goes on to explain that, for a 
variety of reasons, there tends to be a 
high transience rate in the schools in 
which the program operates, but the 
incorporation of the program tends to 
increase attendance rates. 


A QUESTION THAT arises these days is 


whether or not programs like this one, 
like the similar Nutrition Snack Pro- 
gram (which, also co-ordinated by E4C, 
is in 33 Edmonton schools, serving 600 
Students), are feeling the effects of our 
quickly growing city, if there is more of 
a need for hot lunch programs. 

“The lists that are generated for us, 
in terms of high need, are generated 
from the public schools and Catholic 
division. I don’t have the new list gen- 
erated from any of the areas. But 1 
have seen a trend towards increasing 
enrolment—projected enrolment from 


our schools in the next year,” Patel 
said. “In my opinion, | think that the 
need is deftnitely increasing just in 
Edmonton, in the city as a whole, just 
because of the economy and what all 
is going on. It’s becoming harder for 
people to stretch dollars towards food 
and even adequate nutrition because 
of other rising costs that they're incur- 
ring. 1 would definitely say that the 
need is definitely increasing.” 

It costs roughly $1.5 to $1.7 million 
to run the program every year, and 
each new school costs about $100 000 
to bring on line. While the municipal 
and federal governments kick in some 
money—about $500 000 to $600 000— 
most of the program is financed by the 


_ private sector through volunteering, 


donations and fundraising. The pro- 
gram seems to be one many commu- 
nity members can get behind. 

"There aren't a lot of studies on 
feeding programs, in general, because | 
it is hard to conduct studies,” Patel | 
said. “You know that you can’t have a 
group of kids that you don’t feed and 
then a group that you do and count 
what's going on there. I think that: 
people really do feel that this does 
make a difference, and they know that 
it is going to a good cause and they! 
know that the kids are going to get 
fed. They're going to get helped.” w 
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game and things would be generally more hilarious, FAL 


SIMON SIMMONS AND BURKLEY'S BIG BOOK OF 
EVERYTHING (12) 

The idea is good—two schoolchildren are 

catight up in a book that predicts everything 
woone imaginable—but the script is slight. Simon and 
Olivia find themselves in one scenario, which builds toa 
Jonah and the Shark dilemma. Set changes are a bit 
rocky and the dialogue is fairly shallow. The play ques- 
tions the need to be normal and “come to our senses,” 
and though Simon's slight whinginess is trying, the 
pair's conversations have flashes of energy. But for a 
play aimed at kids, the climactic, quasi-philosophical 
musings on subjective perceptions of reality are clunky. 
Best for the over-six crowd. 8G 


SINGING AT THE EDGE OF THE WORLD (6) 
4 By candidly sharing his joumey as a folksinger 
e in Alaska during the ‘70s who's progressively 
losing his hearing, Randy Rutherford’s story is 
that of an intimate autobiography. Interspersed with the 
gentle strumming of his guitar, he shares his warm 
memories of an embroidered shirt from a girlfriend, the 
torture and confusion of losing his hearing when he was 
on stage and the imagery of his brain as an overtaxed 
stenographer named Roxanne. Much like a folk song, 
there aré no extreme ups and downs, just 90 minutes of 
evocative and sincere storytelling. IT 


STAND UP STAND OUTS (9) 
It's funny what false hopes accolades give us. 
In this showing of four stand-up comedians, we 
woore find that the two who have been recognized 
with awards from Just For Laughs (Andrew Iwanyk and 
Sean Lecomber) weren't nearly as funny as the two who 
haven't (Lars Callieou and Kelly Soloduka). Granted, the 


noontime crowd mighthave notbeenthe-right-place for — 


Andrew Iwanyk’s exposition—complete with dia- 
gram—on how to properly gangbang. (Although, other 
than at a Neanderthal frat party, | don’t know if that is 
ever appropriate.) Callieou and Soloduka, however, both 
had me chuckling, each delivering comedy that was 
equal parts intelligent and funny. CN 


SOLITUDE (8) 

The program mentions the play was abridged, 
a So it might just be bad editing that leaves a 

subplot about a philandering wife needless and 
the main story about a slick business man trying to deal 
with his troubled youth by escaping to a mountain cabin 
curt and confusingly underdeveloped. Lead Richard 
Meen is a fine young actor hitting well below his 
weight class here, but the rest of the cast would likely 
have trouble even if the script were tighter. 0B 


SOMETHING RED (6) 

| just sat through a drama lab—one with some 
& great production values and a nice set, but a 

drama lab nonetheless. Nick Green. Nadien 
Chu, Michael Bridgman and Molly Flood are supple per- 
formers with an appreciation for physical leitmotifs and 
their commitment to Art is palpable, but this stylized 
tale of 20-something angst comes across as an extend- 
ed and clever class assignment. | don’t deny that there's 
fantastic technique on the Catalyst stage, or that some 
of the tableaux are arresting, it’s just that the quartet 
Seems more fascinated with their process than the story 
OF point they're trying to communicate. EMC 


STRAWBERRIES IN JANUARY (6) 

Mieko Ouchi is a theatrical alchemist. Her deft 
a direction weaves the mysterious strands of this 

luminously fractured script into a softly shim- 
mering tapestry of.romance, gentle comedy, wrenching 
despair and fantastical imagination, A gorgeous piece 
of Quebecois magic realism, Strawberries in January is 
that succulent and rare Fringe experience that fuses 
Castand text into a radiant whole. The performances 
fe fuanced, delicious, unassuming and honest. Patrick 
Howarth’s Robert is a revelation, and Rebecca Starr 
infuses her moments with forthright quirkiness. As the 
central couple, Jana O'Connor and Chris Bultough are 


warm, and gently maddening. This is a Production to be 
savoured. EME 


SUPERHERO LIVE (L) 


Hf you'd told me that I'd be watching a group 
of actors recite their lines with a two-piece 


band in front of mics and that I'd enjoy it, | 
would not have believed you. Now, | didn't buy into it 
whole-heartedly, but the actors—Aaron Tafbot, 
Michael Cowie, Alison Boyce and Murray Utas—as 
well as musicians John Davidge and Shaun Mckee 
were more compelling ta watch than you might expect 
from a five version of a radio play. Telling the story of 
Superhero (Talbot), the production takes us on a jour- 
ney between the fight between good and evil follow- 
ing the formula of the hero tale. There's unresolved 
father/son issues, the duplicitous benefactor and, of 
course, the beautiful maiden Talbot was full of ener- 
gy. a bald Cowie as the Shady Character was e-vil, 
Boyce as the Beautiful Scientist was stunning and 
Utas as father A! evoked a wonderful sense of the 
love-hate relationship sons have with their fathers. My 
issue with the production, though, lies in the fact that 
you couldn't escape the fact that it was written to be 
heard and not seen—and in segments, too. So despite 
the wonderfully timed sound effects and ail the rest, it 
seemed more like a work in progress than the fully 
tealized piece that it is, {H 


THE TALE OF THE T-SHIRT (4) 

There's a theory that says if something is bad 

enough it actually becomes good. It’s an idea 
woone the trio behind The Tale of a T-Shirt apparently 
decided to test, with some degree of success. Through 
cheap cardboard props, intentionally missed cues, 
painful-ta-watch dance and musical numbers and a 
Strangely amusing running joke involving a cardboard 
seagull, we follow Suzie on a quest through India, China 
and Canada that, along with a two-page programme 
insert, explores the impacts of the humble T-shirt on 
farmers and workers around the world. The quirkiness 
doesn't always work-botrt you're ite nght mood this 
play may be deliberately bad enough for you to enjoy in 
a decidedly Finge-ish sort of way. SH 


TANGELICO (10) <i 
2,  langelico, put bluntly, is 45 minutes of three 
characters in silly clothes arguing cryptically. | 
patron suspect there is deep symbolism at work, but 
there is no way for the uninitiated to know what it is, or 
how to access it. (Freudianism?) Seriously: this reviewer 
sought for clues that would justify lauding Tangelico as 
an instance of great, or at least passable, experimental 
theatre. In their absence, | failed to see this as more 
than nonsensical juvenitia. JSM 


THOMAS BAXTER'S THOUGHT CONTROL (5) 
Thomas Baxter is not so much a controller of 
your thought, but an expert interpreter of your 

prowuan various facial ticks and body languages 

Starting from the introductory Stroop test and leading 

up to sleight-of-hand card tricks and simple guessing 

games, the premise of the show jeans more on psy- 
chology than mere trickery. Baxter is an engaging per- 
former, inviting the audience up an stage for various 
tricks and occasionally letting you in on his secrets 

However, while Baxter's skills would make him a for- 

midable poker opponent, the show feels out of place 

in the Fringe. IT 


TIPPI SEAGRAM'S HAPPY HOUR (2) 
% There is no hiding from Tipp! Seagram. Early on 
in her happy hour she warns, “This is interac- 
craa tive darlings. 1 can see you.” For Tippi, a no- 
boundaries aging starlet, young men are ripe far 
picking, young women are in need of guidance and 
older gents are apt to get their sagging genitals tangled 
in a messy disaster. Funnywoman Colette Kendall has 
the audience shaking with laughter for a full 60 minutes 
as she riffs on everything from the PLO to “those ugly 
asexual” politicos, Shelia Copps and Margaret Thatcher 
You might feel slightly guilty jaughing at her jokes, but 
Tippi proves sometimes sacred cows make the best 

hamburgers. All 
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| DEVRY PROGRAMS | 

BACHELOR'S DEGREE PROGRAMS 

° » Business Operations 

° BuSiness Information Systems 

* Hospitality Management 

¢ Health Services Administration (in conjunction 
with Dalhousie University) 4 

¢ Operations Management 

¢ Project Management 


e Sales and Marketing 

e Security Management 
__ _» Computer Engineering Technology. -—— 
- .. » Computer Information Systems | =" 
e Business/Management 


: * Computer Forensics 

z ¢ Database Management —- 
; * Infogmation Systems Security 

¢ Systéms Analysis and Integration 

{ ¢ Web Development and Administration 


1 > Electronics Engineering Technology 
» Network and Communications Management 


> [WHY CHOOSE DEVRY? | 


i CAREER - FOCUSED EDUCATION 
i Our faculty have marketplace experience and are 
. intent on providing career-fopused, interactive 


education to our students. Iristructors are actively 
, engaged in the changing marketplace and are Cl YNTACT DEVRY 
I, dedicated to ensuring our graduates are ready and 
N able to work in today’s global marketplace. TODAY ' 
id A FOUR-YEAR BACHELOR’S DEGREE . 
I IN AS LITTLE AS THREE YEARS « . Phone: 1.403.207.3161 
) DeVry's year-round class schedule lets Students earn Email: admissions@devry.ca 
my a bachelor's degree in as little as three years. You 
i will have the advantage of an extra year of earning 
power and an extra year of experience and seniority. . D eVry 
SMALLER CLASSES j 
Smaller classes means better access to instructors, Institute 
a more interactive learning environment, instructors 
who know you and care about your career. of Tec hnology 
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DANCE 


HAFLA belly dancing ® Meridian Banquet and Conference 
Centre, 4820 76 Ave © Vanture Arts Academy presents pro- 
fessional belly dancers from Edmonton, Red Deer and 

Calgary. with live Arabic music © Aug 31 (Gom-1am) © $65 


SPATIAL PULL and other Site Specific Movements « 
Cloverdale Hill, 9411-37 Ave © Aug. 26 (2pm) « free event 


ABE TRIBE PRORPETIONS—ORUM AnD CANT 
SARRS Hareicoan Hall, 9630-66 Ave (433-6279) © Come 
and practice your hand drumming skills or ‘gam something 
new in a group setting. Calling all tribal dancers for a 
change to improvise and move to live music, Each jam 
starts and ends with guest musicians or dancers. Drums 
are available to borrow, no experience necessary © First 
and last Tue each month {6:30-8:30pm) © $10 {doorl/chita 
under 12 free 


AGNES BUGERA GALLERY 12310 Jasper Ave {42-2854} 
© Open Tue-Sat 10am-Spm * NEW/ WORKS. Anworks by 
gallery artists; Emestine Tahed!, Karan Yurkovich, Grag 
Edmonson, Gordon Harper, Daniele Lemieux, Ken Wallace, 
Scott Plear, and Mikel Temo Greko © Continues through 
August 


ALBERTA CRAFT COUNCIL GALLERY 10186-106 St 
(488-6611) ¢ Open Mon-Sat 10am-Spm {closed all hols) © 
Feature Gallery: MAKING ALBERTA HOME: Home fumish- 
ings and accessories; until Oct. 6 * Discevery Gatlery: 
10 CHINA WITH LOVE: New sculptural ceramic works by 
Orane Sulfivan, Until Sept 8 


ART GALLERY OF ALBERTA Enterprisa Square, 100, 
10230 Jasper Ava © Open Mon-Fri 10:30em-Spm: Thu 
1030am-8pm [4-8pm free admissionk; Sat-Sun 11am-Spm 
* Drop-in Tours: Sat and Sun (12:30, 1:30, 2:30 and 
3.30pm) * CAPITAL MODERN. EDMONTON 
ARCHITECTURE AND URBAN DESIGN, 1940-1969, until 
Aug. 26 * Capital Modem silent auction, bid on 50-plus 
Shotographs by renowned photographer James Dow; Aug, 
25, 7-Spm © THE 2007 ALBERTA BIENNIAL OF 
CONTEMPORARY ART-LIVING UTOPIA AND DISASTER: 
Artworks by 22 artists; until Sept, 9 


ANOS CAFE 10349 Jasper Ave (990-0031) © Acrylic point: 
ings by Rodrigo Lopez © Until Sept. 31 


GRPNSMEAD ZOLA KENNEDY ARCHITECTURE 10434- 
422 St (488-9700) © Open Mon-Fri Bam-Spm © 
Photographs by Mark Morris © Until Sept, 7 


CENTRE D'ARTS VISUELS DE ALBERTA 9103-95 Ave 
* Mon-Fri 10am-Spm; Sat: 10am-5pm © SUMMER 
PARADE Visual art by Agathe St. Pierre, Emma Cayer, 
Mane France Lerayer; Jody Swanson’s pattery; Val Solash’s 
monatypes © Until Sept. 5 

CONCORDIA LIBRARY GALLERY 7128 Ada Boulevard 
(479-9498) * Open Mon-Fri Bam-Spm © Black-and-white 
photos of Alberta by Leon Strambitsky © Until Sept. 7 


EXTENSION CENTRE GALLERY 2nd FI, University 
Extension Centre, 8303-112 St (492-0166) & ‘Open Mon- 
Thu 8:30am-8pm; Fri 6;:30em-4:30pm; Sat Sam-noon * 
TRADITION AND TRANSPOSITION Kaith Driver: a student's 
Perspective on art * Until Aug. 29; opaning reception Aug. 
24 (6-8pm) 


FAB GALLERY Rim 1-1 Fine Arts Bldg, 112 St, 89 Ave 
482-2081) © Open Tue-Fri 1Gam-5pm, Sat 2-Spm © 
CHASING FORM. Cesar Alvarer’s final visual presentation 
{or the degree of Master of fine Arts in Sculpture 
Outdoors exhibition, U of A Campus, South of Rutherford 
Uubrary, 88 Ave, 112 St extended to Sept, 15 © Osamu 
Matsuda: Naw Work: prints from intemational guest- 
artist in residence in prinumaking, Monika Nrwalinska’s 
‘inal visual presentation for her Master of Fine Arts in 
Phntmaking degree; Aug. 28-Sept. 22; opening reception 
‘og. 30 (7pen-10pm) 

FRINGE GALLERY 10516 Whyte Ave (432-0240) ART 
WALK 2007 Mixed media © Through August 


SALLERY AT MELNER-STANLEY A. MILNER LIBRARY 
Main Fl, Sis Winston Churchill Sq (496-7030) © Opan Mon- 
nt Sam-$pm:; Sat Gam-6ipm; Sun 1-5pm © THE SHOW- 
GIRLS: Fibre artworks by Dawna Dey Hamsh, Margo 
Fiddes. Cathy Tomm, and Sharon Willes Rubuliak: Aug. 30 
* LONG OVEROUE.. BOOK RENEWAL: Maina College of Art 
26 the Portkand public hbrary exploration af society's rele- 
‘uonship to books and art. Sponsored bry The Edmonton 
Sirall Press Association in conjunction wath Noxth of 
Nowhere Expo; Sept 1-30 Edmeuten Reem © Open 


Mon-Fri © LUCENT A survey of contemporary Canadian 
glass; curators: Tina Oldknow, Norman Faulkner, Carole 
Pilon; Works Festival exhibit held aver until Aug. 24 


HARCOURT HOUSE 10215-112 St (426-4180) © Open 
Mon-Fri 1Gam-5Spm:; Sat 12-4pm © Main Gallery. 0: Toni 
Hafkenschaid’s photographs resomble artificial scones trom 
model train sats or an idealized view blurring reality and 
fiction; until Aug. 25 © THE OFFERING: A paries of seulp- 
tures by Lethbridge artist Adrian Cooke; Aug. 31 to Sept. 
29; Opening reception Aug. 31 (7-10pm) © Froat Reem 
ACTS OF DEVOTION. Art by Tammy Salut; until Aug, 25; 
TEMPORARY GEOGRAPHY. Shannon Collis explores tha 
theme of memory, and focuses combining digital technolo- 
QV. traditional printmaking and Photographic techniques, 
Aug. 31 to Sept. 29; Opening reception Aug. 31 (7-109m)} 


JEFF ALLEN GALLERY Strathcona Place, 10831 University 
‘Ave (433-5282) © Open Mon-Fr Sam-4pm © THROUGH 
MY EYES: Edmonton artist Josie Stepchuk’s renditions of 
Alberta scenery, folklore, flora and architecture; until Aug. 
30 © INSTUCTOR’S EXTAVAGANZA: Anworks by the con- 
tre’s instructors, Sept 1-20 


JOHNSON GALLERY (NOMTH) 11817-20 St (479-2424) 
Open Tuo-Frr 9:30am-5:30pm; Sat 9:30am-4om # 
Serigraphs by Norval Morrissaau and Jackson Beardy, 
prints by Toti, paintings by Cindy Revell, wall art by 
Raymond Chow © (SOUTH) 7711-85 St (465-6171) © Open 
Mon-Fri Sam-Spm; Sat 1am-Spm © Art by Shirley 
Thomes, Edythe Markstad Buchanan, Serigraphs of 
Edmonton buildings by George Webber, pottery by dim 
Speers 

LATITUDE 53 GALLERY 10248-106 St (423-5353) « 


EDMONTON CRASH PAD: Various artists in multimedia 
show © Untit Sept. 8 


UITLE CHURCH GALLERY 455 King St. Spruce Grove 
(962-9864) © ALBERTA HIGHWAY S3-THE ARTIST'S 
JOURNEY Sux antists display theit works inspired by this 
toute * Aug. 27-Sept. 8 


MeMULLEN GALLERY U) of A Hospital, 8440-112 St (407- 
7152} © Open Mon-Fri 10am-8pm, Sat-Sun 189m © ALL 
DAY/EVERYDAY. Displaying the everyday gestures of the 
human experience; Until Oct, 14 © FOUR OUTSIDE EWS: 
Landscape paintings by Pam Wilman, Adeline Rockett. 
Sophia Podtyhla - Shaw. Donna Mille: Until Sept. 30 


MCPAG 5411-51 St, Stony Plain (963-2777) Open Mon- 
Sat 10am-4pm, Sun 10am-6,30pm © Scuptures by Roy 
Mills, until Aug 29; Paintings by Linda Fisher, and ceramics 
by Loe Kohler; Aug. 31-Sept. 27 © Paintings by Linda Fisher 
and ceramics by Tarra Wedman; Aug. 31-Sept. 77 » The 
Dining Reem Gallery: Elfie Holt paintings, Until Sept. 20 


MUSEE HERITAGE MUSEU 5 St. Anne St. St. Albert 
(459-1528) Open: Mon-Sat 10am-Spm, Sun 1-Spm © 
SISTER EXHIBITS: Two stories of the women’s religious 
orders that helped shape Wester Canada © Until Sept. 9 


WRITER COMSERYRTINY Soe ay + 
ELEMENTAL. WATER EARTH ARE AIR: Art by members of 
the Sculptors’ Association of Alberta © Until Sept. 30 


NINA HAGGERTY CENTRE FOR THE ARTS 9704-111 
Ave (474-7611) « Summer Art Cafes local artists in solo 
and group exhibits to create a café experience in the 
Stollery Gallery © Through August. 


PICTURE THIS GALLERY 959 Ordzo Rd, Sharwood Park 
(467-3038) © Soapstone scutptures by Vance Theoret, 
encapsulated watercolors by Thomas Love, acryhc paint: 
ings by Yuan Chang Bi, landscapes by Peter Jacobs, 
seascapes by Maxwell Nimeck, acrylic painting by Kem: 
Burnett, small wildlife watercolors by Wes and Rachelle 
Siegnst © Until Aug, 31 


PORTAL GALLERY 9414-91 St (702-7522) © Opan Tue-Fri 
2-Bpm:; Sat 12-7pm * Vivan Bennett Exhibition of naw 
works; Until Sept 14 


PROFILES PUBLIC ART GALLERY 19 Perron Street, St 
Albert (460-4310) © Open Tue-Sat (10am-Spm), Thu (10am: 
8pm) © ROOTS Shem Chaba, Brenda Kim Chnsuansen 
Enn Schwab: Until Sept. 1 


PROVINCIAL ARCHIVES 8555 Ropar Rd (427-1750) 
Open Mon-Sat Sam-4 30pm, Wed 4 30-Spm © IMMORTAL 
NATURE'S AGELESS HARMONY THE BOTANICAL 
LANTERN SUDES OF WILLIAM COPELAND MOCALLA 
Hend-coloured glass lantem slides of flowers and plants by 
William Copeland, 1914-1938 ¢ Until Sept 1 


ROYAL ALBERTA MUSEUM 1 7245-102 Ave [453-9100) « 
Gpen daily S-Spm © SMALL WONDER THE MINISCULE 
MAGNIFIED: View imgages ot the micro world of mosses. 
insects, snail schelis and seeds, until Sept. 3 ¢ STORIES 
SRR AS ER Lak YS Be 
JOURNEY First Nations and Mots ertifsets (1859-60), until 
Sept 3 ¢ COOL AND COLLECTED See the unsesa from the 
Museum's collecuons, ur! Sept 3 © GALEN ROWELL-A 
RETROSPECTIVE Landscape photographs, untit Sept 3 


SCOTT GALLERY 10411. 124 St (488-3619) © Open Tue- 
Sat 10am-5Spm © Phytis Anderson's sull Irfes and land- 
scapes capture summer expressions and Dand Mitchells 
jade sculptures represent the abstracted figura Also gela- 
tun silver prints by Tom Willock and sull fife parritings by 
Jacqueline Stehalin © Uni Sept 4 


‘SMAP GALLERY 3309-97 St [423-1492] * Open Tue-Sat 
1@5pm « Mala Gallery AING AROUND THE ROSIE 
Manilee Salvator Print works that deal with autobrography, 
femunist sdeals and abstraction. und! Sept 1° Sadie 
Gellery: ‘W THE GATHERING LIGHT Michelle LaVoie In the 
Gathenng Light is a senes of images that use technology 


to talk ebout technology and how it acts asa filter for our 
Derceptions, until Sept 7 


SPRUCE GROVE ART GALLERY 35-5 Ave (962-0864) © 
Open Mon-Thu 1Oam-8pm; Fri-Sat 10am-Som © WOOD 
TURNINGS by Ken Wiancko © Untit Aug. 25 

THE STRATHCONA COUNTY MUSEUM AND 
ARCHIVES 913 Ash St, Sherwood Park (487-8189) © 
‘Open Mon-Fri 10am-4pm; weekends by appointment/pre- 
booked tour = SPORTS FROM THE PAST: Featuring 
‘Sports equipment, photographs and collectibles from the 
early 19003 to tha late 1980s, until September, $3 


THE STUDIO GALLERY 11 Perron Strett. St. Albert (480- 
5893) © Open: Thu 12-89, Fri 1Gam-Spm, Sat 1am-Spen 
or by appointment © THE WORLD AROUND ME George 
Kubac’s sketches: until Sept. 1 

TELUS WORLD OF SCIENCE 1211-142 St (452-9100) « 
LOST WORLDS. Exhibron from dinosaurs to ancient em 
lations © Untit Sept 3 

VAAA GALLERY 3rd Fi, Harcourt House, 10215-1412 St 
{421-1731} © ALBERTA WIDE 2007 Suxth annual exfubition 
fram Alberta Community Art Ciubs Association members 
Provincewide ® Until Aug. 28 © WEAVING AND ABRE 
EXHIBMON Aug. 30-Sep.t 29; opening reception Aug 30 
(7-$.30pm) 

WEST END GALLERY 17308 Jasper Ava [488-4992) « 
Open Tue-Sat 18am-Spm = CANADIAN LANDSCAPES 
Scott Macleod, Guy Roy, Bev Rodin, Bill Webb, Roben 
Genn * Unti Sept 20 


CTBIANTY 


THE BILUARD CLUB 10595 Whyte Ave, 2nd floor © 
Launch of local author Todd Babiak’s latest relaase. The 
Book of Staniay, features a book signing, except reading 
by author * August 23 (7.30pm) 


BLUE CHAM CAFE 9624-76 Ave (469-8755) © Story Slam: 


‘An opportunity for writers to share their work, exptore their 
talents and show oft @ third Wed each month # $5 {done- 
ton) 


JBANANAS CAFE Sir Winston Churchill Square © 
WOW-Wired on Words: We all have something to say, 
Amateurs and professionals abke. Let this creative writing 


process guide you into self-discovery © Meetings bi-month- 


ty, Sun (46pm) for info e-mail 
feeigoodbewellin2007@qmait com 


THE COMEDY FACTORY 2414 Gatewny Boulevard (469- 
4933) © Thu [8 30pm}, $11; Fr (8 30pm), $20. Sat (@pm), 
$20, Sat (10:30pm), $20 © Every Wed (8 30pm). Wacky 
Wednassiay: $8. Tom Liske Aug 23-25 

THE COMIC STREP 1645 Bourbon St, WEM. 8882-170 St 
(483-5999) © Open nightly 8pm. Fri Spm and 10:30—m, Sat 
Spm and 10:30pm, Sun 8pm © Hit or Miss Mondays. Tue 
alternative comedy night; Wed local talant * Bitty Gardell, 
Shawn Gramuak. and Lou Eisen Aug. 22-26 ¢Jimmy Dore, 
Pout Brawn, and Welby Santos Aug 29Sept 2 


WES OI ARRON PD) brews. i 
(472-7696) © Ha-Ha-Oft comedy with host Kathlean 
‘McGee featunng Andrew Wwanyk © Every Thu {Spm} ¢ No 
ee 


NEW CITY UKWID LOUNGE © Comedy Extravaganza 
hostad by Kathleen MacGee. first Tue each month no 
munors, 83Qpm (deat) Spm (show) © $$ 
SVERAIDE AAA ANA GRILL 
1122) ¢ Wednesday Nignt Live Open stage every Wed tor 
comedy. and music hosted by Barbara May and the 
Tumbling Dice (8-10pm) © No cover 


YUK YU'S KOMEDY KABARET Londonderry Mal! (481- 
9857] © Opan Wed-Thi 8pm, Fr-Sst Spm and 10-30pin # 
Sun Industry Night $10 © Wed Crash and Bum featuring 
Paul Sveen © Paul Syeen, Winston Herbart and Andrew 
Grose Aug 23-25 


ed 


WESTIE 


MET SAMIGAT) RONEN TIMAKY POs “MELE 
Mayfield Birmer Theatre, Mayfield (nn, 16515-1089 Ave 
(483-4051) * Compiled and wntten by Jim Brewer. with 
parades of well known Broadway hits to onginal comedy 
songs, this show pokes gentle fun at al! aspects of our 
hves @ Unt Aug 25 

LEROY ATELY VINEE HEATED 
FESTIVAL Vorous verwes, Od Strathcona www Inngeth 
eatreadventures ca (448-9000) ¢ The continent's largest 
fnnge testrvat will feature more than 130 unjuried and 
uncensored shows from 2round the world, un entertain 
ing street scene 8 plothora ot food vendors, anu croft 
work by local artisans © Vibe Tribe Productions Macabre 
Cwreus www vibatribe ca, fre breather por and hula 
hoopers. snake charmers, gymmusts. Inve musiceans and 
more ® Until Aug 26 

23 Jupilanons Dinner Theatre BBR2-170 St WENA (484 
2424) © Special Agent Jack Baver aways gets hrs man, or 
tn thes case, wornan in this comedy Set cn the new 
"Skytanie Luxury Aur Couser” Jack must daliver tus beayts 
ful, dangerous pnsoney, but first must sunive each 73- 
funute flight vnth a lew surpnse passengers! © Uno! Oct 
2B . 


1. Sam Baker ~ Pretty World (sam baker} 

2. Shuyler Jansen ~ Today's Remains (black hen) 

3. The Traveling Wilburys - Collection (thino} 

4. Various - The Gift: A Tribute To lan Tyson (stony plain) 

5. Tegan & Sara- The Con (maple) 

6. St Vincent ~ Masry Me (beggars) Ps) 
7. Yeah Yeah Yeahs -ts ts (dress up) 

8. Brett Dennen - So Much More (dualtone) 

9. Spoon -GaGaGaGaGa (merge} 

10. The White Stripes - Icky Thump (wamer) 

11.Wikco ~ Sky Blue Sky (nonesuch) 
12.Interpol - Our Love To Actmire (capitol) 

13.Joan Armatrading - into The Blues (429) 

14.Feist — The Reminder (arts & crafts) 
15.Municipal Waste - The Art Of Parting (earache) 

16.Peter Case - Let Us Now Praise Sleepy John (yep roc) 

17. Caribou ~ Andorra (merge} 

18 Emily Haines & The Soft Skeletons - What Is Free To A Good Home fast o-xac) 
19. Ryan Adams - Easy Tiger (lost highway) 

20,Rocky Votolato - The Brag And Cuss (barsuk) 

21. The National - Boxer (4ad) 

22. Wumpscut - Body Census (metropolis) 

23. Blitzen Trapper- Wild Mountain Nation (lidkercow) 

24. Common - Finding Forever (Geffen) 

25.Nile - Ithyphallic (nuctear biast) 

26. Against Me! - New Wave (reprise) 

27.Short Sharp Shock - S/T (earache) 

28. Mark Olson - The Salvation Blues (universal) 

29. Mavis Staples ~ We'll Never Tum Back (anti) ies 
30. Rufus Wainwnght - Release The Stars (geffen) ON on 


BEN HARPER .~—.”” 


ANO THE INNOCENT CRIMINALS | 
At the end of a nine month [ ; 
European tour, Ben Harper — ~l } 
and the Innocent Criminats landed in ee 
a Paris studio and completed thier latest album 

Lifeline, in just seven days. The Result: a soulful master- 
piece with beautifuly direct lyrics, undeniable grooves and an 
effortiess energy that could be compared to Otis Redding, 
Bill Withers and Beggers Banquet-era Rolling Stones. 


Sn 


ee 


op online at megatunes.com 434-6342 ,.. 


ARTS 
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es UGH! (6) 
Venom, vitriol and callow waffling 
P infuse the Catalyst in this hyper- 
dramatic coming-of-age tale from 
Canadian playwright George F Walker; think 
after-school special on crystal meth. Bobby 
(Evan Johnston) wants to dump Tina (Joleen 
Ballendine); she’s pregnant and her 
extremely forthright friend Jill (Liana 
Makuch) is justifiably contemptuous. The 
young cast doesn’t attack the text as much 
as wrestle it to the stage wringing every 
op of drama from it with impressive con- 
viction, What's missing are the nuances; the 
marriage of gritty realism with acidic 
humour. Taken singly, the performances are 
strong, but as a whole, this production is a 
trifle one-note. EML 


TRUE GRID (7) 
A cast of seasoned, professional 
actors {including Sue Huff and Andy 
Northrup) round out the cast of True 
Grid, bringing to life the essence of the die- 
hard sports fan. Job promotions? Mariage? 
Can't you see it’s the first down?! Such 
minor details are obsolete in the stands of 
fagfommonwealth Stadium, where an age-old 
season-ticket-holding tradition has been 
shared by four men— with one notable 
absence to start the ‘06 season. The charac- 
ters of True Grid are fleshed out through 
humour that touches on personal, revealing 
issues, yet steers away from redundant pro- 
fanity. This is a true, genuine piece of come- 
dy that anyone with the lifeblood of green 
and gold, copper and blue, or whatever 
combination, will relate to. M6 


UNDERNEATH THE LINTEL (5) 
When a hermetic librarian (John D 
dh Huston) discovers a book 113 years 
overdue in the overnight book 
Tetum slot, his first reaction is outrage. His 
second reaction is to leave his cocooned 
* Existence and trace the book's convoluted 
journey, which includes a pair of trousers 


Jeft behind at a London drycleaner, a dog 
named Zabrina, a Chinese PO box number 
and a mythological character called the 
Wandering Jew. Huston’s sensitive eyes 
and compelling gravitas created an enjoy- 
able performance. Though the play was first 
concocted in New York in the immediate 
aftermath of 9/11, its existentialist quest 
and intelligence transcends time and loca- 
tion. fT 


THE UNNATURALS (7) 

What promises to be a !ook into the 

Pearson Family's history of stage 
srcanan magic dwindles into a patchwork of 
facts contrasted with amazing magic tricks. 
After shamelessly equating himself with the 
likes of Harry Houdini, Ron Pearson delights 
in some compelling magic acts that are sure 
to leave you guessing. But the history (deliv- 
ered in a deadpan monotone by Tom Pear- 
son, with slides) gets lost in comparison: 
when the big family secret is revealed, it's 
anticlimactic compared to the illusions. A 
great show of skill for those who like magic 
acts ... if you can sit through the family tee 
slide show JSK 


VINCENT (5) 
Even those who have only seen Vin- 
i cent Van Gogh's sunflowers in the 
doctor's waiting room are familiar 
with the most dramatic episode of his life. 
However, there's more to him than the part 
where he cut off his left ear in the throes of 
an epileptic seizure. In this play written by 
Leonard Nimoy, his battle with mental ill- 
ness, his struggle to recognize his own 
genius, his tumultuous friendship with fel- 
low impressionist Gauguin is lovingly 
fleshed out through the eyes of his brother 
and lifelong confidante, Theo. Norm Usiskin 
navigates the dual role of Theo and Vincent 
with superb dexterity, and Theo's empathy 
and anguish for his brother is perfectly cap- 
tured when he angrily asked, “My God Vin- 
cent, when will you ever Jearn to love 
yourself.” I] 


WAITING FOR GRIMM 

This year's fairy tale incarnation, 
da presented by the duo of Shelby 
Bord and Shannon Dery (Men with- 
out Man Names the-atre company), high- 
lights how several tales (“Rapunzel,” 
“Hansel and Gretel,” and “Little Red Riding 
Hood") can be considered from different 
interpretive angles. Though their specula- 
tion ranges from psychobabble to the idioti- 
cally naive, they ultimately draw out the 
misogynistic impulses behind the tales. Not 
exactly ground-breaking stuff. Lacking much 
narrative finesse, the play also embraces 
the puerile more than once, but the audi- 
ence at the opening show found most of it 
hilarious. JSM 


WATER (3) 
It flows freely out of taps at an 
é affordable rate, and even falls from 
the sky completely free of charge, 
but in recent years bottled water has 
become a multi-billion doflar industry. Star- 
tling statistics are projected onto a screen, 
as WATER forces you to ask yourself: why? 
But while this production does emit a pow- 
erful social and political message, it's more 
than just an academic lecture. Bob Rasko, 
Jenna Dykes and Jon Paterson explore 
water rituals across the globe, present 
sketches of water-themed folktales and 
lighten the mood with some clowning. 
Enchanting harmonies flow throughout, 
challenging you to prevent a future in which 
our grandchildren will ask: “Was the ocean 
teally blue?” (f 


THE WHISKEY-HAIRED MAN (10) 

As U2 blares, Patty Archer appears 

in blue eye shadow, a jean jacket 
moore and oh-so-'90s unmatching black 
jeans. We learn she started writing about 
her family while a grad student in Montréal, 
far from her BC home. Accordingly, the 
play’s eponym is her grandfather, Tommy. 
He's a character par excellence: a proud vet 
who deserted during the war, a generous 
father who hocks the gifts he’s given and 
Port Alberni’s town drunk. Though Archer's 
writing is advanced, her delivery is too slow, 


especially given the character she’s describ- 
ing, and occasionally overly judgmental. 
Archer doesn't entirely realise the work 
required to make family narratives univer- 
sally appealing. JSM 


WHITE MICE (11) 

Society is a cesspool of isms, of 

which there is constant debate, con- 

stant disagreement. What is lauded 
by one society is despised by another. And 
who is to blame for such moral, cultural, 
political and internal ignorance? Why, it’s the 
whites. Well, white mice at least. James 
Hamilton and Garett Ross deliver tongue- 
defying performances as two perpetually 
debating mice, both struggling with what it 
means to be white, privileged and Canadian. 
The dialogue is intelligent and witty, and 
Ross and Hamilton flow together like Skoob 
and Dre from Das EFX. For those stimulated 
by wit, wryness and scathing social com- 
mentary, White Mice is for you. JM 


OWA 


WAY TOO MUCH BUTTER ON THAT (J) 
This sketch comedy show incorpo- 
és rates a variety of tricks to provide a 
vast diversity of humour. After a 
brief title-explaining session, Mostly Water 
Theatre launches into a comedy multi-media 
show using videos, the bar in which it takes 
place and even the audience itself. What 
stands out is the seamless blends from live 
act to video, the {evel of the humour and the 
rhetoric, which by being eloquent and 
smooth adds to the comedic effect. There's 
even a small rhetoric part in French. The 
videos are hilarious and are all very differ- 
ent, A smart, well-organized and funny 
sketch comedy ensemble. JSK 


WOUULING 
| have a fond place in my heart for 

é the one-hander. | know that at the 
an Fringe, they can be a dime a dozen, 

but there’s something so vulnerable about 
watching a lone actor take on an audience. 
In Diana-Marie Stolz’s production of Lucia 
Frangione’s play about a mother trying to 
pick up the pieces after her daughter's 


All you have to do Is talk about art 


E | PRAIRIE ARTSTERS 


| Draifieasisters.com 


Set: discuss. 

Isn't as simple as it seems. 

To borrow a strip from Elvis Costello. 
Writing about music—or in this case, 
art—is like dancing about architecture. {i 
we are to agree with the original 
Napoleon Dynamite, how are we to deci- 
pher one craft and then translate it suc- 
cessfully into another? 

It's true we don’t necessarily have to 
translate, or describe, a work of art into 
syntactical form, but we are not all 
trained to understand art—though we 

ae all taught to read and write—and 
there is an expectation to filter everything 
through this medium of natural language. 
In approaching a work of art | find myself 
asking: what is the artist attempting to 
communicate? And how are words going 
to communicate this communication? 


es 


| have recently been blocked twice on 
this issue: once in an interview gone 
awry, and once in a writing exercise | 
was asked to do, a task that asked me to 
write about a postcard print by Franz 
Kline. 

Arts writers and critics can normally go 
around the issue of discussing art by 
throwing around the idolatries of history, 
theory and formalities that all lend to the 
“talk” of art; but to capture the presence, 
an essence wholly unto itself, of a work 
of visual art in mere words can become a 
fare and daunting task. 

In being confronted with art that stirs 
an emotion rather than a thought, this 
task of writing in an informative manner 
suffers. In the interview with an artist 
whose body of work was both richly 
emotional and technically advanced, a 
struggle in discussing the art, by both 
interviewer and interviewed, stumbled in 
the faulty predisposition that the process 
of creation could be captured by natural 
language. Without social or political con- 


texts to base the work, and unable to 
recapitulate a decade's worth of knowl- 
edge in the craft, it was my role as an 
interviewer to illicit readable insights 
about the process and inspiration. When 
you leave out the dry talk of art, the his- 
tory and -isms and theories, all that 
remains is the emotion you feel upon 
experience of the work. The effect, 
responding to that initial visceral reac- 
tion, may be a romantic approach to dis- 
cussing art, but it is nevertheless the first 
and foremost step. 

Similarly, in Jooking at the movements 
of a Kline, you are staring down the pure 
emotion of the artist. What is there to say 
beyond what is being poured out on can- 
vas for all to see? 

Because how do you use one medium to 
describe an emotion conveyed in another 
medium that is so vividly and structurally 
different? Description fails and details fal- 
ter. It is near impossible to translate across 
form and content, and the end result of 
whatever you produce will always lack a 


certain significance exempt of experience. 

But perhaps it is just this rumination 
of occurrences and experiences in and 
with art that is all that may be required, 
as with this fleeting gesture there is at 
least an acknowledgement of some- 
thing intrinsically shared and mutually 
felt. Regardless, the discussion of art is 
an ongoing debate with each other and 
one that is certainly also going on with- 
in ourselves. 


ANT OM THE FOAM 


Taking a long weekend? The Banff Cen- 
tre for the Arts is holding an Open House 
on Fri, Aug 24 from 1 to 6pm at the Wal- 
ter Phillips Gallery's Glyde Hall with 
tours, workshops and live demonstra- 
tions. Call 403.762.3601 or visit banff- 
centre.ca for more details and workshop 
registration. The event is free and open 
to the general public. 


Bid for a piece of Edmonton's history as 


attempted suicide, however, Stolz doesn’t 
take on the audience so much as she speaks 
to it from a distance. Her set is too small 
and too set back from the audience to have 
much effect on it, and she sort of breaks the ” 
fourth wall—if that makes any sense. At 
times, Stolz delivers her monologue to the 
audience as if it is her daughter, and it sim- 
ply doesn’t work. There are moments of 
Magic, though. When she is going through 
her daughter's things and marries the action 
with her words, the production touches on 
sublime, but often she only stands there, 
alone with her words, and you can’t help but 
feel that her character would be more fas- 
tidious than that. CH 


ie AND OTHER TAILS OF ABIGAILS 

Type-A Abigail {Andrea Ritter) 
é wants to have a perfect dog. She 

and Woof (Cari Russelt) have fun 
with the kids in the audience during the 
dog's unsuccessful training, and there's a 
funny sequence where the two paint, only 
to have their work judged by three different 
snooty art critics (all played by Laura 
Raboud), part of a fuddy-duddy adult world 
that’s gently mocked. The fun lesson is to 
just be content with who you already are, 
and the cast puts some delightful energy 
{and deft costume changes) into delivering 1 
with bark, not bite. Probably most entestain- 
ing for the under-10 set. BG 


THE WORLD'S WIFE (STAGE 2) 

Behind every good man there's a 
i bitter and sometimes scotch-swig 

ging woman, At least that’s the con- 
clusion poet Carol Anne Duffy comes to in 
her cleverly written play, The World's Wife 
Three talented actresses decked out in fan- 
tastic costumes reveal what Frau Freud. 
Queen Kong, Mrs Darwin and a handful of 
other historical and fairy tale wives might 
have really thought about their husbands 
Most of the monologues are rich and flow- 
ery and many are peppered with bits of 
sharp comedy. Those who shy away from 
poetry will find their attention wandering, 
but there’s enough of a visual feast to 
please everyone. AN 


seen and graphed by the engineers and 
architects who built the city we live in 
The Art Gallery of Alberta will be having 
a silent auction on Sat, Aug 25 from 7 - 3 
pm before the Capital Modern exhibit 
closes on Sunday. 


FAB Gallery opens with Monika Niwelin- 
ska’s MFA in printmaking on Thu, Aug 
30, 2007, 7 - 10 pm. This exhibition 's 
the final visual presentation for the 
degree of Master of Fine Arts in Print- 
making. Exhibition runs from Tue, Avg 
28 - Sat, Sep 22, 2007 


Harcourt House begins a new exhibition 
on Fri, Aug 31 with Adrian Cooke's The 
-Offering in the main space and Shannon 
Collis’s Temporary Geography in the 
Front Room. Opening reception 7 - 10 
pm and exhibition runs until Sat, Sep 
29, 2007. 


Vue ‘s Amy Fung is also the author of 
prairieartsters.com. 
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SAMUEL t KSON jos HARTNETT 
“ASTONISHING. INTELLIGENT. 


This intricately constructed story of fathers and sons has a genuingesonance and reason rare in movies.” 
~ Stephen Schaefer, BOSTON HERALD 


‘A SPECIAL SUMMER SURPRISE. 


jeart warming and Inspiring.” 


~ Ben Lyone, E! 
4 ‘ 
r 
- Based on a true story, that was based on a lie. | 
_ — COARSE LANGUAEE WWW. RESURAECTINGTHECHAMP.COM THOENUC ta ee ees ‘ . 


CHECK THEATRE DIRECTORY FOR SHOWTIMES 
# DIGITAL SOUND 
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FILM 


THE NANNY DIARIES / 62 


DR STRANGE | 64 
THE INVASION / 64 


Stay down, Champ: this just ain't your fight 


BRIAN GIBSON / brian@vueweekly.com 
adies and gentlemen—let’s get 
rrready to grrummble! 
ow here's a blow- 
by-blow account of Resur- 
recting The Champ from THS SUXS 
your ringside reviewer 

The movie opens with a one-two, a 
clip of fighters pummeling each other 
on the canvas and a voiceover about 
how a writer puts it all out there, just 
like a boxer. The voiceover is from 
Erik Kernan (Josh Hartnett), sports 
reporter at a Denver paper and son of 
a recently deceased sports radio host 
He's eager to escape the boxing beat, 

t his editor won't let him. Then 

ernan stumbles onto some thugs 
working over an apparent ex-champ, 
Bob Satterfield (Samuel Jackson), 
now living on the streets, though Ker- 
nan can't be bothered to actually help 
or even touch “Champ.” 

This Kernan fellow looks like he 
has a bit of a glass head. He ignores 
his editor's advice on his writing and 
tries to ride Satterfield to a big story 
in the newspaper's magazine. He lies 
to everyone, even his six-year-old 
son, nearly getting blitzed for one 
whopper by ex-Broncos QB John 
Elway. And he doesn't notice that 
Samuel Jackson's arse, hollow 


oice sometimes dr a bizarre, 
fF hael Jackson-like falsetto 
Round two: well folks, this is shap- 


e bout between the 
ing- journalist films 
of bo cing 


ing intoat 
recent run 0 
and the long 
movies—call this ei 


ing or Raging Bullshit. Already, 
though, subtlety’s been knocked on its 
ass and nearly put out for the count. 
Kernan’s ex-wife (why'd the marriage 
fail? maybe Kernan’s two-dimensional 
character caused space-time compli- 
cations in our reality, if not in bed) is a 
blonde moral beacon, as is their son, 
PQ (Precocious Quotient) 300. Ding 
ding! That's Kernan’s wife and kid 
ringing the bell of his conscience 
again—he can't figure out on his own 
that lying, misrepresenting and really, 
really bad fact-checking could be a 
problem for a journalist. 


OPENS Fl, AUG 24 
RESURRECTING THE 
CHAMP 


DIRECTED BY AOD LURE 

WITTEN BY mati BORTMAN, ALISON BUR- 
NETI, dR MOEHAINGER 

STARRING JOSH HARTHETT, SAMUEL JACKSON, 
ENANEA MOANTS 


ROUND THREE: the lies are landing fast 
and furious now, not least from a 
tough-talking Showtime Boxing flak 
{Teri Hatcher), such a broad caricature 
of a Hollywood wheeler-and-dealer 
that you almost feel sorry for entertain- 
ment executives, until you remember 
that one of them green-lit this movie. 
Hartnett is blandness on mini-Cruise 
control, but cornerman Rod Lurie has 
added no visual flair and the writing 
team has done nothing complicated 
with the face-off between truth and fic- 
tion. The score bashes at the heart- 


DRAMA 


strings. The actors try to swallow and 
then spit out lines so clunky they seem 
to have been engraved on a tablet. The 
movie is staggering now, punch-drunk 
in its feel-goodness. 

And it's down! The knockout comes 
with a vicious, below-the-belt upper- 
cut that lays the flat-footed drama out 


cold, though a chilling sense of white 
self-entitlement and ethical superiority 
tingles on. The lowdown preppy dink 
of a reporter is fine, profiting from a 
half-hearted admission of his com- 
plete-ass personality and making up 
for all his father-son guilt. Oh, that guy 
he could never bring himself to touch 


a 
but just used for a story? Don’t worty 
about him. Or that he was ooh ak 
Or black. Or that other people aie 
homeless and black. The main thing is 
that the Chump is OK, which is more 
than can be said for Resurrecting The 
Champ—it was all hype and no con- 
test. v 


Check out the uncontainable Life and Times of Allen Ginsberg 


2) 
== 
i) 


DVDETECTIVE 


s JOSEF BRAUN & BRIAN GIBSON 
SE?! tvdetective@vveweokly cam 


JOSEF BRAUN / josef @vueweekly.com 

Alien Ginsberg died 10 years ago this 
past April, eight months after the death 
of his old friend Herbert Huncke and f 
months before the death of fellow Beat 
luminary William S Burroughs. Ginsberg’s 
death felt like the snuffing out of a cer- 
tain fevered flame in the world, one that 
sparked more than a couple of illustrious 
careers—both Burroughs and Jack Ker- 
par, whose On the Road was featured in 
fst week’s Vue, owed their break- 
throughs in large part to Ginsberg's 
efforts—and both went on to inspire and 
connect with countless others from the 
"30s straight through the ‘90s, by and 
large counterculture heroes of the arts 
and political activists. 


© You can get a good idea of just how 


60 wwewee 


many people Ginsberg's light shone upon 
when you browse the special features of 
New Yorker's sprawling new two-disc 
deluxe edition of Jerry Aronson's 1994 
documentary The Life and Times of 
Allen Ginsberg. \t contains tributes 
offered up by everybody from Joan Baez 
to Beck, Stan Brakhage to Johnny Depp, 
Philip Glass to Sonic Youth, Andy Warhol 
to Amiri Baraka to Hunter $ Thompson. 
Not a bad line-up for a queer Buddhist- 
Jewish poet from Jersey 

Life and Times is straight and lean, 
mostly talking heads and archival clips 
and photos bulldozing through Ginsberg’s 
colourful, uncontainable, frequently con- 
troversial life in well under 90 minutes. 
Fortunately the quality of the material at 
Arenson's disposal is extraordinary and 
rich with some of the most striking 
images coming from Ginsberg's own cam- 
era, which seemed to be on hand for an 
awesome array of cultural events span- 
Ning the last half of the 20th century. 

Though always surrounded by terrific 


characters, Ginsberg himself is the most 
Striking presence throughout. Aronson 
traces the progress of Ginsberg’s self- 
actualization as a poet, placing special 
emphasis on his coming to terms with his 
homosexuality (via dubious psychiatric 
intervention}, his admiration for his soon- 
to-be famous peers, and his precariously 
close kinship with his mother Naomi, who 
suffered from severe mental illness and 
died while institutionalized. The evolution 
of Ginsberg's oratorical style, from that 
famous early liturgical rendition of 
“Howl” to his later undulating epiphanies 
and Eastern-flavoured head-bopping, is 
also chronicled, with no single moment in 
the film more charged with love, awe and 
grief than his reading of “Kaddish,” com- 
posed in the days immediately following 
Naomi Ginsberg’s death when Ginsberg 
received his final letter from her. 


GINSBERG'S UNEASY relationship with 
the media is nicely encapsulated by Aron- 
son's well-paced interweaving of Gins- 
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berg’s appearances on both Firing Line in 
1968 and The Dick Cavett Show in 1978. 
While Cavett was clearly sympathetic— 
and even reverential—toward Ginsberg, 
William Buckley was, unsurprisingly, 
basically just condescending. After Gins- 
berg recites a poem and attempts to 
explain the ostensible social usefulness 
of the hippies, Buckley sucker-punches 
him with an.icy accusation of political 
naiveté, Interestingly, though, tater Gins- 
berg himself seems to agree with Buckley 
to some degree, explaining that the radi- 
cal Left of the late 1960s failed in its var- 
ied missions {bringing a swift end to 
Vietnam, for one) because they failed to 
persuade the middle-class. 

New Yorker's special features are plen- 
tiful, and the second disc has a particular- 
ly engaging arrangement of material, 


~ mostly interviews with friends in the years 


after Ginsberg's death. Depp recalls hold- 
ing hands with Ginsberg in the back of a 
car, while Patti Smith recalls first meeting 
Ginsberg in 1970 when he'd mistaken her 


for a guy and bought her a cheese sand- 
wich she'd been trying to glean out of a 
machine. Paul McCartney talks about how 
he and Linda would occasionally fix Gins- 
berg a “nice vegetarian meal,” where 
Glass discusses the many months spent 
trying to prepare Ginsberg for death fol- 
lowing Tibetan traditions. Thurston Moore 
and Lee Ranaldo weigh in on Ginsberg’s 
adaptability to changing times, his way of 
seeing his place in youth movements as 
seemingly antithetical to his belief 
system as punk, and Moore fi ously 
recalls seeing Ginsberg get up ge 4 
CBGB in the ‘70s to perform 30 minutes bf 


spontaneous. chanting, one "tdo 
weird to heckle.” 
What all these falks seem to e gn 


is Ginsbera’s legacy as a humanitafren, 4n 
endlessly curious and generous person4a 
free spirit and a natural caretaker—or, @s 
Burroughs warmly dubs him, “a nice od 
Jewish grandma.” They also agree t 
Ginsberg's was a happy, even e: 
death, one many of us might asp 


0 CINEMA Metro Cinema is cur- 
yently on summer break. Regular pro- 
gramming will resume on Thu, Sep 6, 


MR BEAN'S HOLIDAY Rowan Atkinson 
returns as the rubber-faced, mostly mute 
1 Bean. This time Bean leaves the 
friendly confines of England for France's 
éte d'Azur. One can only imagine the 
highjinks that ensue as Bean loses his 
allet, causes someone else to miss a 
train and runs into Willem Dafoe on his 

way to Cannes. Read Wwe's review next 


INY DIARIES Scarlett Johansson, 
ney and Paul Giamatti star in 
‘sion of the best-seller about a 
ate who takes a job as a nanny 
ih New York family. Expect more 
than your standard Manhattan-centric 
boilerplate, though: Nanny Diaries is 
acted by Shari Springer Berman and 
ini, the creative team behind 
ent American Splendor. Read 
Busch’s review on page 32. 


WG THE CHAMP Josh Hart- 


as a journalist who comes 


‘er boxing champ (Samuel L Jackson) 
and pts to use the story to help his 
own career. Read Brian Gibson's blow-by- 
blow account of the film on page 30. 


NGIN’ IN THE RAIN The Edmonton Film 
ociety wraps up its Noteworthy Musi- 
als summer program with the 1952 clas- 
“ic Singin’ in the Rain. Often called the 
best musical ever made, it stars Gene 

elly, Donald O'Connor and Debbie 
Reynolds in the story of a silent film pro- 
duction company trying to make the 
adjustment into sound. aN ALBERTA MUSE: 
UM; MOM, AUE 27 (8 PM) 


WAR Jet Li and Jason Statham get 
together to discuss how the Boer's gueril- 
la tactics during the Second Boer War 
Work to repudiate the teachings of Sun 
Tu's The Art of War, as well as exploring 
what the British army's successful coun- 
termeasures could mean for modern 
Superpowers facing foes using unconven- 
tional tactics. Or, you know, assassin Li 
Kills cop Statham’s partner and they 
Spend the rest of the film kicking the shit 
Sut of each other. 


All showtimes are subject to change at any 
time. Please contact theatre to confirm, 


LA CHABA THEATAB SPER | 
9094 Connaught Dr, Jenner, 852-4749 


THE BOURNE ULTIMATUM. 

(14A) Dally 1:20, 7-00, 9:10 

AUSH HOUR 3 

(PG course language, not recommended for 
young children} Dally 1:30 7:10.9-10 


Le MOVIESIZ | 


130 Ave 50 St. 472-9779 
LA VIE EN ROSE 
(PG, coarse language, mature themes} Daly 
1:10, 3:50, 6:35, 8:20; Fr-Sat lata Night show 
1200 
PIRATES OF THE CARIBBEAN: AT 
WORLD'S END 
(PG, Vietlanos, not recommended for young chi- 
dren) Fri-Sst 12:30, 4:10, 7:45, 11:10; Sun-Thu 
12:30, 4:10, 7 45 
DADDY DAY CAMP 
{PG) Fri-Sat 2:05, 4°55, 7:06. 9:20, 11:45: Sun- 
Thu 205, 4:55, 7°05, 9:20 
EVAN ALMIGHTY 
(G) Daiy 2:00, 4:30, 7:10, 10°00; Fn-Sat late 
feght show 12 15. 
| KNOW WHO KILLED ME 
(184) Fri-Sat 6:55, 9:15, 11:35, Sun-Thu 6:55, 
o 
LICENSE TO WED 
(PG, couree tanguage) Fri-Sat 1:15, 4 10, 6:40, 
9:10, 19:25; Sun-Thu 1:16, 4:10, 640, 10 
MEET THE ROBINSONS 
(G) Daly 1:55, 4:15 


FANTASTIC FOUR: RISE OF THE SIL- 
TEX SSE 


§PG. Ingntening scenes) Day 150. 4:40, 7 20, 
‘9°55 Fri-Sat lata raght show 12 10 

OCEANS THIRTEEN 

(PG) Baty 1.20, 4°00. 6:50, 935 Fri-Sat te 
fught 12.05 

SHREK THE THIRD 

(PG) Fr-Sat 1:45, 4°35, 7°15, 025, 11.40. Sun: 
Thw 1:45, 4:35, 7°15, 6:25 

SURF'S UP 

AG) Fri-Sat 1-05, 3:40, $ 10, 7-25, 9:30. 11:30, 
‘Sun-Thu 1:05, 3:10, 5.10, 7:25, 930 
SPIDER-MAN 3 

(PG Frightening scenes, not recommended for 
young chikiren) Dady 12 40, 3 40, 6-45, 9:50 
ae 

(140) Fri-Sat 1:35, 4°06, 7:00, 9:40, 11:55; Sun- 
Thu 1:35, 4°05, 7:00, 9.40. 


ciITY CEATRE @ 

10200-302 Ave, 421-7020 
WAR 
{18A) Frt-Sun 12:30, 3:20, 7.30, 10.10, Mon-Thu 
7:30, 10,10 
RUSH HOUR 3 
(PG course language. not recommended for 
young chikiren} Fri-Sun 12:10, 2:25, 4:40, 7:40, 
10:00, Mon-Thu 7.40, 10:00 
THE SOE Lewes 
(14A) Daly 12°50, 3:40, 6,45. 9 40 
THE INVASION 
{(14A) Fri-Tue,Thu 1-10, 4:00, 6 35, 9 10. Wed 
1.10, 4:00, 9:10 
OPED 
{184 coarse language, crude contertt, suD- 
stance abuse} Dally 1:00, 3.50, 7:00, 9.50 
PA OL ON ALTE 
(G) Dally 12:20, 2°35, 4:60, 7°15, 9:30 
THE LAST LEGION 
(PG) Daty 9 20 
TEUANET WG THE Bihar 
(G, course language) Daly 12 40, 3:90, 6 40, 
915 
THE SIMPSONS MOVIE 
(PG) Fri-Sun 12:00, 2 15, 4-30, 6 50,9 00 
Mon-Thu 2 15, 4 30, 6 50, 9:00 
SARC 
(PG, trightenang scones, nol recommended tor 
hidran) Daily 12 08, 3 10. 6:30 
EVAN ALMIGHTY 
{G) Tocrwe Matnea Mon-Tra 12°10, 2.25, 4 40 
SHREK THE THIRD 
(PG) Mon-Thu 12.30, 2 40, 5:00 
FEATS NS ©°F UG GUE UE WETS 
VER SURFER 
{PG. frgmening soanss] Toone Matres Moy 
paar 


0 TTR 


aera 
(PG, iighterng scenes, not recommended tor 
per yee 


THE SAMIRSURAS KARITOT 
{PG) Fre-sun 12-90, 2°40. 4'S0, 7°40, 10/00, 
Ce ame a 


ATE LAST Leal 
wan 


at et RE ge ee 
BOO, Weo-Th, 900 


(144) Frt-Sun 1:10, 3.40, 6:50, 9.20; Mon- 
THURS 6.50, 9°20 

TRANSFORMERS. 

(PG, Violence, Not recommenced for young chs. 
dren} Dety 12 20, 3:20, 6.45 

THE BOURNE ULTIMATUM 

(14A) Fit-Tuo 12:40, 4:10, 7:10, 9:45; Wedt-Thes 
710, $45 

SUPERBAD 

{TBA Coarse language, crude content, sub- 
Nance abuse) Daly 1-00, 4-00, 7:00, 30 
WAR 

(18A) Fri-Sun 12.80, 3.45, 7 20, 9:50, Mon-Thy 
7:20, 9:50 

MR.BEAN'S HOUDAY 

1G} Daly 42 10, 220, 430, 6 40,9 10 
FANTASTIC FOUR: RISE OF THE SiL- 
VER SURFER 

PG. frightening scenes} Bargan Malines MON- 
TUE 12:50; Toonie Maines Wed-Thu 12 50 
EVAN ALMIGHTY 

(G} Bargain Matines Mon-Tue 12:00, 3 90 Toone 
Matines Wied-The 12:00. 3.30 

NANCY DREW 

{PG) Bargan Matnes Mon-Tue 1230 310 
Toore Matingo Wed-Thu 12'30, 3.10 
SHREK THE THIRD 

(PG) Bargann Matnes Mon-Tue 12°45, 300 
Toone Matnes Wed-Thu 12.45, 3:00 
HARRY POTTER AND THE ORDER OF 
THE PHOENIX 

(PG, Frightening scanes, Not recommendad for 
young chvkiven} F-Gun 12 00. 

RUSH HOUR 3 

(PG course language, not recommenced for 
young chidren) Daly 1215 230. 4 45, 7 45, 
1005 

THE NANNY DIARIES 

(PG. course language) Day 7 00. $00 Sei-Sun, 
Tus, Thu 1:00, 3.00 


BALLS OF FURY 
{PG, not recommended for young children} 
Wed-Thu 12 40, 3 40. 6 30, 940 


2020 Sherwood Drive, 418-0150 


MR. BEAN'S HOLIDAY 
(G) No passes Daty 12°39, 2:40, 500, 7 90, 
“ 


ae 
118A) Dally 1:00, 400. 7 10 10:00 


THE NANNY DIARIES 

{PG_ course tanguagey Daily 1:10. 4:10. 6.50, 
SAVES eb 

(18A. coerse language, crude content, sub- 
Blanes abuse) Daily 12 10, 3:30, 7°45. 10:16 
BABS HET 

(PG course language. not recommended for 
young chien) Daty 12 15, 2 30, 4:50, 7 40, 
Wires 

SRST 

(PG Mightanng scenes. not recommenced for 
chidren) Fri-Sat, Mon-Thy 12°40, 346, 6 40 
10-05, Sun 12 40. 6 40, 10-05 


ABE SMA Saas 

e 

PAG at ores GTI 
(148) Daty 12:20, 320. 700, 9.50 
PRE TS 

(14A) Daty 1 20, 4.20. 7 20.045 

THE BACs HATS HE 

(PG) Oaty 12 00, 2:20. 430. 706. #20 
FOF GSAT 

(PGI Fn Sat Marly 12°50, 350.697 930 
Sun 12 50,350,930 


PRU Se 
SETI IME 
(PG) Deity 650.9:10 Sal Sun 2:00 


GATEWAY 8 
TRAE feakgary Th us, deo > 
LOE FREE OR Ge Te 


ee ary 


110.410 700.950 


FCS CR 
SIE UP 

oy Faint ee * 

as 
AA aa 
we meee — 
SICKO 
a oe 
FESO ThE e NAOBIREE Ate aT 

WonLb's END 
AE antennae ver seesey 
00 PP Sam a WM 
Tres UAB» = 
3) Pte % . 


GANDHI, MY FATHER 
FS) Daly 6.40, 9:20 
aewer 

1G) Sat-Sun 1:36, 405 


CORRS 
(PG) Saa-Sun 145.3 40 


Le ANE THEN SS | 


Grandin Mail, Sic Winston Churchil) 
Aye. St. Albert, 458-9622 
RUSH HOUR 3 
PG course tenguage, rot recommended for 
YOUNG Chadian] Daty 3.05 $00 6:45 


DADDY DAY Camp 

(PG) Daty 1.00 

UR FR 8 

(TGA. coarse language, crude contant. sub- 
stance Ouse) Daty 1255 300 5:05 7 15 0-25 
ARE Wt 

(PG) ety 12.45.6835 

THE SIMPSONS MOVIE 

(PG) Daly 120315515700 

THE BOURNE ULTIMATUM 

(14A} Dery 245 4557 10920 

NO RESERVATIONS 

{PG} Daiy 8 40 


MA. BEAN'S HOLIDAY 
{Gi No passes Oatly 1 30 3.20 5 30 7:309:30 


be LEDUC CINEMAS | 


4762-50 St, Leduc, 986-2728 
Ostes effective Thu Aug. 23 only 
RUSH HOUR 3 
[PG courte language. not recommenced for 
young chidrary Day 105 320 705 920 
THE SIMPSONS MOVIE 
(PG) Dady 1 10,375, 7 10.915 
THE BOURNE ULTIMATUM 
(14A) Daly 12 SS 396 6.55 9.35 
SPER abi 
(BA, coeree language. crude content sub 
stanao abuse] Ooty 1.00, 3 30, 7 00. 9.20 


Cooma, “YE oie Gate 
Dates effective Thu Aug. 23 only 
THE INVASION 
(14A) Oaty 7:00. 9 85, Sat. Sun Tose. Thu 200 


(1BA. commas language, crude content, eub- 
Stance abx2o0) Dey 65S 8 10, Set, Sun, Tune 
Thy 155 

TOE AON PSII ST a 

(PG) Oaty 719 Sal, Sun, Tuas, Ths 2 10 


Bey, 

PG coarse tenquage, not recommended for 
young chadren) Day 7.05 926 Sat, Sun. Tues, 
™ 


THE. Sieh | TERA TT 
194A) Daty 650, 405. Sad. Sun Toes, Thu 150 


STE 
{PG Inghtening soante not mcommeanded Ke 


BOS Mow 5 2onwes Crome 27> Doge 


PAE AST GES 
(PG course kquag Daly 700, 9.00 Sat Sun, 
fu, Thy 1:00 3.00 


METRO CINEMA 
FORA Keo, 
Ciel! theatre, 6-901! 
EVASES Wh SERTOMRE 5 
NORTH EDMONTON CINEMAS 
Vea Broan, MES 
BOY SRRH SCR My 


io ~ “ 
ma 


TRE AAR OMAR ES 

Corse wnguage| Dety | 10,4 10 6) 
6 

mg. lun 1 00 

bs laa #0 

ser nee et 

FE LAS) STL 

wre 7 

THE INVASION 

Ca Us 

FPG course language rot recommenced tor 


Seed 


BECOMING JANE 


(PG) Dery 3.60 


THE BOUANE ULTIMATUM 

(14A) Daly 1.30, 4 40. 720, 10:10 

THE SIMPSONS MOVIE 

PG) Dady 1250, 2.10. 5-20, B10 10-28 
HAR 

(PG) Sat. Mon Th. 0, 6 

Sun 100 450 ow 

HARRY POTTER AND THE ORDER OF 
THE PHOENIX 2 
(PG, Frohterrs scones not recommended ki 
yOurg chicrer 
700, 10:07 Sun 2 
| NOW PRONOUNCE You CHUCK 
AY Att Rie 


4A) Fi Tue 445. 7.45, 10-28 


TRANSFORMERS 

(PG. Violenes Not recommended iv yer 
Oran) Daily 12.00, 3 A 1018 
RATATOUILLE 

(G) Fr Tus 290 


WWE: SUMMERSLAN 


BALLS OF FURY 
IPG, nt recommended for young chidrer’ 
Wed-Thu 1246 300 4:15 7 


ee PRINCESS 


10997-82 Ave, 439-0728 
2 WAYS As Maes 
(144, sweual Content, coarse terquage) Law 
7109 10 Sat Sun 2.41 


ARCTIC TALE 
(PG) Daty 790900 Satin. 9 


LSE NTIAS AN THOT RE iad | 
WEM, 8882-170 St. 444-2400 
MO RV eat 


(G) No passes in 
7S w10 


SLSR a 
(BA, coarse language. crude content. out 
Slavica abuse) Deady 190,430,730 10:2 


RUSH HOUR 3 

(PS course language. no recommends 
Ong Chubirnn) Oaty $7 00, 2:20, 4 44 

1 15 

Tr Vi 

(14a) Oaty 1500, 4,00, 00. 9 50 

THE BOURNE ULTIMATUM 

(14) Day 12 45, 4 40, 7.48, 10.45 


| NOW PRONOUNCE YOU CHUCK 
Be LaPeer 


{144} Ft-Wod 12 30, 3.20, 7 26, 1040; Th 


1299, 3.1040 

aon 

(1A) Oaty 3-20, 4 20, 7 20. 1000 

THE SIMPSONS MOVIE 

(PG; Dady 12:15. 240, 500. 7.40, 10 10 
THE NANNY DIARIES 

(PG, courna wrquaga) fr Tue.Thy | 10, 4 10, 
71096), Wed tO). 410 710 9% 


TRANSFORMERS (PG, Viotince, Not rex 
omenendties: for young cntdran) St-Set.Mon Th 
42 20, 3 20, 6.45, 100. Sur y 345, 


TMBSET 
JG inghionng scenes, not recorrenandad fox 
“hirer Daly 12 50, 3.50.7 16. 1025 


PGF Sat Tuy 12°40, 5 40, 6 40.940; Sus 


HARRY POTTER AND THE ORDER OF 
TRE Ce Ow Maen aT 
PG, Footlong 228res, 0c recomended tor 


WWE: SUMMERSLAM 


BALES Gi FLURR 
(PG, not necommnanded for young chacvery 


SOUTH EDMONTON COMM 
TORS i, ie 58S 
FAR TESA 'S. NTA 


THE NANNY DIARIES 


THE INVASION 


Raat OL 3 
PG Cue enQuage. XK recommenced for 
yong Guktren} Dally 12 45, 300 $20 7 45 


SSL JRE 


fe ee 


STARDUST 

(PG 708 recommended for young chédrer' De, 
125 45.946 

THE BOURNE ULTIMATUM 

(144) Day 110,400,710, 107 

THE SIMPSONS MOVIE 


(PG) Dety 12.15, 230. 610 


NO RESERVATIONS 
PGi Fn Tue 1-00. 3°45, 6:20 


INOW PRONOU INCE YOU CHUCK a 


ES 


450 

1c Yow tA oT 
HARRY POTTER AND THE ORDER OF 
THE PHOENIX 

(PG Fronteniy) scenes. 6 * evn 
young chic 3 


BALLS OF FURY 
(PG rot 


oor Tenxiad tor yours 


DADDY Day Camp 
PGF 4 50 85) 900, S\a-Sun 
150 840 4 Pus 
PIRATES OF THE CARIBBEAN: AT 
WALT S ba 
(HO Vide 


Derm yous 
dren Faas Boe nie 4 
Mon Th 


FANTASTIt> FOUR: RISE OF THE SIL- 
TEN SENSG 


x ree 4% Tn 


EVAN ALMIGHTY 

IG} F440, 7.05, On 
oaeor - 

Pe Soe oe 
(Pea) Fd Mon Tr " | 
180.845, 020 4 
CARER THE Cem 

PG) Ft $00. 40 Sat 
500,715,040 fh 
RES WAN 

(0G tnghtar re 
yore (Naor Dasty 4 
Sires 


6 BD Morr Tru 


SESTMU Wt EXNTRE 


VT See, Siew We CS Sia 
THE BOURNE ULTIMATUM 
114A) Gedy 190, 335,645 9:30 
THE ar Sean 


0 7:00 


een Sens 
PG cor 
young chacrory) 
PIS oo parses tc 
TRE WSMV (SKIES 

(PG, course tarquagal Dety 120,345, 7 15 
444 

SREB, FE 

(PG) toms Matren Men Thy 130, 356 
Ret) EMIT? 


2 


La WETASKIWIN CINEMAS | 


7@0-352-3922 
Dates effective Thu Aug. 23 only 
EASY) EELS 


PAS GUS tanguage “Ol mecmmeanded ky 
acre ae 


THE SIMPSONS MOVIE 

(PG) Dad 1 10,3 ‘a oy 

POR CELINE. LDDs 

Se CI ieee, 

TBA, coarse language, 
<F AEF OTA 

TROVE Be 


Tude Consent. sf 


y 63 


2 DAYS IN PARIS 


NIGHTLY 7:10 & 9:10 PM 
SAT & SUM MATINEE 2:30 PM 
AF RETRO CAAT Lema 
VISIT US O% LINE @ MAGICLANTERNTHEATHES.CA 


ARCTIC TALE 


7:00 & 9-00 P| 
sav’ & e SUN gels 200 PM 
VISIT US ON UNE @ MAGICLAMTERNTHEATHES.CA 


METRO CINEMA IS CLOSED 


AUGUST 20 - SEPTEMBER 5 
ENJOY THE REST OF THE SUMMER! 


carlett Johansson has a killer 
ass. That's a poetical- 
describing her refined, 3) 
hard-working ways in con- 
While Ms Lohan jumps back and forth 
to rehab, Ms Hilton milks every last 
weeks in prison, and Ms Spears fends 
off social workers intent on nabbing 
well-spoken, overachieving creative 
efforts like butter. Really sexy butter. 
the chicky novel by Emma McLaughlin 
and Nicola Kraus, Johansson plays 
undergraduate degree to arrive at an 
existential standstiH. Should she pur- 
temporarily immerse herself in another 
cultural realm of experience to spark 
Since this is called The Nanny 
Diaries, obviously she takes the latter, 
Mrs X (Laura Linney and Paul Giamat- 
ti} to watch over their neglected-but- 
Art). What begins as an exhausting, 
under-appreciated job of doting on the 


JONATHAN BUSCH / jonathan@vuewsekly.com 
‘ly vulgar way of 

temporary Hollywood. THIS ROCKS 
drop of pseudo-maturity out of her two 
her kids, Johansson churns out the 

In a surprisingly loose adaptation of 
Annie Braddock as she finishes her 
sue a promising career in finance or 
her budding interest in anthropology? 
and finds herself employed by Mr and 
overprotected boy, Grayer (Nicholas 

GARNEAU 


brat becomes an all-day, everyday per- 
sonal assistant job, as Annie (or as 
Mrs X dubs her, “Nanny”) is suddenly 
running any possible errand to smooth 
out the lazy, luxurious lives of an 
Upper East Side couple. 


SOON ENOUGH, ANNIE starts making 


her own rules by breaking the ones 
given to her, cutting corners and rais- 
ing Grayer the old-fashioned, snotty- 
nosed way, which ultimately leads to 
his budding affection for her as a 
maternal figure. The pressure is on, 
however, as Annie learns to morally 
detest Grayer's parents and must 
decide between her admiration for 
Grayer and her own life as a woman. 
The Nanny Diaries is remarkably 
more self-reflexive than the average 
New York girly fantasy tale, and it 
echoes the finer, sharp-witted 
moments of Sex and the City and 
Working Girl. The film opens with a 
colorful sequence of Duane Hanson- 
esque museum mannequin displays 
of wealthy and fucked-up Park 
Avenue archetypes, introducing the 
film as a light, marvelously designed 


YS TAKE HER TO SEE THIS ONI 
HELL LOVE YOU FORT 


ewe Rothe may « enchortrg, 
erga ods pet 


BECOMING JANE 


MGHTLY 659 480 Dia Pm 
Sar & GUN MAITREE 200 Pt 


BAIEO 148 
VISIT US OM LINE @ MAGICLANTERNTHEATRES.CA 


-ROM THE DIREC TOR OF 


ah tem A ESS ato TOKYO ) GODFATHERS. 


=|PAPRIKA 


All Metro eprneentings are hel a) Deidter Hall in Wee C¥tarhd Timeine, S101 6 Ave 
For more iniormation. Call 625-9212 ar ohata on to wwe metenmMemna org 
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P: 780.429.1671 W: WWW.FAVA.CA 


A splendourous take on 
some standard chic(k)-lit 


THE ‘NANNY DIARIES 

WT GORE SHAN SI 
BEAMAN ADBERT PCI 

STARRING SCARLETT JOHANSSON, LAURA KEY 
PAUL GAMA. NICHOLAS ART 


Ea | = 
——l 
== 
= 
ie) 


satire on the grotesquerie of chic 
white women. 

It succeeds with likely thanks to 
writer/directors Shari Springer 
Bergman and Robert Pulcini, the duo 
behind the experimental biopic Amen 
can Splendour, starring Giamatti as 
comic-book writer Harvey Pekar 
Their talents provide a fresh, enter- 
taining twist on the conventionally 
downtown-twentysomething comedy, 
coordinating a extraordinairily capa- 
ble cast against a colourful back- 
ground of character apartments and 
organic tofu. 

Meanwhile, Johansson can check 
off another efficiently-accomplished 
task on her Blackberry, as she runs 
neck and neck with the rest of the val- 
ley of the dolls. Justin Timberlake must 
feel like such a stepping stone. vw 
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Hello, my name is Tiésto and I'll 
be your host for this evening 


CAROLYN NIKODYM / 
corolyn@vuaweskly.com 

f you were to ask what former 
| UN Secretary General Kofi 

Annan and South Africa's vener- 
able Bishop Desmond Tutu have in 
common, it would be very unlikely 
that you'd include the name of any 
DJs in your answer. 

But you'd be absolutely correct if 
you replied that both have praised 
Tiésto (born Tijs Verwest in the 
Netherlands) for the work he is 
mvolved in. 


When the trance DJ got his resi- 
dency at the tender age of 16 back in 
"85, there really was no way of 
knowing how much of a dance 
. music emissary he would become. In 
2006, he became Dance4Life’s 
worldwide ambassador, working 
towards greater HIV/AIDS aware- 
ness among the world’s poorer 
youth, The project involves educa- 
tion, action and, of course, dancing. 


—| Ties. PM) 
es SHAW CONFERENCE CENTRE, SOLO UT 
When he took the post, he created 
4 song (of the same name as the 
Organization) with singer Maxi jazz, 
which he debuted at the internation- 
al AIDS Conference in Toronto last 
summer. ("Danced4life is a wonderful 
example of how the talent and 


strength of young people can ener- 
gize our struggle,” Kofi Annan has 


Wilh Fas toT 


said of the organization.) 

“Bishop Tutu made a special 
speech for it, and yeah, it feels 
good,” he says humbly. “The guy 
who runs Dance4Life is a guy from 
Holland (co-founder Dennis Karpas) 
and he gets through to everybody— 
he even had a meeting with Bono a 
couple of weeks ago in Africa. He's a 
very dedicated guy, and he’s very 
inspirational for me, too.” 


TIESTO, THOUGH, IS inspirational him- 
Seif, as he's also accomplished a string 
of Dj firsts that have helped propel 
electronica into the stratosphere 

"It's much more accepted as a full 
Profession, | think,” he says. “It’s a big 
change, | think, to see Djs as artists.” 

It's a Change that Tiésto has helped 
spark. He was the first Dj to play live 
at an Olympics opening ceremony 
(Athens 2004) and the first deckman 
to play a solo stadium show. The 
night after he plays Edmonton in sup- 
port of his latest album, Elements of 
Life, he'll be playing a solo show at 
Vancouver's GM Place—making him 
the first DJ to have a solo stadium 
show of this size {in the neighbour- 
hood of 10 000) in Canada, 

It's hard to say what it is, exactly, 
that marks Tiésto as such a world-class 
Dj. His brand of melodic trance is cer- 
tainly in a league of its own, and 
repeatedly you'll read about how atten- 
tive he is to his audience. (‘1 would do 
something to please people —it would 
be something in the serving sector,” he 
says when I ask what he'd be doing if 
he wasn’t a Dj.) He also works excep- 
tionaily hard, including constant tour- 
ing and a weekly radio show. 

But it’s most likely his unwilling- 
ness to tout himself too much. A 
train of aliases chugs through his 
discography, and it’s likely that only 
he knows how very prolific he has 
been since he started recording and 
Producing in the ‘90s. 

His fame, however, has come with 
a seedier side—rumours abound 
Last year, there was internet buzz 
that he died in a car crash in the US, 
and in May of this year, there were 
reports of a plot to kill him during a 
summer show in Lebanon (the show 
ended up being a huge success and 
the largest in the country’s history). 

All of this kind of dishing is some- 
thing that he finds more than a little 
weird, At the end of the day, all he 
wants to do is what he's been doing 
for two decades now—share music 
with folks. v 


Influential indie music enabler 
Tony Wilson leaves a lot behind 
> | ANTHONY WILSON 


em { FEB 20, 1950- AUS 10, 2007 


MARY CHRISTA O'KEEFE / marychtista@vus- 
weelly.com 

Na final scene of Michael Winter- 
[stom meta-biopic, 24 Hour 

Party People, a momentar ily 
defeated Tony Wilson (po! 
Steve Coogan, who'd created 
lier character based on Wilsc 
smokes a blunt on a Manct 
rooftop after the collapse of his label 
Factory Records, and the demise of 
his nightclub, The Hacienda 

Looking over his beloved northern 
UK city in the company of three of 
his "mates"—Shaun Ryder (Happy 
Monday train wreck/singer/lyricist), 
Rob Gretton (Joy Division/New Order 
manager and Factory partner) and 
Alan Erasmus (Factory partner 
Durutti Column manager, Coronation 
Street actor)—Wilson has a divine 
experience. After a deep drag, a prick 
of light sweeps towards him and 
reveals itself to be himself, with 
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‘in honour of Tony Wilson | 


A r supporter of the non-main- 
Stream, Wilson taunched Manches- 
ter's In the City music 
conference/festival as a ‘British 
SXSW," highlighting unsigned bands. 
We suspect Wilson would've been 
fond of Edmonton, with our DIY roots, 
scrappy underdog blue collar 
demeanour, outsider art and meat-on- 
a-stick festival mania, so we respect- 
fully suggest having your own Wilson 
moment by dedicating tha next week 
of your life to reconnecting with inde- 
pendent music and art, 


| Fri, Aug 24 (2 om) 
Homewrekers 
Starlite Room, $25 {ali ages) 


Fri, Aug 24 (6 pm) 
Beyond Addiction 
Avenue Skatepark, $10 (all ages) 


Sat, Aug 25 (4 pm) 
Jon and Roy 


Black Dog, re | 


Sat, Aug 25 (8 pm) | 
Deliver Us From Evil 
Mead Hall, $8 (al! ages) 


Sun, Aug 26 (8 pm) 
Sex Party 
New City, $10 


Sun, Aug 26 (7 pm) 
Envious the Lyricist 
Jekyll and Hyde, $10 


Wed, Aug 29 (8:39 pm) ! 
Eamon McGrath 
The Blackspot Café, $6 


Wed, Aug 29 (7:30 pm) 
The Perpetrators 
Festival Place, $5 


Thu, Aug 30 (8 pm) 
Ron Taylor | 
Hulbert’s, $5 (all ages) | 
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Tell us the models names 
who appear in our Hot 


Summer Guide style section? 
Email your answer with your name 
and daytime phone number to: 
hsg@vueweekly.com 


PLUS! 
If you subscribe fo FIRST READ 
you could win an extra prize! 


2007 FONOATN 
MUSICIAN'S 
DIRECTORY 
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Gee the mosl 
Comprehensive 
isting of 
rOMONTOR 
MUSICIAN, 


Check it out at 
YueWeekly. com 


Plas! Submit your 
listing today! 


1) The Way f Are teat. ker nitson. 0 0.8 
Timbaland 


2) Beautiful Girls 


Sean Kingston 


3) The Simpsons Theme 
Green Day 


4) Crazy B*tch 
Buckcherry 


5) Stronger 
Kanye West 


6) Paralyzer 
. Finger Eleven 


7) Umbrella 
Pere 


8) This Is Why I'm Hot 
MIMS 


9) Super Mario Bros (man meme) 
Super Mano Bros. 


10) Buy You A Drank (sneety snappin 
T-Pain 


EXCLUSIVE RINGTONES 


TEXT “DIBS" TO 4321 & HAVE 1ST DIBS 
DELIVERED RIGHT TD YOuR 
VIRGIN MOBILE PHONE! 


DARREN ZENKO / darren@vuewsekly.com 
his review started out as one 
of those gimmicky (and, hon- 
estly, super-lazy) 
real-time things, time- 
coded paragraphs cracking 
wise about the new Doc- 
tor Strange animated fea- THSB0k 
ture at roughly 10-minute intervals, 
but after the fifth or sixth chunk of 
notes along the lines of "Fairly ass- 
kicking battle scene; nice pacing,” 
and "Strange is a real dink; brisk, no- 
nonsense exposition,” | was boring 
myself. Are you getting the picture, 
though? Doctor Strange is a decently 
characterized superhero origin story 
that gets where it’s going in good 
time, sprinkling decent action and 
comic-book fan service liberally 
along its way. 

Requisite background for the Mar- 
vel-impaired: created in 1963 (the 
same year Iron Man, the X-Men and 
the Avengers made the scene) by Stan 
Lee and Steve Ditko, Doctor Stephen 
Strange was one of the world’s top 
neurosurgeons—and, yes, a real prize 
douchebag—until an automobile acci- 
dent wrecked his delicate hands, ruin- 
ing his career. Desperate and 
destitute, he chases Lhe rumor of a 
legend of a cure to a remote Tibetan 
temple where he enters into appren- 
ticeship under a sage known as The 
Ancient One, learning the mystic arts 
(and some humility) and eventually 
assuming his master’s mantle as Sor- 
cerer Supreme of Earth’s dimension. 

While Lee and Ditko managed out 
of necessity to cram all that into a 
handful of pages in an anthology 
adventure comic, director Jay Oliva 
gets 90 minutes to knock the ideas 
around and manages to mostly make 


the most out of them in his canon- 
sensitive re-imagining. 

The above-mentioned ass-kicking 
battle scene, for example, comes cour- 
tesy of The Ancient One’s squad of 
mystic anti-demon commandos, led 
by badass battle-wizard Mordo. 
Comics fans know Mordo (aka Baron 


= | 00140 
= | DOCTOR STRANGE 
DRECTED BY JAY OLWA 
MATCH TO 
STARRING CHRIS EDGEBLY SUE SPANO, A BUNCH 
SNOT ALY 


Mordo) as a craven, beard-stroking 
diabolist whose betrayal of The 
Ancient One catalyzes Strange’s nas- 
cent powers; his characterization here 
is more interesting, less B-villain, 
though still properly comic-booky. It’s 
better on every level to have Strange’s 
nemesis established as a high-jump- 
ing, sword-summoning, giant-demon- 
slaying magical motherfucker rather 
than as an evil Reveen who'd stab his 
master in the back. 


IN FACT, IF THERE'S a problem with this 
Doctor Strange film, it's that Mordo and 
his band of mystical exterminators get 
to kick too much ass, and the good 
Doctor himself gets to kick almost 
none. This is a pitfall with superheroic 
origin stories, I suppose; it’s too easy 
for the hero to spend too much time 
going “What? No way!” (the Campbel- 
lian “refusal of the call”), only coming 
into his own in the final act—or, in this 
case, the final five minutes. Yes, comic- 
book stories are serial by nature, and 
some of this needs to happen for the 
“franchise” to be established—never 
doubt that these Marvel flicks are basi- 


cally series pilots—but, well, Batman 
Begins and The Matrix managed to be 
both origin and adventure. Can't we get 
a little of that action in our Marvels? 
Still, Mordo’s Mystical Marauders 
Featuring Doctor Strange is a pretty 
decent comic-book movie, by far the 
best of the four Marvel original ani- 
mated features released to date. The 
character designs are far more fluid 
and stylish than the GI Joe-level cels 
of the Ultimate Avengers flicks, with 
better writing to match, and the 
adventure itself—as Real 
Ghostbusters-eque as it may be—is 


| Isn't it Strange that the Doctor doesn’t get to kick ass? 


simply more fun than the disappoint- 
ing and muddled Invincible Iron Man. 

Doctor Strange’s adventures, as 
conceived by Lee and realized in the 
swirling impossibilities of artist Ditko, 
were transdimensional psychedelic 
trips, journeys in time, space and the 
mind that were literally on a higher 
plane than the day-to-day punchin’ 
out of thugs that occupied most super- 
heroes. Now that Marvel’s movie mill 
has got the nreliminaries out of the 
way, I'm looking fannishly forward to 
seeing some seriously head-trippy shit 
in future instalments. w 


An Invasion of meddling studio nitwits 
hurts Body Snatchers update 


JOSEF BRAUN / josef@vueweekly.com 


space shuttle busts apart while 
trying to return to 
Larth, scattering ¢} 


fragments that wind up 
becoming collector's items 
on E-bay—though those THSISOK 
who covet the fragments are largely 
unaware they carry a little something 
extra, aS in extraterrestrial. Before you 
know it, robotic servers are calmly 
vomiting in the coffee at press confer- 
ences, everyone's canceling their thera- 
py sessions and peace breaks out the 
world over in one of the most eerily 
sedate apocalyptic scenarios on record. 
There's plenty of ostensibly solid 
reasons to consider revisiting Jack 
Finney's 1955 novel The Body Snatch- 
ers in 2007. In an age where cloning 
has shifted from the realm of specula- 
tion into real-tife laboratories, where 
mood-altering pharmaceuticals offer 
to turn us all into functional, pseudo- 
content zombies, where modem trav- 
el and globalized economies facilitate 
the rapid spreading of disease like 


NOW PLAYING 


THE INVASION 
DIRECTED BY OLWER HIRSCABIEGEL 
WATT 


(DAVILA Wen 
STARRING NICOLE KIDMAN, DANIEL CRAIG, JERE- 
MY NORTHAM, JEFFREY WRIGHT 


never before, Finney’s notion of an 
alien presence taking over our bodies 
and robbing us of our souls seems 
like fertile material just waiting to be 
re-contextualized. 

It’s a shame, then, that so many 
things go wrong with The Invasion 
Helmed by German director Oliver 
Hirschbiegel (Das Experiment, Down- 
fall), starring Nicole Kidman and 
using a fairly inventive new script by 
David Kajganich that transplants the 
narrative to Washington DC, this 
fourth version of Finney’s book sets 
itself apart from Don Siegel's 1956 
Invasion of the Body Snatchers yet 
never manages to shake off its ghost, 
because, basically, Siegel’s remains 
such an effectively chilling, definitive 
take, whether or not you watch it 
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with the intriguing Cold War over- 
tones in mind. (For those who 
haven't seen it, the equation of emo- 
tionless aliens—whose difference 
from normal, corn-fed Yanks is virtu- 
ally invisible—with Bolsheviks, hys- 
terical as it may seem, only heightens 
the film’s layers of resonance.) 


AMONG THE NEW FILM'S main prob- 
lems is the urgency to give the alien 
virus legs: the disease spreads so 
quickly that there is no time to build 
any suspense or track the shifts in 
behaviour that should siowly prove 
our protagonist's paranoia is based on 
something terrifyingly real. This prob- 
lem is only exacerbated by how the 
victims are so obviously “snatched’"— 
something | love about Siegel's ver- 
sion is how everybody seems more or 
less perfectly normal after they've 
been cloned. | mean, how creepy is 
that? Your dad or sister or husband 
tums into your nemesis and you can 
barely tell the difference! 

But there is also the fundamental 


underlying problem of pace and expo- 
sition. Conclusions are drawn so risi- 
bly fast, solutions to scenes of 
immediate danger are so frequently 
overly convenient—Kidman finds a 
gun just when she needs it, shoots 
some evil people and then throws the 
gun away (twice!)—the film often 
feels unintentionally funny, the dumb, 
quickie resolution especially feeling 
as lazily shrugged off as that of Signs 
(in which, as you may recall, the 
aliens are allergic to water). 

But I resist laying too much blame 
on Hirschbiegel or even Kajganich. The 
film feels decidedly tampered with, the 
cutting at times overtly inconsistent 
with the overall style, and the denoue- 
ment reeks of a last-minute re-shoot to 
tidy up and dumb down the whole 
Perhaps I'm being too forgiving of the 
key creatives here, but it’s not so hard 
to imagine some studio nitwit actually 
making The Invasion stupider on pur- 
pose. Bodies may not get snatched in 
real life, but it happens to movies all 
the time. v 
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Berube’s music all 


about literary lyrics 


EDEN MUNRO / eden@vueweskly,com 
here's a jazz-inspired breeze 
| that drifts through Mark 
Berube's latest release, What 
the River Gave the Boat, but the music 
is by no means so easily categorized 
Alo, nestled amongst the jazz is any 
number of globe-trotting sounds— 
they’re not always easy to spot, but 
they are there, from the Parisian 
melody that weaves its way through 
“Pretty Little Bird (The Saint of Van- 
couver)“ to the folky slide guitar and 
handclaps of the following track, 

“Cowboys.” 

Through it all, though, Berube’s 
thoughtful, evocative lyrics provide a 
unifying thread that holds the album 


SUN, AUG 26 (7 PA) 


MARK BERUGE 


Lid 
— 
ea HULBERT'S 7 


P 


together. It’s not all that surprising to 
learn, then, that Berube is also a 
member of the Fugitives, a spoken 
word/performance group that also 
features Barbara Adler and Brendon 
McLeod. Berube says that while his 
solo work and that of the Fugitives are 
certainly different forms, the transition 
between them is not a difficult one 

“! got a lit degree from SFU, so the 
literary element has always been huge 
for me—I love it—and lyrically as well 


david usher 
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that’s always been a huge focus, so it 
was a transition of instead of writing 
lyrics, just writing more of a spoken 
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word narrative,” he explains. “A lot of 
the techniques and the tools are the 
same, it's just in slightly different para- 
digms—you've still got to have your 
hooks, you've still got to have your 
through lines, it’s just adapting those 
and then learning how to hone them.” 


ADAPTABILITY IS IMPORTANT to 
Berube—his songwriting is largely an 
extension of a variety of influences 
that he has found a way to integrate 
into his own style. As a piano playing 
songwriter, he says that artists like 
Tom Waits are obvious inspirations, 
but much of the depth that is found in 
his music is a result of more far 
reaching sounds. 

“A jot of the influence for my song- 
writing has often come from aesthetic 
choices, obviously, but even just con- 
ceptual choices,” he says. “I lived as a 
kid in Swaziland in Africa and with 


Apartheid next door in South Africa, | 
grew up listening to South African 
jazz and South African Highlife 
music—because my dad is a huge 
music lover—and blues as well. Ail 
the melodies in the songs ... well, for 
one thing a lot of them are writte 
completely as a cappella songs t: 
begin with, so if the melody wasn 
strong enough on its own with no 
instruments, it basically didn't sur 
vive. It was thrown out. 

“And then, lyrically a lot of their 
stories, it could have been a song 
about a woman who makes beer fo: 
the people in the local bar, but the 
subtext of it was that it was a 
protest song against the South 
African government,” he continues 
“And so it really introduced me t 
all those possible layers you can 
take with songwriting and certain 
kinds of techniques. v 


TONY WILSON 


CONTINUED PRON PRWIOOS PLE 


his involvement in almost 30 years 
of alternative music movements. 

One could hardly sum up the 
impact of Wilson’s lifelong work and 
follies any better or more fittingly 
than does Winterbottom’s film, 
although in the weeks since his death 
on Aug 10, many tried. 


WILSON’S LEGACY IS NOT as ciear as, 


say, famed Brit Dj/tastemaker John 
Peel's. He’s a murkier character, the 
central cog in longstanding tensions, 
bickering and rivalry. Prior to his 
death, whenever he was praised—for 
“discovering” Joy Division, for found- 
ing a truly independent and artist-sen- 
sitive record company on a 
handshake, for the rise of DJ culture, 
for the success of music-inspired 
graphic designers like Peter Saville, for 
the cultural renewal of Manchester— 
haters carped about how he was a 
narcissistic, self-promoting, coattails- 
riding dandy who wrecked everything 
he touched, like King Midas in reverse. 

He was an easy target, unable or 
unwilling to edit himself; a garrulous, 
chaos-loving, self-contradictory, mer- 
cunial, intellectual and aesthetic mag- 
pie whose moods blew across his face 


PAUSIC 


moment-by-moment, like northern 
weather, In radio and video clips, Wil 
son maintains the same persona 
whether he is interviewer—his day job 
through his adult life was television 
presenter, even during the Factory 
years—or interviewee. 

in his final months, rivalries were - 
abandoned. People in music and 
media whose careers Wilson had 
affected banded together to buy his 
cancer meds after the British health 
system refused to cover them. (It's 
sentimental, but I personally enjo 
thinking about his mates bringing Wil- 
son the best recreational drugs to 
ease his suffering in his last days.) 

Wilson adored 24 Hour Party 
People, though he was pained enough 
to add, in an interview with journalis! 
David Hepworth, “The film ... made 
the very brilliant decision from the 
very beginning to forget documentary 
fact ... the film is a collection of lies— 
it really is—I mean, it’s just a com- 
plete load of bullocks. And yet i! 
manages brilliantly to tell the truth 
about punk, about acid house, the 
two revolutionary cultures it features. 
and also about me and my mates and 
how mad we were.” 

Between punk and acid house. 
there was Wilson. And for the record 
he may have fucked up, but he never 
sold out. vw 
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33pm 
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Psych, Prog Rock, Metal, Indie, Punk 
Classical, Jazz, Audiophile, Exotica 
Soul, Funk, R&B, Diseo, Hip Hop 
bthnic, Old b Traditional 


RECORDS 


10764 101st ph: 429-1476 


WHERE THEY ARE 


STAGE 1001 Ca ahos Ad, Spr 


Nn? .asperr Ave 2nd Fl 447, 


Ly 


AL CENTRE 10819-71 Avo 428-6410 » ST CHAI 
NER LIBRARY 


720 Mckenny Ave St Aloe 458-0860 
FEE BAR AND ROASTERY 3869-62 Ave 


VENUE 
GUIDE 


449.7468 « CASINO (EDMONTON) 7055 Argy!l Rd, 463-9467 » CASINO {YELLOWHEAD) 12464-153 $1 463 9467 * CASTLE ROCK 507 St Abert Rg, St Abert, 458-8766 « 
CATALYST THEATRE 8529 Gateway Bivd « CENTURY CASINO 13103 For Ad 643-4000 « CHRISTOPHER'S PARTY PUB 2021 IV IIbowne Rd Ves! 462-5565 © CLOVERDALE 
HALL 241197 Ave, 479-2039 * CONCRETE SPACE 10047 102 St * CONVOCATION HALL Arts Burding Urvers ty of Alberts 492 0601 » COSMOPOLITAN MUSIC SOCI- 
ETY 8426 Gateway Blvd * COWBOYS 10102 180 St. 481-8739 » CROWN AND ANCHOR PUB 1527) Castle Downs Ad 112 St, 477 ‘YC * CROWNE PLAZA CHATEAU 
LACOMBE 10111 Bellamy HII 492-2384 » DANTE'S BISTRO 17328 Stony Plain Rd 4804448 * DECADANCE 10018-105 St_ S90 1792/6 416 & DEWEY'S LOUNGE Fower 
Pint Lot A Campus 492 3101 « DOW CENTENNIAL CENTRE 8700-84 St Hwy 21 Fon Sack atchewan * FACULTE SAINT JEAN AUDITORIUM ©406-91 ot * FORT 
SASKATCHEWAN 8700-84 St Fort Saskatchewan « DRUID 11606 Jasper Ave 454.9928 « DUSTER’S PUB 6402-118 Ave 474 5554 » THE EARLY STAGE SALOON 2911-52 
Am Stony Plain * EDDIE SHORTS 10712 124 St, 453-3663 * EDMONTON EVENTS CENTRE WEM Phase Ill 489 SHOW © FESTIVAL PLACE fet Thestre 100 Festival Way 
Sher sco Park (449-3378 » FEVER NIGHTCLUB Prase 3 ol WEM 961-3117 * RDDLER’S ROOST 3906-99 St « FLTHY MCNASTY’S 151! 52 409 916-1557 + ARST BAP- 
TIST CHURCH 1003! 109 Street « FIST MENNONITE CHURCH 3650-91 St * FIRST PRESBYTERIAN CHUACH 1025-105 St * FLUID LOUNGE "sci -=spei Ave 479.0700 * 
FOUR ROOMS Edmonton Centre 102 Ave, 426-4767 * FOX 10125 109 St 990-0680 * FRESH START CAFE R verpend Sq_433-9627 * FUNKY BUDOHA (WHYTE AVE) 10541 
=) Ave 4339676 « GAS PUMP 10166 114 St, 488.4841 © GIBBONS HOTEL - GIBBONS 5010-50 Ave 923-240) » GINGUR SKY 15505 113 Ave 4 at 12/46.) 5100 GRANITE 
CURLING CLUB 8620-107 St * HALO 10538 Jasper Ave 423-HALO © HILLTOP PUB 220-106 Any 490.7359 * HOLY TRINITY ANGUCAN CHURCH 1%, +7 84 Ac © HOME- 
GROWN SOUL SHACK B102 1032482 Ave, 989-7009 » HONEST MUR’S BAR AND GRILL 8936-82 Ave, 46-6397 ¢ HOOLIGANZ PUB 10704 1/4 S! 452 1168 » HORIZON 
ce Grove 962.8995 * HULBERT'S 7601-115 St (436-1161) + INDIGO SOUTH EDMONTON 1837 9 St 4.32 44h: « IRISH CULTURAL CENTRE 
4b? 3f Ave © THE IVORY CLUB 2940 Calgery Tra! South * JAMMERS PUB 11945:127 Ave 1518779 © JAND R BAR AND GRILL 400% 10e 31 436-4405 © JEFFREY'S CAFE 
AND WINE BAR 9640-142 St 451-8890 » JEKYLL AND HYDE 10610-1900 Ave 426-5381 + JET NIGHTCLUB 9271 74 Avo * JJ'S PUB 15100 118 tus aps he ¢ JOHN L 
HAAR THEATRE Grant MacEwan College 10045-156 St * J.R RANCH SALOON .asper Place Hote 16326 Stony Pian Pd » JUBILEE AUDITORIUM 11-155-87 Avs 42? 270 « 
JUUAN’S PIANO BAR Chateau Louis Hote! 11727 Kingsway Ave, 742 1583 + KAS BAR 10442-82 Am, 437-6762 © KHz (SHARK TANK) 1074997 ‘1 © KINGSKNIGHT PUB 
329] <4 Ave 433-2599 « LA CITE FRANCOPHONE 8627 91 St « LB’S PUB 23 Akins Dr St Albert 460-9100 + LEGENDS PUB 6194 172 "+ <i)! ¢7ob © LEVEL 2 LOUNGE 
ado ¢ M. E LAZERTE SCHOOL THEATRE 6394 144 Ave * McDOUGALL UNITED CHURCH 01 St McDonsd Dive 413d © METRO CLUS 
AND BILLIARDS 10250-106 S1 900-0704 * MUDDY WATERS 8211 111 Si 433-4290 MURRIETA'S 10612 82 4. * MUTTART HALL-~ALBERTA COLLEGE 10°40 Nia) Duna d 
Dr NEWCASTLE PUB 6108.90 Av. 490-1999 » NEW CITY LIKWID LOUNGE 10031 Jasper Ave 414.1573 * NEW CITY SUBURBS 1205) J+ c= Ae dgemsts 
NEWWEST HOTEL 10525-11) Ave 469-251) » NEWYORK BAGEL CAFE 84.50 Gateway 8 v0, 432 2004 + NIKKI DIAMOND’S £120 = tev 
MUNITY LEAGUE 13535-1094 Ave 4579217 © THE NORWOOD LEGION 11150-52 St 436-1554/4.15 569 + O'BYRNE'S Wb Mrdd ba 1 
0) (nd Gas * OIL CITY ROADHOUSE 10736 Jasper Ave + ONE ON WHYTE/URBAN LOUNGE 105128 
NEIGHBORHOOD PUB 6104-104 Si 998-5457 * OVERTIME BOILER AND TAPROOM Sovith Viator id Crossing 106 St 435-1717 * PARAMOUNT THEATRE 1 12 23 Jaspev 
Ava * PEPPER'S SPORTS BAR & GRILL Westmount Cenire 111 Ave & Grout Bd + PETER ROBERTSON GALLERY 10182-112 Ste 
Jasper Ave * PLANET INDIGO - ST. ALBERT 812 Lberton Or, St Alber * PLEASANTVIEW COMMUNITY HALL 1086057 Ave 4745770 « POUSH VETEREN’S HALL 92702- 
Fe la PLANT U of A Campus 492-3101 * PRISM SAR & GRILL 10524-101 Ave * QUEEN ALEXANDRA HALL 10425 U 

INN 11824 Kingsway Avenue Counyatd A-B * RATT (ROOM ATTHE TOP) 7th F Stucterts Us 
1825 © RENDEZVOUS ‘Toi0B 149 St 343-1822 * RIGOLETTO’S CAFE 10068-1083 St 429.070) * RITCHIE UNITED CHUACH 9 24-74 (ve * RIVERBEND LUTHERAN 
495 Rhatgan Rd 479-3313 * RIVERDALE HALL 9231 100 Ave 421-1257 * RIVERSIDE BAR AND GRILL 426-3" ‘Album Tr)! 460-1122 * ROBERT TEGLER STUDENT 


- CONCORDIA CAMPUS 73 Street soutt of 112 Ava 479-9313 * THE ROOST 10345 104 S1 176 31%) = ROSEBOWL 17711 117 St 189 7561» ROSSDALE HALL 


101595 Ave 429-3624 » ROUGE LOUNGE 117 
See ee ea eet eer ie 405007 » SOUTHMINSTER-STEINHAUER UNITED CHURCH 1970 
5 17710-1625 * SAVOY 10401 82 Ave 4 73° ie sv 
"10-104 St, 472-6336 « ST ALBERT COMMUNITY HALL 17 Peron =: Sr Albert Aloerta » ST ANDREW'S UNITED CHURCH S915 45 ot 
RLES CHURCH 1751-12 St 453-5511 * ST. JOACHIM 4324 110 St * STANDARD 5107 16-1 S1 S38. 342 
Sq © STARLITE ROOM 10030-102 St 426-1099 * ero 00 ee Mie An ee . 
Jasper Ave 420-0449 » STRATHEARN UNITED CHURCH 2510-95 Ave * THE STUDIO 9510-105 Ave * ZF ve Ass Bathny 4 ota Cry 
100 ee z * TOUCH OF CLASS Chatua ) -o.1s Hotel 11727 Kingsway 452 7770 « TRANSALTA ARTS BARN 10 s2bert Ave * TRANSCEND COF- 
430.9198 + TWILIGHT AFTERHOURS 100'2-105 St URBAN PRAT 107.0 104 St * VARSCONA THEATRE 1052927 Ave + VELVET 
699 » WESTWOOD UNITARIAN CHURCH 1112565 Ave * WHISTLESTOP 1251 T5¢ Sav 4515500 * WILD WEST 


THEATRE 7 Sir Ve.nsten Chutch | 


UNDERGROUND 1 102 $1 (downstars), 4261 ; 
SALOON 12912-60 St. 476-3398 * WINSPEAR CENTRE 4 Su Winston, Chuchus Sq. 426 1414 * WOODCROFT COMMUNITY HALL 13335 tit ve 436-1554 8 WUNOERBAR 
3120-101 St. 436-5586 © XWRECKS 10743-60 St. 466-9069 » Y AFTERHOURS 10028-102 St. 994-9256. wan yate, Hous com © YARDBIRD SUITE 10203-86 Ave 432-04 


YESTERDAYS Pub 112, 205 Camege Dr, St Albert 


St Jasper Ave * ROYAL ALBERTA MUSEUM THEATRE 12045 102 Ave © RUM JUNGLE Pri ¢ 
PLE 10821-95 St « SAK S ON S2ST 1082551 Ave 442 S553 * SAPPHIRE RESTAURANT AND LOUNGE 10476 Wty Aw 


"458-0295 » ZENARY'S 10180-101 St 423-6409 » THE CARROT 335) 118 Avenue 


ACQUIRED TASTE TEA COMPANY 12323-102 Ave « ALBERTA AVE COMMUNITY LEAGUE HALL 9210-118 Ave + 
ALICE HOTEL 5078-50 St. Camrose, 672-2124 * ALL SAINTS ANGLICAN CATHEDRAL 10035-103 St (429-1655, 
420-1757 428-1414) * ARDEN THEATRE 5 St Anne Strset St Avert 399-7194 451 2090/45 7494 « ATLANTIC TRAP 
AND GILL 7704-104 St, 432 4611 « AVENUE SKATE PARK 9030-118 Ave 477 7149 AXIS CAFE 10242 Jasper Ava 
990-0031 « B SCENE STUDIOS 9212 104 Ste BACKDRAUGHT PUB 8307 99 St 130-9200 » BACKROOM VODKA 
BAR 10324A-82 Ave upstars 426-4418 « BAMBOLEO LATIN LOUNGE 922)-34 Aya 452-2559 * THE BANK ULTRA 
LOUNGE 10765 Jasper Ave 420-9098 * BAR WILD 10557 82 Avs 951-9456 + BEAVERHILLS PARK vaspr' Ave 105 
St * BEERHUNTER PUB 7522-178 St * BEERHUNTER PUB - ST. ALBERT 26 St Acwm Ra St Alber * BELL AND 
COURT PUB 200 10A Man Blvd Sherwood Parx * BELLEROSE BREAKDOWN 49 4 :oux Rosd, St Albert » BEU- 
LAH ALLIANCE CHURCH 17504 984 Ave « BILLY BOB'S LOUNGE Contnentai inn 16625 Stony Plain Rd 484775) 
* BLACK DOG FREEHOUSE 10425-82 Ave 439-1082 * THE BLACKSPOT 151204 Stony Plan Rd 481 SPOT 7768) * 
BLIND PIG PUB 32 Sr Anne Sireat, St Alben 418-6332 « BLUE CHAIR CAFE 9624 7b Av 299-2551 * BLUES ON 
WHYTE 1032982 4,» 439-5058 « BONNIE DOON HALL 9240-93 St* BOOTS 1022-106 St_ 422-5014 * SORDEN 
PARK BAND SHELL 73 St 112 Ave * BUDDY'S 117258 wasper Ave 488-6636 © CAFE BRITT i 20 MMact end Avenue, 
Spruce Grove, 220-8993/962 2511 * CAFE SELECT 8404-109 St 436-1912 © CAFFREY'S 1 99 Wye Re, Sherwood Park 


5 412db16 © 
sy tw) * NORTH GLENORA COM- 
24,6 © O'CONNORS IRISH PUB 
2 tye 437-799 * QRTONA ARMOURY 372. 102" © OVERDRIVE 


PLANET INDIGO - JASPER AVENUE 11607 


enverty Ave <3 114 « RAMADA 
inca Bu ding Jot A Campus 4/2 2345 ¢ RED STAR 10434 Jasper 


Upne lars! WM 486 3494 


19 Ave ® SPORTSWORLD INUNE AND ROLLER DISCO 

4k X44 ST BASIS CULTUR- 
* STANLEY A MIL- 
STONEHOUSE PUB 11912 
» 492-0601 * TAPHOUSE 


MUSIC 


J 


ALL OF THE GREAT LIVE MUSIC YOU'VE 
COME 10 EXPECT FROM THE URBAN 
LOUNGE IN A SWEET NEW LIVE VENUE! 


FRIDAY 


AUG! 


—; 
ON 


og ae. and Dale Punk with, Ph lip and Bogner in URBAN. LOWNGE/OME On is 3 — 
DRUIO (IASPER AVENUE) Open WILD WEST SALOONJo Hk Sepultura. Kristun, Annihilat 7 FRI OCT 

pie ters. and WILD WEST SALOONJo Hiti_ epultura, Krisiun, Annihilator, Toot AY 
quests ee... Ds Runaways, Verbal Abuse, Germs 

Dance jam, E30-8:30pm: $10 AON EE Your best source of records: 

peor Wednesdays. Soulful Deep House Biues, Foik, Soundtracks & Cast Albums AUGUST 


MUSTARD 
SMILE 


WWW.URBANLOUNGE.NET 
10544-82 AVE. 
PH:437-7699 


| WWW.THEONEONWHYTE.COM | THEONEONWHYTE.COM 


AUG 23 - AUS 29, 2007 


WUE 


| 
BESIDE 


ATA 
USE 
BABY CONTROL 


'ANIMAL:NAMES 


ABANS aNAOVED 
PRowueTIONs 


_ AUGUST 20-25 | 7PM NIGHTLY wc UNDERDOG | SHOTGUN 


LISTINGS FOR YOU 


TH 


LIVE MUSIC 


BACKDRAUGHT PUB Open 
stage: 9pm 


BLACKSPOT CAFE Gertrude with 
Joey Only Outlaw Band 


eo PIG Moosehead aaa 
law Age open stage hosted by 
wan ae Wines ? 


[NES TORAER'S PARTY Fi 
Open stage hosted by Albera 
Crude, 60pm 


DRUID Guitar heroes 


DUSTER'S PUB Thursdays open 
ioe hosted by the Mary Thomas 


EDDIE SHORTS Music trivia with 
Colin and Ed from Almast Famous 


FOUR ROOMS Stop Time. 8pm 
pours Alicia Glenn, Bom, 


THE IVORY CLUB Live Dueling 
Fianns, no cover, 8pm 


JAMMERS PUB Thursday open 
49m; 7-1 1pm 


4 AND A BAR AND GRILL Open 
stage with the Poster Bays 
{pop/rock/olues), 8 30pm-12.30am 


ee | Laced 
Bar CAA ims” a“ 
Lawrence (jazz prano} 


NORTH GLENORA HALL Jam by 
Wild Rase Old Time Fiddlers 


|". ete ala 
' tine 
WILD WEST SALOON five an 


the Side 
OS 


FEVER NIGHTCLUB Benny 
Benassi; 8pm, tickats available at 
TicketMaster 


BAGIOUM VORA BAG 
Thursday Nights Electro 
Education; dub, trip hop, lounge, 
electro with DJ Lazer Beam 


BILL Gnts (vie 
Escapack Entertainment 


BLACYIUhG FHEER ESE 
Thursdays: DJs spin on two lev: 
ols, Sex, drugs and rock ‘n’ roll 
7pm 

BUDDY'S Wet underwear con- 
test with Mia Fallow, midnight, 
OJ WestCoastBabyDaddy 


ESMERALDA'S Big and Rich 
Thursday top 40, country 


RLTHY McMASTY'S Punk Rock 
Bingo with DJ SWAG 


FUWID LOUNGE Girls Night out 
FOAOCY Ge 
AVE) Hequests with OJ Damian 


GAS PUMP Ladies Nite Top 
40/dance with DJ Chastian 


GINGUR SKY Usban Substance 
Thursdays 


KAS BAR Uiban House with DJ 
Mark Stevens, Spm 


NEW CITY i Love ‘80s 
Thuisdays Spm (door), no cover 


NEW CITY Bride of Bingo 
Thursdays hosted by Dexte: 
Nebula and Anarchy Adam, no 
r 


Dw Te eoces 
Thuisdays Dance lessons at 
8pm, Salsa DJ to follow 


CYERT Wan BOL Ane Ue. 
ROOM SO Retro to New 
classic rock, R&B, urban and 
danca with DJ Mikee, Spm-2am, 
m ; 


ft AMEY SOGWED ST ALaEnY 
VL iL Thursdays oreaks, alectro 
house spun by Pi residents 


RED STAR Femme Fatale rock 
Pop, hip hop with DU Kelty 


THE ROOST Gorgeous: featuring 
hostess O+ Lexar Tronic, Orag 
Kings and Queens, burlesque and 
fotating game shows, bands 
upstairs monthly 


STANDARD DJ Danny Howells 
UK), tickets available at 

icketMaster, Treehouse 
Underground (WEM), Cofourbhing 
VEIT WER rae 
NAMLS WLOM DJ Nik 7 of 
Shout Out Out Out Out 8pm 
{door}. $7 cover 


FRI 


LIVE MUSIC 


AMIS CAFE Friday Live Music 
Nights, Jered and Lisa 


BLACKSPOT CAFE Starcraft LAN 
Party 


THE CARAOT Mat Halton 
CASINO EDMONTON 
Manhattan {pop/rock} 
PASE Gach 
Tequila (pop/rock) 

Groovehounds 

FOUR ROOMS Kerstan Vaughn 
Tho, Bpm, $5 

FRESH START Raisin’ Cain {folk} 
§ 30-8 30pm, no caver 


HULBERT'S Charlie Austin Tao, 
8pm, $8 


THE IVORY CLUB Live Dueling 
Pianos, no cover, Spm 


JAMMERS PUB Country/tock 
band 9-2am 


JEFFREYS CAFE Andrew Glover 
(jaz), $10 


xara. AND PYUR Ps 
jeadwind (Classic rock} 9 30pm 


Laas” 
Begoray (jazz prano, pop] 
CCF BES FOSTER . 


ishop 

Terry Jorden, piano, 8-tOpm 

O'CONNORS IRISH PUB Patsy 

Ameo Bran Gregg Trio (Roots 
USC: 


PREVUE / SAT, AUG 2B LPM, HILLS UKE WHITE ELE- 


PHANTS / MUTY) 


FEVER Global Fridays R&B, hip 
hop reggae. reggaeton and 
mash-up 


FLUID LOUNGE Stove Aoki 

PORN BUDBAA (WHITE 

Bk Top tracks, rock. tetro with 
are 


GAS PUMP Top 40/dance with 
OJ Christian 


HALO Mod Ciub. indie rock, new 
wave, Brit pop, and ‘60s soul 
with OJ Biue Jay, DJ Travy D; no 
foe Bette 10pm; $5 (after 

pm 


MNZ A-Rock and Hatchmatik with 
Merk Meny and DJ Echo featur- 
ing Bavlefunk, Electro, Booty, 
Ghettotech, Bmore, Juke and all 
other serious party jams; Spm 
dont), $10 


LEVEt 2 LOUNGE Hypnotiq 
Friday’ Breakbeat, house, pro- 
«tessive and electro with Groovy 
Cuw, Dd Fuuze 


WEW CITY Bitch! Bitch! Bitch! 
with DJs Oenish, Greg Gory, 
Brad Habit and guests, no 
minors, Spm (door), $5 


ba CITY friday Night Freek 

ut 
rockandrotl/punkrock/abitofever- 
thing/indy with DJs Jebus and 
Anarchy Adam (from CJSR’s Your 
Weekly AA Meeting), G-Whiz 


Room sour ear 


Classic rock, R&B, urban and 
dance with DJ Mikee; Spm-2am, 


Ce 


RED STAR Loaded Friday indie 
rock and Brit pop with D. 
Readymade Flyboy 


THE ROOST fee All Request 
Dance Party: with DJ Jazzy with 
fotating shows every week; $4 
(memberl/$6 {non-member} 


ROUGE LOUNGE NYC Nights 
Salsa-Marengue-Bachata-House- 
Reggeaton-Urban-Old School 
with DJ Spice 


| wonder if the hills have eyes like white elephants, too 


| 


ay THE Ausra: 


pret TREE CASS) 
ging Championship 


SHOW CONFERENCE CINTAR 
DJ Tiesto, spm, $57 

STARUTE ROOM Unrest Fost 
eee Dayg!o Abortions, 
jomewreckess and more), all 


MQMCH BF LLASS 
LONE E-CaaT CA LOS 


Yves Lacroix (pop rock) 
TEDDY'S Darina Harvey 
SAM Ba UNEASE Lom 
YTE Love Junk 
WILD WEST SALOON Five on 


the Side 

STEP BT @ 
Funky Friday. Funky breaks, funky 
house, funky tunes with Phile 
and frends 

BULA 1 TRA 4 SRN 
Connected Friaays local house 
music with DJs and occasional 
imtemational special quest OJ 
BAR-B-BAR 0) James, no cover 
BAR WILD Bar Wild Fridays 


SACRE PREEAOUSE 
Spin on the main Hoor and on the 
Woattop. Sex, drugs and rock 'n 
roll 7pm 


BOOTS Aetra Disco retro dance 


BUDDY'S We made ‘em famous! 
DJ Eddy Toontlash, come early to 
avoid lineup, no cover before 

“ 


DELUXE BURGER BAR Rare 
‘BOS and “70s prograssive mock 
disco, and electronic Indie with 
Joal Reboh 


ESMERALDA'S 0.) Jimmy 
Friday, 8pm {door) 


AUM JUNGLE Peoples DJ 


Spinning 

SAPPHIRE RESTAURANT ARO 
LOUNGE Deep House with 
Friday resident DJ Luke Morison 


PBR: J (mete 
ES aera, 
lop 4 request with @ mix of 
feito and disco, 7pm-12midnight 
STOLLI'S Top 40, 1&8, house 
with People’s DU 

STONEHOUSE PUB Top 40 with 
DJ Tysin 

TOE NS WT AT ee SS 
Flésnbatk house/hard with 
Johnny Dangerous, Andy Inertia, 
quasis, 1-7am 

URBAN PRAT Funktion Fridays 


WUNDERBAR fridays with the 
Pony Girls, OJ Avinder and DJ 
Toma. no caver 


Y AFTERHOURS Foundation 
Fedays 


SAT 


LIVE MUSIC 


PERG ERATE Pa 
Bocormng the Martyr, The 
Johnsons, No Heat Tomorrow, 
Aznels Curse, Shadowblade, 
doors at 7pm, $8 (after Bpm $10} 
LT Lime 
OJ rox! Hox, OJ Fuego, and DJ 
Jose Jose. tree dance classes 
8 1pm, 


BUC ES6 RaemrTe + 
of the Dog 46pm: no cover 
acoushe every Saturday ater 


noon; John and Aoy 

BLACKSPOT CAFE Land To 

Nowhere (EP Ratease) and Guests 
janhattan (pop/rock) 


CASINO YELLOWHEAD Sweet 
Tequila (pop/rock) 

EASIIE Wie oi ALBERT 
Saturday showcase open stage 
hosted by Carmen Cook, Ssmon 
Sennett and the Castle Rockers, 
39pm 

ORUID (JASPER AVE} Open 
Stage, all agas; 2-Hpm 

EDDVE SHORTS Dirty Larry and 
the Muddy Maidens 

FOUR ROOMS Keristan Vaughn 
Tho, 8pm. $5 


at (op fap groups, Spm 


HULBERT'S Charlie Austin Trio, 

8pm, $5 

THE FVORY CLUB Live dueling 

pianos, no cover, 9pm 

JAMMERS PUB Saturday 0; 

pe 3-7:30pm, covntry/rock band 
pm 2am 

SEO AW SAL 

Havoc, 9pm-tam 

JEFFREYS CAFE Rotlanda Lee 

{jazz}, $7 

JEXYLL AND HYDE PUB 

Headwind (Classic rock} 9:30pm 


BAR-CHATEAU LOUIS Dennis 
Begoray (ptano- jazz-pop) 
DAMATE GCUES EDSTIVAL 
Fiona Boyes, Watermelon Slim, 
Jon Cleary and The Absolute 
Monster Gentlemen 
MURAIETA’S BAR AND GRILL 
Terry Jorden, piano, 8-10pm 
O'BYRNE’S Chris Wynters and 
Scott Peters; 3pm no cover 
O'CONNORS IRISH PUB Patsy 
ee Brian Gregg Tre (Roots 
usic 


ON THE ROCKS Crush 


WitoH OO 
Hoon pus Gre stage: Hosted 


by Jenny Joy every Saturday:9pm 


Nord GAC (Thine BAe 
HYEAU LOUIS Peter Polujin 
(classical guitar} 


TONE OF CLASS 
LOUNGE-CHATEAU LOUIS 
Yves Lacroix (pop rock} 


TEDDY'S Darina Harvay 


UR LL 
WHYTE Love Junk 


VET UNDP WACK 
Ultuenate Power Duo, Hot Bload 
Bombers 


WILD WEST SALOON Five on 


the Side 
IWS 


OM VORA RAB 
Saturdays’ Top 40 with DJ 
Soundwave 


BALLOU FE ETOUSE fr. 
on two levels, Sex, drugs and 
tock ‘n’ soil 7am 


BUDDY'S Undie night for men 
only, free pool and tourney, DJ 
Arrowchaser 


DECADANCE Sou! Heaven 
Saturdays’ Funky house and 
break beat with DJs T-Bass, 
Femme Funk and localfintema- 
tional guests presented by 
NewSound Entertainment. no 
minors, Spm-3am 

DELUXE BURGER BAR fare 
‘60s and ‘70s progressive rack 
disco, and electronic Indie with 
Joel Reboh 

FLUID LOUNGE Saturdays Gone 
Gold Mash-Up. with Harmen B 
and DJ Kwake 


PUY DLR (WHYTE 
AVE} fop tacks, rock, retro with 
DJ Damian 


GINGUR Sout Out Saturdays 
HALO House music with Junior 
Brown, Luka Mortisan, and 
Nestor Detano 
LEVEL 2 LOUNGE Sizzle 
Saturday. DJ Groovy Cuvy and 
quests 

OT LOS LU 

eaven and Hell Saturdays, with 

DJ Naz Nomad; no cover 


WT LAT OOEBE'S |. 


Legend Continues . Saturday 
Sucks with OJs Nik Roleelya and 
Blue Jay (Mod Club}, $5 

ON THE ROCKS DJ Shawnidis 
and BJ Donan 


Ail Suggestive Saturda 


Bi 
breaks electra house spun by PI 


MUSIC WEEKLY 


RED STAR Indie rock, hip hop, 
tock, indie rock, with § Master EF, 
Coopin’ the 3d 


THE ROOST Saturdays—Always 

like New Years Eve. with DJ Can 
Reto) downstairs and OJ Jazzy 
New Music) upstairs; $4 (mem 
1er}/$6 (non-member) 


Roar RULLERSKAT 
[ Sportsworld Inline 


and Roller Skating Disco: Top 40 
fequest with a mix of retro and 
disco; 1-Spm and 7pm-12 mid- 
oight 
STOLU'S ON WHYTE Top 40, 
A&B, house with People’s DJ 
Wks ATADURS 
Anthem: hard NAG/tisnee/funk 
with Jeff Hillis, DIOR Big Daddy, 
. Tweek; lam-8amn 
WUNDERBAR Featured DJ and 
Local Bands 
Y AFTERHGUAS Chiis Lake, 
Luke Morrison, Travis Mateason 
main room); Kristoff, Bryan Doyle 
basement}; Hector Castro. Mix 
lati'A (upper), $18 {door) 


SUN 


LIVE MUSIC 


BLACK DOG FREEHOUSE Gor 
To Give It Up: Main Floor Funk 
soul, Motown, disco with OJ Red 
Dawn 


EOTWTE AAU ARETE Poe 
Jam evary Sunday. 7pm 


DUSTERS PUB Sundays oper 
stage hosted by the Mary 
Thomas Band 

EDDIE SHORTS Sunday open 
blues jam; 4-8pm 


wears Mark Banibe, 7pm, 


JAMMERS PUB Sunday open 
blues jam; 4-8pm 


SUES FEST | 


Nl PUB Live jam 
hosted by Wily and Dave every 
Sun, 2 30pm 

NEW CITY The Frosted Tips. Sex 
Party, Terza Rima, Bpm, $1 
O'BYRNE'S Joe Bird's Ine Jam 
Open stage far all; 9 30pm, no 
oR 

TR Te ers 

OSCARS PUB Open stage 
Sundays hosted by Chris Wyoters 
of Captain Tractor (8-11 pn) 


Lobos 


WIVLRSIBE BAK eit GAL 
‘The Red Ants (jazzy R&B) every 
Sunday; 7-11pm) 


ROSEBOWL Sunday open stage 
featurmng the Digs/Mike 
McDonald altemate weeks, 9-12 


TEDDY'S Joe Lawrence 


tS 


BACKSTAGE TAP AND GRILL 
Industry Night with Atomic 
improv, Jameoki and DJ Tim 


BLACKDOG FREEHOUSE 
Sunday Afternoons with Phil Go! 
To Give {t Up: Main Floor fn 
soul, Motown, and disco with DJ 
Red Dawn, 2-7pm 

SVDIT'S AMERTELUB 

drag shows DJ 
WesiCoastBabyDaddy 


GINGUR SKY Urban Ladies 
Night Sundays 


O'BYRNE'S DJ Finnegan: 9pm 
(door), $20 {basic//$30 faerie 
available by phone at 414 6756 
BRAN | AHR TINE A 
WHYTE Sunday Wight Live: host 
ed by OA Choclit Elviz, DU Sweetz 
‘Spm; the best of Urban’s live 
entertainment 10pm 
WUNDERBAR Sundays DJ 
Gallatea and XS, quests; no covet 


MON 


LIVE MUSIC 


BLACKSPOT CAFE Dear {your 
name here) and Joshua Gropp 
with guests 


CESTLUL RGSR-ST sie 
Jazz with Jonny Mae ano the 
Mac Attack 8pm-12am, 


MUSIC 


The blues is the truth ... well, most of the time 
THERE'S GONNA BE SOME STRONG MOJO WORKIN’ AT EDMONTON'S BLUES FESTIVAS 


EDEN MUNRO / eden@vueweekly.com 

“T went down to the crossroads and fell 
down on my Knees / Asked the Lord 
above ‘Have mercy now, save poor Bob 
if you please.” —Robert Johnson, 
“Cross Road Blues” 


en Robert Johnson sang 
those lines in a recording 
Studio in 1936 he was 


cementing the foundation of one of the 
strongest legends to come down any 
musical highway. The story of Johnson 
selling his soul to the Devil in exchange 
for his skills on the guitar became one 
for the ages, influencing everyone from 
the Rolling Stones to tHe White Stripes. 

The legend has been told often— 
how Johnson wasn’t much on the gui- 
tar until he disappeared for a time only 
to return a master of the instrument— 
and it doesn’t even matter anymore 
whether or not there was a shred of 
truth to the tale; the story has become 
fully integrated into the mythology of 
the blues, and with good reason. Audi- 
ences love a good underdog story and 
you can’t get more underdog than a 
guy against the Devil. 

Bluesman Watermelon Slim— 
known in his daily life as Bill 
Homans—is heading this way for 
Edmonton's Labatt Blues Festival 
and he's no stranger to the legend of 
the crossroads, having even made ref- 
erence to it in a song of his own, 
“Devil's Cadillac.” 

“I tell you what,” Slim says over a 
scratchy celiphone as he drives himself 
and his band, the Workers, along a 
southern highway, “right this minute 
on my dashboard is my medicine bag, 
my mojo bag, and there are rocks in 
that mojo bag from that crossroads, 
from that spot we're talking about right 
now where Highway 61 meets High- 
way 49 north of Clarksdale. And I can 
tell you this is some very strong mojo.” 

Slim is quick to point out, though, 
that when it comes to music at least, 
the power of mojo is something even 
less tangible than a straight-up busi- 
ness deal with the Devil. 

’ “The crossroads myth is totally a 
myth,” Slim states. “I don’t believe for 
a moment that Robert Johnson sold 
his soul to the Devil—we had me 
some fun with ‘Devil's Cadillac’—but 
the idea that magic is involved is not 
just a myth. It is.” ‘ 

Steve Berlin plays the saxophone— 
among other instruments—in Los 
Lobos; another group that will be in 
Edmonton for the festival. Berlin 
agrees with Slim’s assessment that 
there are things that happen with 
music that cannot be explained by 
strictly intellectual this-note-comes- 
after-that-note sort of theories. 

“A lot of what we do is magic,” he 
admits over the line from a Las Vegas 
hotel room. “i won’t even begin to 
claim to understand how peopie 
respond to a song, or songwriters 
come up with an idea—tI've seen 
enough and made enough records to 
know how they actually come together, 
but I think the inspiration is pretty mys- 


tical sometimes and I've been lucky 
enough myself to witness some fairly 
magical moments. 1 know it exists; it’s 
very inspiring. .It's something we all 
strive for on a nightly basis: ‘let's see if 
we can make a little magic here.” 


OF COURSE, CONSIDERING that songwrit- 


ing is a form of storytelling, it’s no 
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wonder that so many artists have 
locked into the myth of the crossroads 
in some way, if for nothing more than 
the pure jolt that the story gives to the 
imagination, It’s a tale that inspires and 
gets the imagination flowing, which is 
important fuel for any songwriter's fire. 

“{ think to a certain extent that one 
of the cooler things about [being a 
musician] is that you get to be part of 
an industry that actually believes in and 
often perpetuates myths all the time,” 
Berlin agrees, laughing as he adds, “I 
don’t imagine accountants or lawyers 
have too many mythological figures.” 

Slim agrees that stories like john- 
son’s, as well as the music and tales 
of other bluesmen, are important to 
the tradition of the blues. 

“We have a lot of traditions in it, 
and that’s part of it,” he says. “The tra- 


dition of respecting the people who 
came before you—the Muddy [waters] 
or Junior Wells or the Wolf—those 
folks made it easier for me to walk 
this path that I’m walking on now. 
They blazed the trail. 

"I'm walking on a reasonably easy 
path compared with them,” he contin- 
ues, “And that’s part of the tradition. 
They lived it. I’m living it. You can’t just 
go around and say, ‘I’m playing the 
blues ‘cause I play that I-[v-V progres- 
sion’—no, no, no, that ain't working 
out. There's a Jot more to it than that.” 

Slim is getting at the fact that a little 
music theory and a few stories always 
came secondary to the actual living 
that those original bluesmen did. 
Johnson was as good as he was 
because he got out and travelled with 
his guitar, living life and learning 
songs and licks along the way and 
grinding it all into his own style. 

The same is true of Slim, whose 
history is rich with jobs worthy of a 
place in just about any biues tune. 
He’s a Vietnam vet, he’s worked near- 
ly every job possible in the logging 
and lumber industries, he was a daily 
newspaper reporter for a short time 
and throughout the years he’s always 
returned to driving trucks. It’s that 
experience of working hard and see- 
ing plenty of life—both good and 
bad—that Slim credits with giving his 
music some added weight. 

“You could say I grew up trying to 


"play the blues, you know,” he recalls. “1 


was a kid. I'm a late-blooming musi- 
cian and [ don't know if anybody really 
plays the blues until they've lived some 


ON THE COVER 


and experienced some. 

“Does Jonny Lang play the blues?” 
he asks. “I don’t know if Jonny Lang 
plays the blues or not. By the time 
he was making albums he'd about 
graduated from high school: how 
much of the blues can you do when 
you haven’t graduated from high 
school? What do you actually know 
then? What have you actually expe- 
rienced? Have you ever had a job 
where you had to sweat and maybe 
occasionally bleed for your living? 
So, yeah, I play the blues now, but 
I'll acknowledge being a wannabe 
for a long time while I was learning 
to play the blues.” 

The question of age versus quality 
is an old one and there’s never an 
easy answer. Still, while rock ‘n’ roll 
holds few prejudices against youth, 
there tends to be something about the 
blues that calls for an approach that is 
tempered by, if not age, at least some 
catalogue of heartbreak and pain. 

“It means more to me now—I get it 
on a different level than | did when | 
was 22,” Berlin concedes. “Definitely, 
blues is the kind of music that living it 
is paramount, so I’m always a little bit 
Jeery when hearing about the next 14- 
year-old blues superstar. I’m just like, 
‘Oh, yeah? What's he going to write 
about: pissing his pants?’ If you 
haven't lived it, even if you learn 
every Stevie Ray Vaughan lick there 
ever was, I don't think it’s the same 
thing as having something to say.” 


WITH THE BLUES, having something to 


say has often resulted in the creation 


of something new. Look to the Rolling 
Stones, who started out playing biues 
covers before taking tho 
and eyalying int: 
band in the early‘70 
rambling of the Whi 
today’s music scene, where Ja 
treely mixes blues with cx 
anything else that strikes his 
Slim points out tha 
ment of biues to be f 
of old school country singer 
Hank Williams to Johnny ¢ 
David Allan Coe 
"I'm talking about country peopte 
Slim grunts. “I'm not neces 
ing rock people because ro nd 
climb the building and then 
the ladder. At least the c n 
country that | play, we hav ed 
away the ladder. We'r 3 
and singing things that sound 
roots. 1 don’t have too mi 
with this new country busin 
don’t have that much patien 
lot of what's called rock m 
when you get somebody li 
Berry or his descendents, the F 
Stones—or at least the earlie 
Stones—they may be rock t 
what did Muddy Waters he 
blues had a baby and called it n 
roll." These were people that k 
playing rock with the roots ¢ 
deeper into the blues 

That’s exactly the attitude that 
Berlin and his bandmates in Los 
Lobos take. While the group may not 
be the first one that comes to mind 
when the subject of the blues arises 
Berlin says the music is essential to 
the band, even though Los Lobo 
doesn’t play strictly within the techni 
Cal parameters of the genre 

"It’s one of the streams that feeds 
the river,” Berlin explains. “We always 
used to have a hard time—back in the 
early days anyway—from people who 
were purists of one thing or the other 
and I'm sure that if you asked Muddy 
Waters even back then he was syn- 
thesizing what he heard, stuff he 
heard growing up on a plantation, 
and he plugged the instruments in 
and made something new. As far as 
I'm concerned our job is to reinvent it 
as weil and we try to the best of our 
ability to bring something new to#he 
form and to the genre. 

“A lot of music—t think about reg- 
yae and jazz and stuff like that— 
there’s this kind of bizarre formalism 
that people expect you to act and look 
and play and behave in a certain way 
if you're going to play this music, and 
1 just feel like none of the people that 
those people think of as the architects 
of the music ever thought that way,” 
he continues. “I'm sure Charlie Parker 
and Bob Marley and anybody else you 
wanted to name basically took ideas 
from every single place they coul& 
and that’s why they were so great, 
because they were master architects 
and master builders and they heard 
all the possibilities of other kinds of 
music informing the music that they 
made and are part of.” w 
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phers’ trademark complex and multi- 
faceted sound is still present, but it’s 
just a touch more accessible. This 
akes Challengers a great entry point 
for people who've never heard or did- 
n't like the group’s previous materi- 
al—this is a truly great album from an 
absurdly talented Canadian band. 


ALEX KONYE / alox@vuewsekly.com 

Tegan and Sara are bustin’, 
¢y say the critics. It’s true— 

they're on the cusp. They're 
| THS SOK sounding less like Stevie 
ticks vocally and are picking up tricks 
rom indie anti-symphony sweet- 
hearts Arcade Fire. 
“Relief Next to Me,” with its simple 
tymessage of ships passing in the night 
and a funky neck snap syncopation, is 
a highlight and good candidate for the 
pulré single, and a nice follow-up to 
feihe smiting “Back in your Head.” Most 
of the other tracks have a similar aes- 
thetic, deviating here and there with 
production nods to Timbaland and 
fe Jk White. 
There's no doubt this is the twins’ 

best album, but it isn’t quite enough 

isto propel them into the kind of orbit 
enjoyed by someone like Bjork. It’s 
possible that with one more kick at 
Mie can and some all-star production 
they can crack the super-cool strato- 
phere, but until then they'll have to 
pscttie for indie cred up the wahzoo. 


DINE ALONE 


LEWIS KELLY / lewis @vuewestly.com 

Influence can be a funny 
¢) thing. Some guy named Bob 

Marley popularizes reggae 
THSSOK music worldwide and soon 
|) Gnough you get crazy kids from, say, 
Canada playing the same style. What's 
ore, they're pretty good at it ... most 
of the time. 

Street Gospels, the latest from 
ingston-based trio Bedouin Sound- 
lash, is inconsistent to say the least. 

en it's good—which is most of the 
ime—it’s really, really good. A tradi- 
ional reggae rhythm section does a 
reat job of supporting the gravelly 
‘ocals of lead singer and guitarist Jay 
jalinowski. Sometimes they speed it 
P, sometimes they slow it down, but 
‘s almost always pretty good. 

One or two tracks, though, bring 
own the tone a bit, especially “Jeal- 
usy and the Get Free.” Malinowski 
o€s his best to sound like a Trench- 
Own native while the lyrics turn 
reachy, which is a real shame. Out- 
ide of these few missteps, Street 

spels is quite a good album. 


I love that old 
time rock ‘n’ roll 


=| ENTER SANDOR 


= | steen@wewoeklycom 


A decade ago, concert promoters were 
sure festivals were the way to go 
when it came to putting together mas- 
sive stadium tours—you know, get a 
whole bunch of bands on one bill, 
charge a premium ticket price and the 
kids would flock to see all of the buzz 
bands at ventures like Lollapalooza 
and Ozzfest. 

More recently, concert promoters still 
target teens and college kids, but in 
today's world it’s the thirty- or fortysome- 
things who shell out the big bucks. 

According to Billboards latest glob- 
al ranking of the summer's biggest con- 
certs, there isn't a festival show to be 
found. Of the world’s 10 biggest 
shows—in terms of money generat- 
ed—in what is usually a festival-dom- 
inated summer, eight of them were 
headlined by ... Genesis. And the other 
two were staged by the Police. 

Of all the shows going on around 
the planet, no other band can compare 
to English acts with members into their 
50s. Genesis led the way with a 
London show on Jul 8 that grossed the 
equivalent of US$6.8 million, the 
biggest show of the summer... 

Yes, the fact that these two oldies 
acts dominate the summer's top-10 in 
terms of concert grosses has a lot to 
do with ticket prices. Of the eight 
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BEND SINISTER 
BEND SINISTER 
DISTORT 


Thinking man’s kook-rock 
Good off the hop, stands up to 
Repeated listens 


Moody, orchestral, 
Much like Elliot Smith, but 
Without the steak knife 


TARA LEE COMBS 
WE SHALL 


GAIADISK 

Amusing title, 

Since | was, indeed, repelled 
After just three songs 


Strokes, but different ... 
You get it? Different Strokes? Sadly, 
No Gary Coleman 


Genesis shows in the top 10, the 
cheapest ticket available was a nose- 
bleed seat in Paris for US$62.26. 
Most tickets were well over $100 
each. In both of the Police’s shows in 
the top 10, top tickets were going for 
US$250 each. 

But skyrocketing concert-ticket 
prices are the norm because promoters 
know that the 30-plus demographic is 
the most likely to spend money on 
music. According to Recording Industry 
Association of America stats, con- 
sumers in their 30s and up are more 
likely to actually go out and buy CDs 
than the twentysomethings or 
teenagers—and if they; still spend 
Money on discs, they'll be more likely 
to shell out for shows, right? 

The business knows when it 
comes to trying to make money in the 
industry—whether it bejon records or 
on touring—the people/to target are 
in the older generation. Sure, there 
will always be Warped tours and 
their ilk aimed at the kids, but more 
and more promoters and music man- 
agers are realizing the money from 
the young ‘uns is drying up—thanks 
to free downloads and the fact that 
college kids’ budgets can't keep up 
with the inflation driving up concert 
tix—so punk and electronica festi- 
vals sure won't rake it in like a band 
your parents like. w 


Steven Sandor is a former editor-in- 
chief of Vue Weekly, now an editor 
and author living in Toronto. 
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Much like Lance Armstrong: 
Lost in Sheryl Crow's shadow 
And is short on balls 
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Her come-hither fooks 
Are making me feel kinda 


” Funny down yonder 


SHOUT OUT LOUDS 

1. WILLS 

MinGL 

| like the Cure too 

But then | wouldn't, y’know 
Make a tribute disc 


Mh 

KALA 

a 

Well hallelujah 


She kept it grimey and weird ... 
Until the cheques clear 


SEY 
BADASS 
Dude can blow harp but 


The sad double entendres 
Can suck on my balls! 
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ANGELS OF LIGHT 
WE ARE AM 
YONG G00 
MARY CHRISTA O'KEEFE / marychrista@vuewseliy.com 
In this age of the disposable 
playlist, Angels of Light’s 
prime mover, Michael Gira, 
TH ROxXS stands among a handful of 
defenders of the faith still committed 
to genuine album-making. His pre- 
Angels aural incarnation—the 
revered, arty Swans—was hailed by 
critics as simultaneously “avant” and 
“post,” and that netherworld territory 
has remained firmly Gira's through 
four recordings under his divine 
moniker. 

His fifth Angels effort, We Are Him, 
is another towering musical treatise 
to his obsessions, which encompass 
the kind of hulking issues that per- 
vade Russian literature—forlorn 
against the backdrop of the cosmos; 
grandiose against the trivialities of the 
everyday. Gira is not about life, but 
existence. 

That lack of small stakes gives him 
no patience for the diaphanous or 
fragmented and on We Are Him he 
leads a collection of likeminded musi- 
cians, drawn from friendships forged 
during his No Wave beginnings and 
from the freak-folk movement he 
champions through tracks that Jurch 
from an insistent rustic-orchestral 
drone to lysergic chanting, from 
deranged metallic bombast to tender 
rootsy musings, from Bacharach-ish 
pop cavorting to baroque flourishes. 
The lack of genre definition doesn’t 
inhibit the cohesion of the album— 
Gira is an artist of the highest caliber 
who may be reckless in terms of emo- 
tional intensity, but not in execution. 
His maturity—he’s slightly past the 
half-century mark—has not dulled his 


ist= 
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instincts for knife-edge lunacy, but his 
mastery has focused his considerable 
force. 


MARK DERUEL 
aa THE RIVER GAVE THE BOAT 


LEWIS KELLY / lewis @vueweokly.com 


Mark Berube sounds a lot 
Ni like Tom Waits. Actually, 

“sounds” is a bit of a mis- 
THS ROMS omer, Berube has none of 
Waits’s signature growl, and his 
instrumentation is far more acoustic 
than what Waits traffics in these days. 
But where the two do overlap in a 
serious way is in the lyrics. Much like 
Waits, Berube uses wonderful, poetic 
language to narrate tales of hardship 


* and woe. 


Though the principle draw of What 
the River Gave the Boat is found in the 
bones of Berube’s songwriting, the 
rest of the record is nothing to sneeze 
at either. What the River generally 
tends towards traditional folk instru- 
ments, and they're used to colour the 
songs in a variety of ways. 


BETTY MACHETE 
BETTY MACHETE 


INGEPENULN) 
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EDEN MUNAD / eden@vueweakly.com 

If ever there's been a band 
plagued by drummer prob- 
lems in Spinal Tap-like pro- 
TS HOGS portions, its local garage 
rockers Betty Machete. It seems as 
though the band has been fighting an 
uphill battle for too long, especially 
considering the fact that the 
trio/quartet has been flexing its cre- 
ative muscles since getting together a 
couple of years back. The core trio of 
Kelsey Thompson on guitars and 


vocals, Jet Vee on keys and vocals 
and Jim Vaughan on bass has 
remained steadfast through it all, 
though, and they managed to steady 
the ship enough recently to put 
together this self-titled EP. 

It's been interesting watching Betty 
Machete find its footing on the stage 
since the band’s beginning—the musi- 
cians have become increasingly com- 
fortable with each other, pushing 
themselves a little more at each gig 
and it shows on this disc: opening | 
track “Walking Dead,” for instance, is 
powered by a keyboard that sounds 
as though it's about to be obliterated 
in a wave of apocalyptic distortion 
and there’s a delightfully spooky 
Church organ-ish breakdown late in 
the game—the sort of thing you 
imagine accompanying the Sunday 
service if the organist was a corpse. 

Thompson’s singing is spot-on 
throughout his five tracks as vocalist 
but it’s the interplay with Vee that 
gives the disc an extra kick. Now i! 
only the group can just drive a stake 
in the heart of that drummer prob 
lem—the problem, not the drummer- 
and get onto recording a full-length 
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After 2005’s supreme Twin 
N Cinema, many fans of the 
New Pornographers were 
THSROKS jon wondering how the band 
could possibly top it—or at least I was 
The answer is found in the just- 
released Challengers, which is, for lack 
of a better phrase, freakin’ awesome 
Challengers feels more like pop 
music than Cinema: the Pornogra 


10443A - 124 street 


780.732.1132 ; 
www.listenrecords.net \ 


We've Moved! 
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NOTES FROM THE UNDERGROUND / FORD PIER 
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warn Tac d-BOTS! 
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TEP SUPPORT GROUP Braeside 

Church basement. N, door, 6 Bernard Dr, 

‘Sir Winston Churchill Ave, St. Albert © For 

Idten of alcoholic and dysfunctional families 
Mon, inch holidays (7°30pm) 


NATIVE FRIENDSHIP CENTRE 11205- 
(479-1999) © Basketball, Mon a ° 
ng Cas: Mon (6-8pm) ® Boxing; Mon/Thu {7- 
lue (S-7pm) @ Volleyball; Tue (6-8pm) * Sewing 
Tue (68pm) * Beadwork Class; Wed {6-8pm) # 
ow, Wed {6-Spm) © Hip-Hop Class, 
26 Class’ Thu {6-Bpm} © 
dency; Fr {all day) * Safe Using and 
Jast Fri ach month {1 1am-12pm) ¢ 
every Fri {1-2pm] © Drop-in Night, 


ON CAFE Unity of Edmonton Church, 
Meeting presented by Rev. Yvonne 
Tue (1-3pm} 
CLUB Roost, 10345-104 St 
ssdressers, transsexuals, fnends and 
2nd Thu each month (8pm), 
ahoo.com/group/edmonton_illusions/ 


CAMERA CLUB Allendale 
(469-3776) www.tmagesab.ca © 
d 4th Thu (8pm) each month fea- 
is, speakers, workshops, outings 
if all levals are welcome ¢ $40 (mem- 
mmity}/$20 {full-time student); visitors 
times before joining 


in Gaden Samten Ling Tibetan 
nditat pair Cin St, 
P ling.org (479-0014) by Kushok 
Dhamchoe; beginner Tus (7pm); intermediate 
Sun (11am-1pm) * Brehme 
vor in, 208-10132- 
25-1050) www. bkwsu org, Raja Yoga 
2 


Meditation Tibeta 
joo 1 mus concen ae 
uli Baginners 
‘vary Wed (7pm), free 


welcome, instruction avail- 


‘SUPPORT GROUP (496-5930) » For 
ppaiencing chaos as a result of a 
isolated © Group meats ach 


Chamber of Commerce, 600, 
9990 Jasper Ave (459-5206), Visit us and learn how 
to deliver effective tations, conduct business 
m s, and develop as a communicator and a 
leader: every Thu © 'N'orators: Beverly 
ited Church Meeting room, 11919-40 St (476- 
@ speaking skills, leadership skills, time 
inizational, listening and social 
We © Pursners: Best 
n Cedat Park inn, 5116 Gateway Boulevard 
-0808} Weekly meetings to improva your com- 
‘munication and rit) _ in asus 
environment avery /-Spm) © jeer 
Toastmesters: Kingsway Am, Millard Health 
31 Airport Rd {498-4608/474-1138) Thu 
gs thet | feel contidant speaking and 
ip skills 


WOMEN IN BLACK In front of the Old Strathcona 
Farmers’ Market © Silent vigil every Ist and 3rd Sat 
each month, stand in sifence for a world without vio- 
tence (10-11am} 


VAJRAYANA CONFERENCE 2067 The Chin 
‘Temple, 12688 148 Ave. www.worldva- 
ference 


A N ] Red Deer (403- 
M4? > Affirm welcome LGBTO people and their 
friends, family, and alhes, meet at Sunnybrook United 
Church every 2nd Tue each month (7pm) 


AGAPE Faculty of Education, U of A Campus © Sax, 
sexual, gender differences in ee and culture 


ES 10242-106 St (423-5014) © 


t pool tables, restaurant, shows. 


® Tue. Free pool and tournay, DJ Arr 
Wed Hump day with Dd Senay Sean's The Wet 


free pool and tourney, DJ Arrowchaser 


DOWN UNDER MENS BATH HOUSE 12724 Ja: 
‘Ave (482-7960) © Open 24/7 © zal 
Www.gayedmonton com 


EDMONTON MUSIC NIGHT © A mature social 
Afoup, couples and singles welcome © E-mail edmon- 
tonmusicnight@hotmail com for mare info 


EDMONTON PRIME TIMERS (EPT) Unitarian 
Church of Edmonton, 10804-119 St © A group of ofder 
gay men and thew admirers who have common social 
interests meet every 2nd Sunday of most months at 
2:30pm tor a social period, a short meeting and a 

lest speaker, discussion panel of a potluck supper 

cial interest groups mest for other social activities 

throughout the month. email edmontonpt@yahoo.ca, 
WWW. primetimersww ora/edmonton 


EDMONTON RAINBOW BUSINESS ASSOCIA- 
THON www.edmontonrba.org © Monthly after busi- 
fess mixer, Network and share contacts in the GLBT 
business community ® Second Wed each month 


HIV NETWORK OF EDMONTON SOCIETY 300, 
11456 Jasper Ave (488-5742) or contact?@hivedmon- 
ton.com * Programs and support services for people 
affected and infected by ANJAIDS and related iliness- 
es. Counselling, referrals, support groups, harm redue- 
tion, education, advocacy and public awareness cam- 
paigns 


INSIDE/OUT U of A Campus * Campus-basad organi- 
Zation for lesbian, gay, bisexual, trans-identifted and 
Queer (LGBTQ) faculty, graduate student, academic, 
straight allies and support staff © 3rd Thu each month 
{falifwinter tars): Speakers Series Contact Kris 
(kwells@ualberta ca) 


LIVING POSITIVE 404, 10408-124 St, ww.edmliv- 
ingpositive.ca (1-877-975-9448/488-5768) © Providing 
confidential peer support to people living with HIV « 
Every Tue (7-Spm): Support group © Daily drop-in, peer 
counseling 


MADELEINE SANAM FOUNDATION Faculté St. 
Jean, 8406 Marie-Anne Gaboury {91 St) Rm 3-18 (490- 
7332) * Program for HIV-AIOS prevention, treatment 
and harm reduction in French, Englisti and other 
African languages © Every 3rd and 4th Sat (9am-Spm) 
© Free (memberl/$10 (membership) © Pre-register 


MAKING WAVES SWIMMING CLUB www.geoci- 
ties.com/maka au cen and pa 
petitive swimming with coaching, beginners ancourag 
ay Participate. Socializing after practices © Every Tue, 


PRIDE CENTRE OF EDMONTON 9540-111 Ave 
(488-3234) © Open: Mon-Thu 1pm-10pm, Fri 3-10pm 
© Youth theatre project, to educate about and 
feduce homophobic bullying, is looking for youth and 
adult volunteers to contribute to the project; please 
contact Emily (Emily@pridecentreofadmonton.org or 
488-3234} for more information © Bears Movie 
Night: Bears Club: fast Sun each month (1-Spm, TV 
toom) © Trans Education/Support Group: Support 
and education for transsexual, transgendered, intar- 
sexed, two-spitited and questioning individuals; 1st, 
31d, last Sun each month (2-4pm) with Cody © 
Sunday Night Men's Discussion Group: Mens sociat 
and discussion group; every Sun {7pm), Rob Wells at 
fobwells?80@hotmail.com © Friends and Family 
Playgroup: 2nd Sun each month (2-4pm} with Noelle, 
friendsandfamilyplaygroup-ownar@yahoogroups.ca 
© Monday Movie Night’ Movie nights with themed 
Movies and discussion afterwards; evary Mon * 
TTI Alliance’ Support meeting for transgender, 
transsexual, intersex and questioning 2nd Tue each 
month; ttiqualliance@shaw.ca, 718-1412 © GLBT 
Seniors Drop-in: Every Thu {2~4pm) with Jetf Bovee, 
488-3234 © Sick and tired of being sick and tired? 
Cocaine Anonymous meating; Thu 7-8pm, CA Hotline 
425-2715 © HiV Qutreach: Drop-in circle avery other 
Thu (7pm) * Youth Understanding Youth: Youth sup- 
port and social group; every Sat {7-Spm); i 
yuy@shaw ca; www.members,shaw.ca/yuy @ Suit 
Up and Show Up-Alcoholics Anonymous Big Book 
Study; Sat (12-1), suitupshowup@hotmail.com @ 
NDP LGBT Caucus: Jast Sun each month with Jay, 
488-3234 


THE ROOST 10345-104 St (426-3150) © Open Thu, 
Sun 8pm-3am; Fri Sat 8pm-4am; closed Mon, Tue, 
Wed © Thu: Thursdays are Gorgeous with Hostess 
Hootia McBoob, featuring Drag Kings and Queens, 
ee and amateur strip the last Thu each month 
© Fri: All Request Dance Party every Friday, OJ Jazzy 
with rotating shows every week © Sat: Always like 
New Years Eve: with DJ Dan (retro) downstairs and 
DJ Jazzy (new music] upstairs © Sun: Flashback 
Sundays: Featuring hostesses Miss Bianca and Vanity 
Fair, rotating quests Free pool all night long, $3 cover 
© Weekends: $4 {members}/$6 (non-member!/Sun $2 
ee 


SINGLE LESBIANS 40 PLUS © A woman's social 
group, gathers once a month on Sat for conversation 
ver tea and coffee © Information e-mail: single- 
womendOplus@hotmail.com 


STEAMWORKS 11745 Jasper Ave (451-5554) © 
Steam baths open daily {24hrs} 


WOMONSPACE (780-482-1794) © A non-profit les- 
bian organization, organized activities held monthly 
including licenced non-smoking dances, coffee hous- 
es, family avents, games nights, golf tournaments and 
more ® www,gaycanada.comAvomonspace, e-mail; 
womonspace@gmait.com 


WOODYS 11723 Jasper Ave (488-6557) © Open Daily 
{noon) © Sat-Tue Karaoke with Tizzy and Patrick © 
Sat-Sun Poo! Tournaments 


A-MAIZING RACE Praitie Gardens and Greenhouses, 
$6307 Lily Lake Road, Bon Accord, prainegardens org 


{921-2272} # Grant com maze, wagon rides, peti 
ju hature tails, group campfire after res Sent 


BEER AND WINE FESTIVAL Festival Piaci 
Sherwood Park, festivalplace.ab.ca (449-3378) © A 
showcase of brewing history hosted by brew masters 
and wine connoisseurs from around the country and 
entertainers © Aug. 24-25 (starts 11:30am) 


BURLESQUE FOR CHARITY Black Spot Cafe, 
15120A Stony Plain Rd © Ticket proceeds from the 
Lascivious Burlesque troupe show will be donated to 
the Healing Art Foundation for cancer, The bands Build 
on Despondency, 20 Minute Set, and Vinyl Spine will 
also perform © Aug. 26 (Spmje $5 


COOMES John Walter Museum at the bottom of 
Walterdata Rd., edmonton.ca © Enjay tha tastes and 
same historical recipes © Aug. 26 {1-5 pm) © Free 


EDMONTON GHOST TOURS Moet in front of the 
Rescuer Statue, Walterdale Playhousa, 10322-83 Ave 
{469-3187) © A ghostly walk in Old Strathcona © 
Until Aug, 30, every Mon-Thu (Spm) © $S/person 


EDMONTON'S LABATT BLUES FESTIVAL 
Hawrelak Amphitheatre, Hawrelak Park (708-7230) 
bluesintemationalitd.com © Los Lobos, Elvin Bishop, 
and others © Aug. 24-26 © 4:30-10pm 


FRIENOS OF EDDIE, EDDIE BUS SIGHTSEEING 
TOURS Sightseeing bus, 17 stops at Edmonton's 
major attractions and historical sights, hop on and off 
as you wish, 8 departures throughout the day at one- 
hour intervals. Passes are not date specific and ara 
activated once you get on the bus and can be used as 
@ regular ETS transfer before or after the tour © Daily 
until Sept. 3 © $12 (one day passl/$20 (two consecu- 
tive day pass) at TIX on the Square 


HARVEST FAIA Fort Edmonton Park, Fox Dr and 
Whitemud 01. (496-8787) © Costumed interpreters 
help you create tasty treats from the garden plus 
much more © Aug, 26 (1Gam-6pm)} » 3 adult, $9,75 
youth/sentor, $6.50 child 


SYMPHONY UNDER THE SKY FESTIVAL Hawrelak 
Amphitheatre, Hawrelak Park, 
edmontonsymphony.com (428-1108) # Aug. 31-Sept. 3 


WASKAHEGAN TRAIL ASSOCIATION Fiee guided 
hike of about 12 km at Whitemud Adventure Trail © 
Meet at Sam, ngs 26 at the southeast comer of 
Southgate Mall, 111 St and Whitemud Of (call Oscar 
435-1197} © Bring junch and beverage © This is a very 
Challenging hike 

WICKED WASPS; FRIENDS OR FOE John Janzen 
Nature Centre, Fox Dr. and Whitemud Dr. (496-9787) ¢ 
Leam more about the interesting life cycle of these lit- 
tle, tiny camivores © Aug. 25-26 


KARAOKE 


BILLY BOB'S SPORTS BAR Continental Inn, Stony 
Plain Rd (484-7751) © Every Wed {Spm-12am): every 
Thu, Fri, Sat (9:30pm-1:30am) with Right Said Ed 
BLIND PIG 32 St. Anne Street, St Albert © Every 
Wed/Fri: Karaoke with Shelly 


CAMELOT SPORTS BAR 16231-95 St (425-4298) © 
Every Sun {8pm-12): with Jeannie and Bruce 
CASTLEDOWN'S PUB 16753-100 St © Every Tue 
(9pm-lam): with Off-Key Entertainment 


CROWN AND ANCHOR 15277 Castledowns Rd 
(472-7696) © Every Thu {10:30pm) * Every Wed: 
Name that Tune 

GAS PUMP 10166-114 St (498-4841) © Every Tue- 
Weed {8:30pm}: Gord's Best Live Singing Show 
HOOLIGANZ PUS 10704-124 St (452-1168) « 
Karaoke every friday with krista, Liquid Entertainment 
HAWKEYES TOO 10044-102 Streat (421-9899) © Frj 
8pm —midnight. Hot Karaoke Productions 


KNIGHTS PUB SOUTH 19 Ave, 105 St (451-0597) « 
Beh Fri-Sat (10pm-2am): Gord's Best Live Singing 
is 


UONSHEAD PUB Coast Terrace Inn, 4440 Gateway 
Bivd (431-5815) © Every Sun (8pm). With Evolution 
Entertainment 


MAZADAR 10725-104 Ave (429-4940) © Every Fri 
(Spm-late), Karaoke with Chas 


MO0JO’S Best Wester Hotel, Fort Saskatchewan 
(998-7888) * Every Fr (9:30pm) wath Sonia/Prosound 
Productions 


NEWCASTLE PUB 6109-90 Ave (490-1999) * Evary 
Thu Karaoke 


O'CONNOR'S IRISH PUB 9013-88 Ave (469-8165) « 
Name that Tune, every Thu (9pm) 


ON THE ROCKS 11740 Jasper Ava (482-4767) © 
Karaoke Mondays (9 30pm), with Wil Clark and Mr 
Entertainment © Salsa Rocks Thu: every Thu (9pm) 


ORLANDO'S 1 15163-121 St (457-1649) © Every 
Wed/Thu/Sun (9.30pm-Zam): with TLC Entertainment 
OvEenewt PUB ae 1a 
(988-5457) © Every Sat hosted by Jenny Jay; 9pm 
PEPPERS Westmount Mall, 135 St, 113 Ave (451- 
8022] © Every Thu {9:30pm-t-30am): with Gord from 
Stonerock Productions 


ROSARIOS 11715-108 Ave (447-4727} © Longest 
funning Karaoke bar, 7 days a week 


ROSIE'S BAR AND GRILL © Downtown, 10604-101 
St (423-3499), Every Mon-Sat (9pm); Sun (7pm): with 
Ruth © Highstreat, 10315-124 St (482-1600), daily 
(9:30pm) * Old Strathcona, 10475-80 Ave (439-7211), 
every Thu-Sat (9:30pm-1,30am) © $9 St, 63 Ave; every 
Thu-Sat (9pm-tam): with Off-Kay Entertainment 


13710-1064 St ( © Every Tus, Fn-Sat 
{7pm-midnight}, Sat-Sun {1-5pm) 


YESTERDAY'S 112-205 Camogie Dr, St Albert (459: 
0295} © Every Thu {9 30pm-Zam): with Of-Key 
Entertainment 


es | QUEERMONTON 


TEO KERR 
led@weweekly.com 


Last winter my friend Lynn and { represent: 
ed HIV Edmonton at a screening of what 
Wwe now know to be an irresponsible and 
homophobic film—Frisbee: The Life and 
Death of a Hippie Preacher, directed by 
David Sabatino. Unfortunately, no one at 
HIV Edmonton had seen the film prior to 
agreeing to be involved in the director- 
attended screening and group discussion 
We have subsequently leamed to never do 
that again. The film is about Loonie Fris- 
bee, a gifted young preacher and closeted 
gay man who was continually let down by 
his community leaders and who died of 
complicaations related to AIDS in 1993 

Within the first 20 minutes of the so- 
called documentary it was obvious what 
Wwe were watching was neither journal- 
ism nor art but propaganda. Lynn and | 
watched the film with rapidly beating 
hearts and clenched fists, both of us hop- 
ing that everyone else was also realizing 
how lacking in rigor and potentially dam- 
aging the film was. 

As the lights rose, we waited for the 
first comment from the audience. Our 
hearts sunk as the hip-looking middle- 
aged woman started the group discussion 
with @ “thank-you” to the director. 

The film, she said, helped her clarify 
the idea that you could hate the sin and 
love the sinner. Her comment was greet- 
ed with applause. Someone in the audi- 
ence compared homosexuality with her 
own personal struggle to lose weight 
Both, she said, had to do with seif- 
restraint. | sat there knowing | did not 
consider myself a sinner. 

Lynn and | looked at each other. My 
face was flush with emotion; her limbs 
were spastic with action. As Lynn does in 
Situations where there is an opportunity 
for a good discussion, she whipped out 
her notebook and started scribbling. 

As she wrote | listened to what other 
people had to say as well as to the direc- 
tor's response. As it bacame clear that 
Lynn and | were in the minority with our 
dislike of the film, | knew that | would 
have to leave the comfort of silence and 
Use my voice. 

{raised my hand, the director acknowl- 
edged me, and | asked, “Is it your opinion 
that homosexuality is a sin?” 

After skirting around the question by 
proving examples of haw liberal he was 
as exemplified by his love of rock music, 
he responded. “Yes.” 

( was crest fallen, not because of his 
beliefs, but because, as confirmed by his 
response, he abused the documentary 
form to express his beliefs. He had not 
created a balanced, well-research film 
but instead a tool to rationalize close- 
mindedness. 


AS THE DISCUSSION continued with 


more sin and sinner talk | noticed people 


turning around in their seats, cranking 
their necks to look at me. Most faces 
were consciously blank, while som 
wrought with imploring eyes that se@h: 
as frustrated as Lynn and | were 

The most upsetting thing about the film 
and the resulting discussion, aside from the 
assumed belief that Loonie’s contracting of 
AIDS was a result of his homosexuality, 
was that the scop3 of the conversation did- 
n't allow for Gays and Christians to be one 
in the same—and, if they were, then cer 
tainly Christianity suffered 

As someone who has been baptized 
attended church and believes in a God of 
some sort, | was becoming increasingly 
frustrated. After Lynn eloquently went 
through the basics of HIV, including the 
different methods of infection, | raisagayy 
hand again 

“Listen,” | said, “lam gay and t go to 
Church” 

With my comment the energy in the 
room changed. The lady to my left 
became visibly uncomfortable, more 
faces turned back to look at me; some of 
them were smiling, some were shocked 

After she took a moment to collect her- 
Self the lady beside me raised her hand 
and said through deep breaths “1 am so 
confused.” “! don’t know what to do.” “| 
don’t know what is right.” “t have never 
known someone gay before” 

| looked at her, the bubble | had been 
living in had also just been popped 
because | had never met anyone whg.pad 
never met anyone gay before. | ofitred 
her a tissue someone had passed me 

Sitting there, with the fady being com- 
forted by people around her, questions 
now being politely worded for my bene- 
fit, | began to feel that gayness was 
more than just sexual, intellectual, emo- 
tional and spiritual. | saw how gayness is 
also political. 

In the past | had held my sexual orienta- 
tion close to my chest as if it was some- 
thing belonging only to me. | lived my life 
with the belief that it was better to get wet 
first, make waves later. The experience in 
the auditorium that night and the wise and 
wonderful words from Lynn in her cat,after 
the film helped me to see that, althobgh it 
was a convient distinction, it wasn't realis- 
tic. Gay is not something that can be cor- 
falled like water into a man-made pond. 
For me, gay is a river that is part of my fluid 
identity. | am many things in every moment, 
including gay. v 


of Queermenton 
(‘This one time, at gay 
camp..." Aug 16 - AUSsm:4 


22) was written by 
Tam Gorzalka but 
was erroneously 
credited to Ted Kerr. 
Vue regrets the error. 
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NAIES (MAR 21 - APA 19) 

You've been putting out and putting out 
and putting out, Aries. Good work! I'm 
impressed with the blend of high-minded 
generosity and ego-hoosting self-expres- 
sion you've synergized. Now, however, it's 
time to make a transition. You need to 
start taking in and taking in and taking in 
Congratulate yourself for how aggressive 
you've been then cultivate an equally 
sobust receptivity. 


TAURUS (APR 20 - MAY 20) 

Don't try to understand the Grea 
in the coming days, Taur 
the Great Mystery. Don't g 
Flow; be the Flow. 0 Q 
It has never been more 
is now for you to be a unite 
one with everything and everyone you 
encounter. This is the time and this is the 
place for you to be an exhilarating and 
playful force of nature who's madly in 
love with all of creation 


GEMINI (MAY 21 - JUN 20) 
In the coming weeks I'd love you to jearn 
more about how to heal your own pain 
and wash your own brain and right your 
4a wrongs and sing your own songs. I'll 
be overjoyed if | see you grow in your 
ability to unbreak your own heart and 
unfreeze your own assets and unleash 
your own surprises and understand your 
own motives. This is, by the way, not a 
prescription for loneliness, but rather for 
pali-sufficiency. in fact, the magic that 


Jo you 


has been missing from your collabora- 
tions with others will probably appear as 
soon as you resolve to be your own guru. 


CANCER (JUN 21 - JUL 22) 

According to the Haggadah, an ancient 
Jewish text, the first thing God made, 
before anything else, was the Torah. This 
book was “written with black fire on 
white fire.” The 22 letters of the Hebrew 
alphabet became the raw materials out of 
which the Divine One forged heaven and 
earth. Now you have a chance to get 
firsthand evidence of the power that lan- 
guage has to shape experience. In the 
coming days, | suggest that you formulate 
what you say with great precision. The 
words you use will have the power of the 
ancient magical incantation, abracadabra, 
which is derived from the Aramaic word 
Meaning “| create as | speak,” 


LEO (JUL 23 -AUG 22) 

Many of us don't always know what we 
feel. At times we may have a vivid sense 
that we feel something, but we're not 
sure what it is. That's why musicians, 
writers, actors and other creative people 
play such a crucial role in our emotional 
lives. Their work can help us articulate 
the mysteries unfolding within us. But 
here's the problem: there are some artists 
out there who aren't very smart or origi- 
nal; they express only the most hack- 
neyed and superficial feelings. If we look 
to them for illumination, we're cheated. 
So your next assignment, Leo, is to home 
in on the enigmas that are swirling within 
you by seeking the guidance and inspira- 
tion of only the very best artists: those 
who have cultivated a high level of-profi- 
ciency in their heroic struggle to find 
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PREVUE/ WED, AUG 29 (6:30 PM) / QUEENS OF THE STONE AGE / SHAW CONFERENCE CENTRE, $39.50 if you took at the histo- 
ry of California's Queens of the Stone Age, you'll find that the boys have not had a hard time changing partners—these dudes are no 
prudes. But that isn’t to say that they aren't particular. The band’s ever-changing lineup includes a veritable who's who of rrrrock musi- 
cians. The band has recorded with Foo Fighter Dave Grohl, A Perfect Circle’s Troy Van Leeuwen and toured with Danzig's Joey Castillo. 
The band even called on Judas Priest's frontman Rob Halford to add his singular talents to one of its songs back at the turn of the 
century. —CAROLYN NIKODYM / carolyn@vueweakly.com 


meaning in the fascinating chaos that 
surrounds us. 


VIRGO (AUG 23 - SEP 22) 

Are you ready to leave the past behind, 
drop all your assumptions, welcome the 
return of your innocence, adopt 2 begin- 
ner’s mind and start fresh everywhere? | 
hope so, because that's what the universe 
will be nudging you to do. Here are some 
words of wisdom to incite you and arouse 
you. (1) “You don’t know what you can get 
away with until you try.” —Colin Powell. 
(2) “Never underestimate your power to 


~¢hange yourself.” —H Jackson Brown Jr 


(3) “God calls you to the place where your 
deep gladness and the world’s deep 
hunger meet.” —Frederick Buechner. 


LIBRA (SEP 23 - OCT 22) 

“Only the hand that erases can write the 
true thing,” wrote German mystic Meister 
Eckhart (1260-1328). | suggest you make 
that your guiding thought in the coming 
days, Libra. The most important work you 
have ahead of you will involve dissoiu- 
tion, demolition and deletion—I'll even 
go so far as to say that you're more likely 
to win big if you're vigorously committed 
to losing big. “Give it up!” should be your 
battle cry. 


SCORPIO {OCT 23- ROY 21) 

On the whosoever.org website, Thomas 
Woodrooffe describes Mother Teresa's 
actions in Calcutta in 1993. She tended 
intimately to the sick and dying without 
asking them their religious beliefs or 
judging them for any behavior that might 
have played a part in their illness. In con- 
trast, fundamentalist missionaries were 
roaming Calcutta’s streets at the same 


time, handing out religious propaganda to 
the diseased and destitute, warning them 
they'd face eternal damnation. Keep that 
difference in mind during the coming 
weeks, Scorpio. You're in a phase of your 
astrological cycle when you have tremen- 
dous power to heal people, fix misaligned 
energy and provide the kind of moral 
leadership that raises everyone's integrity 
levels. Be like Mother Teresa, not the fun- 
damentalist missionaries. 


SAGITTARIUS (NOV 22 - DEC 21) 

hile | was out in the California wilderness 
doing a vision quest, | came upon a paint- 
ing in a cave that | immediately sensed 
was an oracle for the current state of 
your life. In the painting, there was a 
hunter who had dropped his bow and 
arrow on the ground. He appeared to be 
dancing inside a circle of eagles. The 
birds were also at ground level and had 
their wings spread, as if dancing with the 
hunter. | encourage you to come up with 
your own interpretations of this oracle, 
but here’s how | see it: you need to com- 
mune with wildness in a way you have 
never before imagined. The best way ta 
proceed is to empty your mind of all 
thoughts about what yeu can get out of 
the experience. Instead, cultivate the 
free-wheeling, no-expectations attitude 
that comes when you're dancing uninhib- 
itedly. 


CAPRICORN (DEC 22 - JAN 19) 

“The harder that we love, the deeper 
we're gonna feel,” sings Keith Greeninger 
in a rootsy tune from his Glorious Peasant 
CD. That's good advice for you right now, 
Capricorn, since what you especially need 
to guide you during this phase of wander- 


ing and exploration is ever-deeper and 
ever-more-nuanced feeling. I'll add a corol- 
lary that may help as well: the softer you 
love, the smarter your emotions will be. 


AQUARIUS (JAN 20 - FEB 18) 

“The chemo treatments burned out ail the 
math skills in my brain, which were 
already pretty meager,” said Risa, a friend 
who survived cancer a few years ago. 
“On the other hand, they awakened my 
ability to feel perfectly at ease while in 
the midst of paradoxical situations that 
everyone else finds maddening and 


uncomfortable. The chemo also made me _ 


ridiculously tolerant of people's contradic- 
tions, sometimes even their hypocrisies, 
and freed me to enjoy life as an enter- 
taining movie with lots of interesting plot 
twists rather than as a pitched battle 
between everything | like and everything | 


don’t like.” | have really good news for~ 


you, Aquarius: if you make use of the cur- 
rent cosmic opportunities, you can 
achieve Risa’s state of mind without the 
prod of anything even remotely as 
extreme as cancer or chemotherapy. 


PISCES (FEB 19 - MAR 20) 

William Henry Harrison died in 1841, just 
a month after he'd been inaugurated as 
US president. When a messenger went to 
Vice-President John Tyler to inform him 
he had ascended to the highest office in 
the Jand, Tyler was down on his knees 
playing a game of marbles. I'm guessing 
there'll be a similar scenario in your 
immediate future, Pisces. Big magicomay 
come to visit you while you're in a lowly 
position. Or maybe an imposing invitation 
will arrive while you're in a humble situa- 
tion. wv 


EDUCATIONAL 


VANCOUVER ACADEMY OF DRAMATIC ASITS 
F/T Acting for Film & TY 
Student Loans Available 
www.vadastudios.com 
1-866-231-8232 


Wasting Year Precious Time in « Dead- 

fad. deb] Train to be an Admin 
Professional and get the office job of your dreams. 
Call Campbell Collage for a FREE 10-min Funding 
Assessment. Ask for Sharon - 448-1850, ext 22. 


DRINK COFFEE, TALK ON THE PHONE 


MAKE MONEY! 


Looking fer the perfect job with gand 
, exible hours, 


River House Grill 
St. Albert 
q > Requires full time server 
must have some knowledge of wine and be excited] 
about working at a great local restaurant 
To apply e-mail resume atin. Willie White to 
cwwhite@shaw.ca or drop it off in person at 
8 Mission Ave, St. Albert 


LOVE LIVE MUSIC? 


The Starlite Room and Velvet 
Underground are presently 
taking resumes for all positions 
Bartending, porting, bussing, | 
management - you name it! 

if you've got a passion for | 

live music, drop offa resume | 


{ + } 
? at 10030- 102st 
Pe orlte “= 


STUDENTS & 
SENIORS 


4 Hours - AM 
or 
4 Hours - PM 
Mon-Sat 


PHONE 
702-5519 


HELP WANTED 


VIOLIN and GUITAR INSTRUCTORS 
$25-$30/hour—quaranteed daily minimums _ 
Community Music Initiatives—an organization with a 
track record of aca (cE and students happy. 
10. 


Cute female English Bulldog puppy for sale. Parants 
are champions from known kennels. Healthy, lots of 
wrinkles, big head and big chest. A guarantee of 
health. Champion Bloodlines from CA. 
Brendarhnh@unionplus.net 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 


perm/PT. Must have mini-van or truck. Looking for 
reliable, responsible person. Ph 907-0570. 


Full Time Receptionist for high-end salon. Please drop 


off resume in person to 10536-124 St or call 496- 
9977 for more details 


CHANGE YOUR LIFE] TRAVEL, TEACH ENGLISH 
We train you to teach. 1000's of jobs around the 
world, Next in-class or ONLINE by correspondence. 
Jobs guaranteed. 7712-104 St. Call for Free info pack 
1-888-270-2941 


If your garden is overflowing with vegetables, 
Edmonton Meals on Wheels can help. We'll be happy 
to take it off your hands and put it to use. Your extra 
produce can be dropped off at 11111 103 Avenue, or 
call 429-2020 and we can arrange a pickup. 


FRAMING 
PICTURE FRAMES 


MOVIE POSTER SHOE 


Affordable picture frame options. Music Posters. 
8126 Gateway Blvd. 439-0408. 


PROFESSIONAL PSYCHIC 


CLAIRVOYANT COUNCILLOR | will help, This is higher 


consciousness. 
Please call Sue @ 757-8750 


MUSICAL INSTRUCTION 


MODAL MUSIC INC. 2271-3116 
Music Instruction for guitar, bass, drums, and percussion. 
Private instruction: focus on individual! Professional, 
caring instructors with music degrees. Quality music 
Instruction since 1981 


Beginner and intermediate drum lessons 
(rock/funk/altemative) from an experienced, easy- 
going drummer/teacher 
ch.s-@hotmail.com 


Ski/Snowboard 
Sales Specialist 


WANTED... 


Do you ski or ride, are you 
outgoing. good team plaver, 
computer knowledge? 


To apply send resume: fax: 487-3348 or 
L ullriders.com 


t 


Phone 426-1996 from Sam-5 
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So are we. But we have tured our health around, 
from a downward swing to an upward swing! So 


swing 
join us in the river valley for a cardio-based workout 


mixed with core-based exercises, plus nutrition and 
diet advice. 918-9970. Limited space, starts Sept. 


MUSIC SERVICES 


Profesional and experienced sound, lighting and 
soundman for hire. Please e-mail me for rates and 
availability. ch.s1@hotmail.com 


ARTIST 10 ARTIST 


FREE*FREE* FREES PREPARE 
FREE*PREE*PREESFREEPREE 
ANTIST/NOM PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE. 
Ads more than 20 words are subject to requiar price 
or cruel editing. Free ads must be submitted in writ- 
ing, in person, fax or e-mall. Free ads will run for 
four weeks, if you want to renew or cancel please 
phone Glenys at 426-1996/fax 426-2889/e-m 
glenys@vueweekly.com or drop it off at 10303-108 
St. Deadline is noon the Tuesday before publication. 
Placement will depend upon available space. 


Call to Enter: Artalab Stedio Gallery features quest 
artists. Incl: Proposal; 10 slides/photos; CV; Artist state- 
ment. For info Ph Tim 423-2966. 


Get your art on the cover of 10,000 copies of arts 
magazine Frostfire. Deadline Aug. 14. For details/sub- 
mission: intems@themagazineproject.ca 


PORTRAIT PHOTOGRAPHER at Wolf priotograpy 
starting limited portrait series on people in thair 30s. 
The studio has limited space available. Session is 
free, for more info please contact 
darren@wolfphoto.ca * 


MUSICIANS 


Have guitar/saxophone/bass, Looking for like-minded 
_ Musicians who like playing oldies/do-op for fun on 
Friday nights. Have hall space and equipment. 906-0893 


Serious modem metal band spe solid drummer and 
bass player with no vices end goals for big things cre- 
atively. Have CD, video, and the work ethic, If you do, 
respond for audition to mindevice@canada.com with 

personal info. 


Audition for EKOS SINGERS! 
Pop, Jazz, Doo-Wop, Swing, Gospel, World Music! 
Auditions Sept. 6, 7,8 
Call 433-9910 
mail@ekosingers.com 


Former members of Bad Seed looking for exp. 30+ 
singer/quitar player. 477-3708 


If you're a smokin’ drummer with a team attitude who 


Is interested in rocking this city and others with 3 
hard-working, intense performers in a hard rock band 
witha CO, email ftgusinger@hotmail.com with 
details on yourself. No beginners, please. 


Seeking female vocalist, keyboards and drummer with 


feheatsal space for dance/disco/no wave/rock proj- 
ect. Call 405-4702 - please leave message. 


Electric bass patayer available. Pro Val young, neat 
in appearance, all styles of music 
Calt Rod at 405-4702. 


Professional rock/pop cover band “Ignision™ taking 
bookings. Repertoire mostly current, some older stan- 
dards. Call Rod at 405-4702 


Session musician for hire. Plays drums, guitar, bass, 
some piano, studio or gigs. Call 278-6201 


Bassist and guitarist looking for band. Original mate- 
rial written, ready to play, 278-6201, eonbomb@hot- 
Mmail.com 


DLASSIAEDS 


REE LINES FOR $15 


CAPS OR BOLDING INCLUDED 


we require an 


Administration/Promotions 
Representative 


Do you... 
e have a pleasant demeanor 
¢ great phone abilities 


Well, we may have 
a job for you... 


We're looking for someone to 
heip out in the office several days 
a week and hit the streets to yell 
out “READ VUE WEEKLY!" at the 
top of your lungs! 
\ Zeubmit your reaume to Rob Lightfoot, Sales and Marketing manager... 
EMAIL: rob@vueweekly.com or FAX:780-426-2889 


*Audio Engineering & Production 
*Film & Music Business 
Film & Digital Arts 


1.800.601.PAVI. 
pacificav.com 


*Classes start soon 
-$cholarship$ 


«Student Loans Vancouver, BC 


pm Mon-Fri ¢ Email office@vueweekly.com.¢ 10303-108St. Edmonton 
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= my 30s and most of my life my sex 
drive has been pretty low. Not during the 
Franeymoon phase, but within a year it 
fepers off to almost nothing. This signifi- 
eantly, negatively impacts my relation- 
Ships (my fast one ended due to not 
@nough sex: my current one has the same 
problem). ao 

{ suspect this is pretty common, but 
what are the typical causes of low libido 
in women? | don't really believe in “aphro- 
Gisiacs” but are there any proven treat- 
ments? 
owe 
‘ NO THERE THERE 


INDEPENDANT BAOWEQUIE 32 
WITH EXTRAORDINARY 
PEND GAS Hy 


*NEW" Jackie James 
Discrete, upscale, petite brunette. 


FEMALES NEEDEDII Make $799 US per month 
with a spy cam in your bedroom. Voyeur website 
is cusrently looking for young attractive girls. 
Gall Jamis for more info, 1-800-474-8401 


Ohat live or meet local gay men. Try us for free! 
(780) 413-7144. Enter code 2310 


goat patti sft te fea 
2 yrs; tight, t , fanny aoe in; cal 


availability; 


Amber: Outgoing redhead; just 18; brand new to 
the pk 248 26-92 vi open minded; call 
for availability, 441-1330. 


aes: Sexy hot Italian w/jet black hair, 
busty; 23, ask her about speci call for availa 
ity, 441-1330, 


Mae-Ling: 20 yr old Asian, ae body: loves to 
Pamper; no rush service; a delicate oriental gem; 
call for availability; 965-4968. 


MEET LOCALS TONIGHT) 
Try NIGHTLINE tor free. 
Call 780-685-6565, 18+ 


For Women Seekin 
Affairs & the Men 


Van Halen wrote a song about 


DEAN THENE 

Female sexual dysfunctions are, some- 
what sadly, a growth industry. With the 
latest: research indicating that something 
like 40 per cent of women experience 
something dysfunction-ish (most often 
low desire, but also anorgasmia, aversion 
or pain), you can see how people who 
develop and sell new treatments might 
have their eye on you. 

Male sexual dysfunction is usually easy 
to recognize and fairly easy to treat. Most 
men who think there’s something wrong 
down there want sex—oh do they want 
it—but are hampered by lack of or loss of 
erection, or by coming too fast or, some- 
times, too slowly {it's always something). 
We women tend to keep our dysfunctions 
tucked neatly away out of sight (like our 
genitals and our vibrators}—problems are 
harder to quantify and harder to treat. 

This is especially true of the desire dis- 
orders, which occur in men but are practi- 


Try us FREE: code 2315 


780.413.7122 


GrajeVine 


RSONALS 


Want to Fulfill Them. 


Over 1,330,000 
Ad Profiles 


SIGN-UP 
FREE! 


MORE MEN 4 MEN. 


cally epidemic in women. Causes may be 
hormonal. situational or historical, and it's 
tricky even to figure out if you have one, 
fet alone to treat it. How hypo does a 
hypoactive sex drive have to be before it is 
considered a problem? And who is it a 
problem for? Must women’s desire match 
men’s in order to be considered normal? 
Should a woman “fix” herself to suit a 
partner, even if she herself would be pret- 
ty much satisfied with whatever amount 
of sex her natural inclinations tell her is 
enough? 


THERE IS, {'M AFRAID, nothing yet avail- 
able in the way of an “aphrodisiac” for 
women (or for men either, should they 
need one; the history of aphrodisiacs has 
mostly involved men slipping random sub- 
Stances into women’s drinks and crossing 
their fingers). There are a few things in 
the pipeline, very close to release, or 
already available off-label, although most 


NO MORE LONELY 


NIGHTS 


(Just pick up the phone) 


Women Always FREE: 
hi y By yy TL 


2 We FREE Trial tor MEN: 


702.2223 
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are just testost&rone with assorted deliv- 
ery systems. Tessterone patches will be 
worth trying whafi approved, but they're 
simply not going te Work for everyone 

T has been sigan to be effective, 
though—it seems WB be responsible in 
large part for the "jp out and get me 
some” drive that (magi men tend to have 
in greater abundanc@ than most women 
do, even highly sexuafwlomen, so it’s the 
obvious place to look #ha treatment for 
“just don’t feel likeyw’ complaints 
Wanting to want it is pggimably the most 
common complaint going but you still 
have to ask yourself wi you want to 
want it before it's really Wageth trying to 
want to want it, if you knowaiWhat | mean 

| do wonder if you are regllfieven part 
of Hypoactive Nation, or if yademight have 
something altogether differentgaing on. If 
you're into it at the beginning wid then it 
tapers off, you may just be kinda nc 
elty freak {I'm guessing this isw#¥iH, but 


ry SEXY Ghat ror FREE 
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“Spanish Fly”—are You Saying Van Halen \ied? 


you never know), or you might be—bragit 
yourself for this one—having kind of so 
SO sex, or sex with kind of so-so peor 

If. for instance, you don’t have a lot of 
orgasms because you're not that tumed 
on, and you're not that tumed on bec 
you don’t have a lot of orgasms. you've got 
yourself a nasty little cycle there. Arousal! 
disorders may not be as common as desire 
disorders, but they can create desire dis 
orders. You know ome diets work, at 
least at first? It's because the food isn 
appealing enough to crave or to stuff yaa 
self with when it gets there. A fer 
will suffice 

I'm wondering if perhaps the sex 
are having (and have had) is of the cot- 
tage-cheese-and-tuna plate variety, and 
you need to work on finding your Frenc 
triple-cream-cheese-on-a-fresh-baquette 
equivalent 
LOVE 
AWOREA 


a) 
Try : 
Calgary 403-313-3311 3 

Other cittes 1-877-834-4044 ; 
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1-866-742-2218 
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University of Alberta Libraray 
Bibliographic Services - Serials 
Sth Floor Cameron 

Edmonton, AB 

T6G 238 
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CANADA'S JI ' 4 GINAL 
HONEY BROWN LAGER 
Z When we brew our Steet | ager, we insist on adding 
our all-natural Ca an honey ifter fermer seps the taste 
ae ‘ eat i: # (fs 
and aroma aN vhere belongs > “in the beer. Maybe that's why 
Canada's Origine. Brown Lager-is stilleCa da's favourite. 
And that's omy eS a C : 
oe 
Sl 
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